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FOREWORD

The National Curriculum Framework (NCF), 2005, recommends that children’s
life at school must be linked to their life outside the school. This principle marks
a departure from the legacy of bookish learning which continues to shape our
system, and causes a gap between the school, home and community. The syllabi
and textbooks developed on the basis of NCF signify an attempt to implement
this idea. They also attempt to discourage rote learning and the maintenance
of sharp boundaries between different subject areas. We hope these measures
will take us significantly further in the direction of a child-centered system of
education outlined in the National Policy on Education (1986).

One of the key recommendations of the NCF is to increase the number of
options available at the senior secondary level. Following this recommendation,
the National Council of Educational Research and Training (NCERT) has
decided to introduce certain new areas highlighted in the NCF for their
potential for encouraging creativity and interdisciplinary understanding.
Creative Writing and Translation constitute a major example of the space
available for interdisciplinary understanding and skill development in the
higher secondary classes. The present textbook attempts to provide a unique
opportunity to the young for pursuing this area in a bilingual text. NCERT
hopes that the innovative approach of this textbook will inspire both teachers
and students to combine the knowledge of language and literature with
everyday social experiences and the discourses associated with them.

This initiative can succeed only if school principals, parents and teachers
recognise that given space, time and freedom, children generate new knowledge
by engaging with the information passed on to them by adults. Treating the
prescribed textbook as the sole basis of examination is one of the key reasons
why other resources and sites of learning are ignored. Inculcating creativity
and initiative is possible if we perceive and treat children as participants in
learning, not as receivers of a fixed body of knowledge.

These aims imply considerable change in school routines and mode of
functioning. Flexibility in the daily time-table is as necessary as rigour in
implementing the annual calendar so that the required number of teaching
days is actually devoted to teaching. The methods used for teaching and
evaluation will also determine how effective this textbook proves for making
children’s life at school a happy experience, rather than a source of stress or
boredom. Syllabus designers have tried to address the problem of curricular
burden by restructuring and reorienting knowledge at different stages with
greater consideration for child psychology and the time available for teaching.
The textbook attempts to enhance this endeavour by giving higher priority



and space to opportunities for contemplation and wondering, discussion in
small groups, and activities requiring hands-on experience.

NCERT appreciates the hard work done by the syllabus and textbook
development committee. The work for developing this interactive textbook
was challenging and the painstaking efforts by its Chief Advisor, Shri Ashok
Vajpayi and its Advisor, Professor Arun Kamal are praiseworthy. The Council
is grateful to Ms. Rajee Seth, the special invitee of the monitoring committee.
We are indebted to the institutions and organisations, which have generously
permitted us to draw upon their resources, materials and personnel. We are
especially grateful to the members of the National Monitoring Committee
appointed by the Department of Secondary and Higher Education, Ministry of
Human Resource Development, under the Chairpersonship of Professor Mrinal
Miri and Professor G. P. Deshpande, for their valuable time and contribution.
As an organisation committed to systemic reform and continuous improvement
in the quality of its products, NCERT welcomes comments and suggestions
which will enable us to undertake further revision and refinement.

DIRECTOR
New Delhi National Council of Educational
September 2008 Research and Training
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ABout THis Book

Children have an innate creative ability which manifests itself in many
forms. Their natural flair for creativity in language, if identified early, can
lead to further creative growth and enhancement of their skills. Exposure to
the nuances of contemporary and diverse forms of creative expression at the
Higher Secondary level can facilitate discovery of new dimensions of creative
expression in language and literature. The endeavour of this book is therfore
to enable students to recognise their talents and write confidently.

Srijan has been developed keeping in view a bilingual child and it is for
the first time that NCERT has developed a bilingual book (Hindi and English).
There are four units in the book. Each unit has been developed in Hindi as well
as in English. These are parallel texts and not exact translations. Students
are expected to read both sets of units as this would hone their linguistic
abilities in both the languages and would also develop their translation skills.
The units in Hindi and English are linked with activities that are numbered
in continuation so that students visit both texts and come across enriching
examples in both languages. Translation, which is an inherent part of this
course, creates a bilingual context. This will also enable the learners to
appreciate the fact that translation is also a creative activity.

The book aims to change certain pre-conceived notions related to creative
skills, the foremost among which is that creativity is inborn only in some of
us. In fact, everyone is creative; children are more so. With proper guidance
and training every student’s creative potential can be tapped and developed.
Creativity teaches us to respect diversity and to derive pleasure in variety.
What is required is to give proper direction to the inherent creative energy in
students so that a better tomorrow can be scripted. As we all know, a well-
written piece has the strength to change/formulate opinions.

Today, creative writing has been revitalised with a spirit of innovation and
experimentation. New forms of writing, with their unique expressions and
grammar have emerged in the fields of literary writing, translation and media.
With the creative use of both language and literature, students will be able
to represent and reflect upon contemporary social realities, diverse thoughts,
languages and cultures.

The study of two or more languages is essential in India. No person can
confine herself or himself to a single language. In schools, however, we study
languages as watertight compartments. While conversing we may begin
the sentence in one language and end it in another, but in the classroom
we emphasise exclusivity and purity. This book attempts to bridge the gap
between experienced reality and pedagogical practice by recognising that

ix



although it is important to know the individual features of every language, it is
also essential in our multilingual context to look at them comparatively. This
can be achieved by introducing students to translation as a creative activity.

The course on Creative Writing and Translation demands that the
assessment of the students should be holistic. The role of assessment is to
hone the knowledge and skills of creative writing among students, and also
to provide direction to their field of interest. On the basis of this the teacher
can evolve an individualised approach or strategy appropriate for her/his
students. The teacher will also have to identify the problems, ascertain the
level of confidence, and capabilities of the students.

The students’ assessment should not be made merely in terms of marks or
grades; rather, constructive feedback from the teacher would be more effective.
Therefore written texts alone are not sufficient as a means of assessment.
They should be combined with the teacher’s observations and assessment of
the student’s work throughout the year through portfolios, oral presentations,
group-work, students’ self-assessment etc. The learner’s individual expression
should be given due space in the process of assessment.

There are a variety of activities in the book. However, new activities should
be created according to the interests and needs/demands of the students. We
must remember that the creative process is as important as the product, and
the learner should be encouraged to enjoy the process, which is the primary
objective of this course.

The inherent challenge before teachers in teaching this discpline lies
in the fact that all the students do not have the same level of creativity
and understanding. Teachers need to guide the students according to the
individual’s interest and creativity. The teacher’s role in a learner-centered
environment is that of a facilitator and friend. This will encourage constant
dialogue between the teacher and the student. Also, a positive attitude
and freedom of expression will go a long way in lowering the anxiety levels
of learners, while raising their self-confidence and self-discipline. This
course would provide students with a medium to creatively interact with
diverse cultures and languages thereby contributing towards creating
harmony and peace.
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THE CONSTITUTION OF
INDIA

PREAMBLE

WE, THE PEOPLE OF INDIA, having
solemnly resolved to constitute India into a
'[SOVEREIGN SOCIALIST SECULAR
DEMOCRATIC REPUBLIC] and to secure o

to all its citizens : . a
JUSTICE, social, economic and “:
political; €

* LIBERTY of thought, expression, belief, *
g faith and worship;

EQUALITY of status and of opportunity; | +
and to promote among them all

FRATERNITY assuring the dignity of -
the individual and the °[unity and | (®
integrity of the Nation]; -

A5

IN OUR CONSTITUENT ASSEMBLY E}

this twenty-sixth day of November, 1949do |

HEREBY ADOPT, ENACT AND GIVE TO
OURSELVES THIS CONSTITUTION.

1. Subs. by the Constitution (Forty-second Amendment) Act, 1976, Sec.2,
for "Sovereign Democratic Republic” (w.e.f. 3.1.1977)

2. Subs. by the Constitution (Forty-second Amendment) Act, 1976, Sec.2,
for "Unity of the Nation" (w.e.f. 3.1.1977)
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How and in which forms have
you experienced creativity?

D Make a list of creative
activities that you see
happening around you.

D Describe any one in your
own words.

N

)

3@ TfAfafer/Activity 4 T 18

g
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While travelling by train you
must have observed many
hawkers selling diverse
items/wares. Write about a
hawker whose style caught
your attention.
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Understanding Creativity

The ability to appreciate and understand
beauty in the world around us can be a creative
experience.

1. Group Activity

Let us learn what creativity is.

» Divide yourselves in groups and create
an object using four — five items (such as
flower, leaf, pin, waste paper, old cards,
cardboard box, straw, twigs etc.).

» Give a suitable title to your work.

» Each group will present its work to the
class.

2. Group Discussion

» Creativity is inherent in all of us.

» It encompasses beauty.

» Itinvolves imagination.

» Observation plays a role in creativity.

» Knowledge /experience enhances
creativity.

Think of other such points relevant to
creativity.

And the pen writes on...

Creativity is the act of turning new
and imaginative ideas into reality.

— RoLLo May

And as imagination bodies forth
The forms of things unknown,

The poet’s pen turns them to shapes
And gives to airy nothing

A local habitation and a name.

— WILLIAM SHAKESPEARE

You cannot use up creativity. The
more you use, the more you have.

— Mavya ANGELOU




There is no doubt that

creativity is the most important
human resource of all. Without
creativity, there would be no |. What is Creativity?
progress; and we would be

forever repeating the same
patterns. The world around us pulsates with the energy of

shaping and creating anew. Life is a continuous
process of creation. Human beings too have this
inherent ability to create, and as we become
conscious of our creative powers, we start
experiencing life around us more keenly and
meaningfully. The ability to appreciate beauty
in the world around us can be a very creative
experience. You must have seen leaves change
colour with the seasons — sometimes rich
green, sometimes vibrant yellow, earthy brown,
glowing orange or even rich red, looking splendid
against a deep blue sky. Nature, through its
cyclic formations, revitalises our -creativity.
Each colour, shape and size manifested in
nature inspires us to say something in words or
present it in some other form. As Henry David
Thoreau said, “The world is but a canvas to
the imagination.”

If we look around we will find that nature
renews itself every moment. It’s life cycles are
artful and beautiful. Humans have always
taken inspiration from nature and have given
expression to creativity in various ways and
in different forms. Watching a flowing river,
observing clouds sailing with the wind, looking
at snow-covered mountain peaks, admiring
undulating sand dunes, seeing waves gently
Laughter, a painting by Benode Behari Mukherjee crashing over sand and the abundance of

_ human activities around us can lead to a
Born with a severe eye . . .
problem, Benode Behari creative expression in any form.
continued to paint and If we look back at our cultural heritage
do murals even after he we find enormous and magnificent examples
completely lost his vision. of human creativity through the centuries.

— Epwarb DE Bono
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Let us take the example of a
potter. A lump of clay takes a
beautiful shape in her/his hands.
Similarly, a stone takes the shape
of a mesmerising sculpture in the
hands of a sculptor.

See wfafati Activity 1 on Page 6

Forms of Creativity

Creativity is an umbrella term

that encompasses various

domains. There is creativity in

art, literature and in all forms of
The Carpenter, a painting by Nand Lal Bose human activity. A painter paints,
a sculptor sculpts, a dancer
depicts moments of life and a
writer portrays her/his vision in
words.

Sometimes artists express
their creativity through different
media which compliment each
other. For example, the inter-
relationship between painting and
poetry can be seen in the works of
the famous litterateur Mahadevi
Verma. There is a commonality
in her chosen art forms: one
conveys through words and the
other through strokes.

Sculptors at work
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Mahadevi Verma was a
painter and creative writer.
Find out about other creative
artists who have expressed
themselves through various
media. Share your information
with the class. Also collate
and display it.

g7

Srijan

Did you know that William Blake is known
for his poetry, painting, print-making and
engravings? Of all the famous littérateurs of
the English language, he is remembered for
combining different art forms. His works are
now considered seminal in the history of poetry
and visual arts.

Given below is an extract from his poem
‘The Tyger’ along with a picture of the original
plate by Blake for the poem.

Tyger! Tyger! burning bright

In the forests of the night,

What immortal hand or eye

Could frame thy fearful symmetry? ...

When the stars threw down their spears,
And watered heaven with their tears,
Did he smile his work to see?

Did he who made the Lamb make thee?

Many art forms flourish in the company of
each other. Creative people often set new trends
in the arts and in literature. G.D. Rossetti, who
was an artist, first painted the picture depicting
'The Blessed Damozel’ and later transformed it
into poetry as well.
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The blessed damozel leaned out
From the gold bar of heaven;

Her eyes were deeper than the depth
Of waters stilled at even;

She had three lilies in her hand,

And the stars in her hair were seven.

Creativity in Everyday Life

Creativity is manifest in our daily lives. The simple things in life that bring
us joy — picking up stones of different shapes and sizes and colouring
them, arranging flowers, doing needle work, laying the table for dinner,
decorating one’s room, and also the way one dresses are all examples of
creativity in everyday life.

Creativity is wusually associated
with  ‘newness’ and  ‘originality’.
There is, however, another aspect
to it that is equally important —
‘appropriateness’. The creative work,
besides being new and original, should
also be appropriate to its context. To
achieve this, a familiarity with the
chosen form is needed. For example, the
artist paints new and original paintings
with complete awareness of her/his art.
Just as she/he needs to know her/his
materials and medium, so does a writer.
A natural flair for creative expression
needs to be enhanced by ‘training’ and
‘nurturing’.

Creativity in needle work

See Wfafatir /Activity 2 on Page 9

Imagination is the unique ability to create mental images or pictures.
This includes the ability to think of new and interesting ideas and ways
of expression. A rich imagination is an essential element for creativity.
Creative artists look at things and perceive aspects that are not visible from
the outside or the surface. This is not the same as ‘to see’. ‘To perceive’
means to look deeply into something.

Keen observation and imagination make it possible for us to appreciate
and have an uncommon perspective of common objects as well as ourselves.
For example, neem trees are commonly found and all of us are aware of
their medicinal properties, but Kunwar Narain perceived neem flowers in
a way that others did not. Read and enjoy the following extract from his
poem, ‘The Neem Flowers’.

Creativity and Imagination
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When in bloom

The big Neem tree in our courtyard
Used to fill the house

With a bitter-sweet

Medicinal smell.

Tiny white flowers

Like soap-bubbles

Floated in the wind,

One or two would get caught

In Mother’s long hair

When she returned from the patio
After watering the Tulsi plant.

So if you have the desire to express yourself, and are endowed with a
keen observation and a fertile imagination, you too can express yourself
through the medium of words or any other medium of your choice.

Creativity requires synthesis and integration. The transformative
process of creativity comprises various stages of which analysis and
reflection are important features. Let us take a simple example that all
of us are familiar with. All of us enjoy watching a movie or a play. Next
time you watch a film or play, spend a little time reflecting on what you
have seen and experienced. For instance, there are plays which are ‘open-
ended’. The playwright does not provide you with a solution to the problem
presented in her/his play; you have to find your own solution. This kind of
thinking leads to new ideas.

Wide-ranging and diverse experiences also stimulate creativity. These
experiences may be purely sensual such as the visual delights provided by
the bounteous beauty of nature, the soothing auditory sensation of listening
to a musical concert or the song of a cuckoo, or even the intellectual or
spiritual joy of hearing a discourse by a scholarly or wise person. Such
experiences not only thrill us, but give us a distinct feeling of harmony and
ecstasy that exalt us to a higher plane of living. There are also times when
we experience deep sadness and despair which are equally unforgettable.
It is these powerful experiences which form part of that ‘something’ which
urges us to express. The poet, in the following poem, has given expression
to her experience of beauty through the medium of words; someone else
perhaps would have expressed the same in some other form.

Beauty
Beauty is seen
In the sunlight,
The trees, the birds,
Corn growing and people working
Or dancing for their harvest.
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Beauty is heard Tfafater 5 ’ Activity 5
In the night,
Wind sighing, rain falling, . .
Or a singer chanting GoHIHSHd §AR ARl TF
Anything in earnest. faad §3F 2 dfyT 89 e
Beauty is in yourself. SIRIT Hey(q T&l T
Good deeds, happy thoughts FT 397 FYT 3 W faar
That repeat themselves a7 e g
In your dreams, ? e 4 J
In your work,
And even in your rest. There is creativity all around
— E-YEH-SHURE us but most of the time we
don’t notice it. Have you ever
Experiences are transient — they remain for ’ Tﬂ ected on this? Diseuss in
a short time and once they are over, the impact class.

is lost and we only remember them as fading . )
moments. But if the mind is trained to focus
and absorb experiences in their entirety, the
mind retains them and provides rich content
for expression.
Have you ever reflected on what creative
writing is all about? It is an art like painting,
music, dance, sculpture — a form of self-
expression. It is an activity that combines

» a basic desire to create something

» a keen awareness of the world around (that
includes nature, people, society etc.)

» arich imagination

» an ability to use words meaningfully and
skilfully

» a fairly good amount of knowledge and
information

» a keen sense of observation

» an urge to react to or to represent various
stimuli.

The human mind is a master computer. It
is amazing how many gigabytes of information
it can store and release instantly, as and
when required. Have you ever wondered how
in a flash while sitting in the classroom, you
can travel far back in time and recall all that
happened in your childhood? It takes less than
one-hundredth of a second to retrieve the stored
information. What a marvellous computer the
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human brain is — the random access memory (RAM) that it provides is
better than any man-made computer! As a creative writer, you need to
absorb, reflect, store and recall all that you experience in your daily life.

Though we may read many books, newspapers, magazines, short stories,
poems, only a few of them make an impact on us. Similarly, we witness
many things happening around us, but only a few of them affect us so
deeply that we respond intensely. It does not matter whether our response
is positive or negative as long as we are not indifferent to the experience.
This response could very well become the subject of any form of creativity.

As a creative writer, you articulate your intense experience and response
in the appropriate form — a story or a poem or an article. Images take hold
of you and, when you recollect them, and allow the free flow of emotions
and experiences, they often choose their own form. Creativity cannot be
artificially propelled; it is a flow that cannot be reined in. Nelson Mandela,
South Africa’s first Black President, in his autobiography, Long Walk to
Freedom, has given expression to the intense experiences of his life. An
extract is given below.

It was only when | began to learn that my boyhood freedom was an illusion,
when | discovered as a young man that my freedom had already been
taken from me, that | began to hunger for it. At first, as a student, | wanted
freedom only for myself, the transitory freedoms of being able to stay out
at night, read what | pleased and go where | chose. Later, as a young
man in Johannesburg, | yearned for the basic and honourable freedoms
of achieving my potential, of earning my keep, of marrying and having a
family — the freedom not to be obstructed in a lawful life.

When we speak of the forms of creativity it is important to remember
that creative individuals exist in each and every field of human activity —
from the most humble to the most exalted. The form their creativity takes
depends on the field of activity they are pursuing. The flowering of their
creativity into greatness, however, depends on what kind of training they
acquire and how developed their field of activity is at that particular time.

Creativity through Language

Language is one of the basic tools for creativity. It gives people numerous
ways and means to express themselves. Language skills are, therefore,
essential for communication and self-expression. Just as a sculptor works
on a stone, or a painter works with colours and a magician manipulates
the bits of sound, a writer works in a language — the language she/he is
born into or is intimate with. She/he creates in the language by bringing
about absolutely new or unknown combinations and permutations of
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words, giving, as Shakespeare said, “... to airy nothing a local habitation
and a name”.

Language is both the medium and the material for the writer. Exploiting
language for its maximum effect brings out creativity. This involves a
fusion of words, gestures, tones, sounds and shapes. Creative language
also includes figures of speech such as metaphors, similes, homonyms
and alliterations. In the following stanza the poet, Robert Burns, has used
two similes to describe his love: ‘red, red rose’ and ‘a melody’.

0, my love is like a red, red rose,
that's newly sprung in June.

0, my love is like a melody,
that's sweetly play’d in tune.

We all know that love can neither be seen nor heard; it is an emotion
that is ‘felt’. In these lines the repetition of the word ‘red’ is extremely
unusual and effective. By associating a rich colour and a sweet sound
with love, the poet, Robert Burns, is not only being original and
expanding the meaning of love but also bringing the emotion much
closer to the reader.

A good writer is one who has clarity of thought and expression. Let us
suppose you want to write about a place that you may have visited. Visual
specifics help us in writing about the grandeur of the place. We get these
visual specifics by training our eyes — not just to see, but to look into
the core of every object in the place. When we describe the place through
specifics, we present verbal photography. In the following passage from
‘And Thus Flows the Narmada’, Royina Grewal makes the visual image of
Amarkantak come alive.

At Amarkantak | find a pastoral world of superlative beauty, the colours as
unreal as tinted postcards. Wide golden meadows parted by the narrow
blue stream of the holy river are framed by deep-shadowed sal forests.
The red laterite soil of the road contrasts with many shades of green.

A small bridge, little more than a culvert, spans the Narmada. She is here
a little stream barely six feet wide, sparkling blue and tumbling gently
westwards. A river in her infancy. It seems impossible that the water she
will discharge into the sea equals the combined volume of three great
northern rivers — the Ravi, the Beas and the Sutlej.

Similarly, when we write about a song or a musical concert, we must
not just hear the music but listen to it, feel it, and express in words its
rich and soothing impact on us. For example, in Wordsworth’s poem, ‘The
Solitary Reaper’, the poet listens to a song that is sad and plaintive, and
wonders whether the girl was singing about unhappy, far-off things, like
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battles fought long ago; or if it was a song about some natural sorrow,
loss, or pain. This is a good example of auditory specifics. Though sight
and sound are the two basic senses that give us specifics, other senses like
smell, touch and taste too can assist us in embellishing our description.

Behold her, single in the field,

Yon solitary Highland Lass!
Reaping and singing by herself;
Stop here, or gently pass!

Alone she cuts and binds the grain,
And sings a melancholy strain;

O listen! for the Vale profound

Is overflowing with the sound.

Tobe a creative writer, one has to be sensitive to people, the environment,
society and its issues. To achieve this one also has to be a good reader. A
good reader reflects on and analyses the work of others, and this is where
one’s journey as a creative writer begins. A creative writer is one who also
observes, reflects, imagines and develops the skill of using the right word
at the right place.

See Tfafati /Activity 3 on Page 11

Il. Creative Expression in Writing

Literary Writing

Literary writing is an expression of life through the medium of language
which is aesthetically pleasing. It is a vital record of what writers have
seen, experienced, thought and felt. In literary writing imagination plays
the most important and defining role, accompanied with deep realisation
of life’s experiences and embellished with creative and artistic features.
Literary writing is carefully structured and words are used for their flow,
sound, as well as emotive and descriptive qualities. Literary writers also
use rhyme, rhythm, alliteration, irony, dialogue and a number of other
devices while writing a particular piece of prose, poem or play. A literary
writer may express her/his ideas, thoughts, reminiscences and themes
in any form.

Read the following dialogue from Moliere’s play, The Bourgeois Gentleman
(Act II, Scene 4), and find out what he says about prose.
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PHiLosorHY MasTer : To make the point most
terse. What isn't verse is prose, and what's
not prose is verse.

Monsieur Jourpain : And this, the way | speak.
What name would be applied to the —

PHiLosorHY MAsTER : The way you speak?

Monsieur JOURDAIN : YeS.

PHiLosoPHY MASTER : Prose.

Monsieur JOURDAIN : It's prose?

PHiLosorHY MAsTER : Decidedly.

Monsieur Jourpain @ Oh, really? So when
| say: “Nicole bring me my slippers and
fetch my nightcap,” is that prose?

PHiLosorHY MASTER : Most clearly.

Monsieur Jourpain : Well, what do you know
about that! These forty years now, I've f
been speaking in prose without knowing N
itt How grateful am | to you for teaching me that! So,
what | wish to tell the gentle lady is: “Fair Marquise, your lovely
eyes make me die of love,” but in a way that's elegant, and nicely
turned.

Prose is everyday thoughts or speech put on paper and contextualised
in a formal structure. Literary prose is seen as a combination of formal
writing and imagination. It includes essays, novels, short stories, plays and
some other literary genres such as biography, autobiography, memaoirs,
anecdotes and literary journalism.

While prose may lend itself to logical and analytical discourses, poetry
may lend itself to experiences of strong emotion, expressed in a lyrical
poem or in free verse. When one seeks to celebrate an event or a person,
one may resort to the ode.

As a creative writer, you may express yourself in any way depending
on your theme and your special talent for poetry, prose or drama. The
following extract is from the poem ‘Song of Myself’ by Walt Whitman which
is very close to prose.

A child said What is the grass? fetching it to me with full hands;

How could | answer the child? | do not know what it is any more than he.
| guess it must be the flag of my disposition, out of hopeful green stuff
woven.

Verse, on the other hand, is a metrical arrangement of words. Today it
is largely used in poetry writing, jingles and slogans.
The following nursery rhyme is written in verse.
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Twinkle, twinkle, little star,
How | wonder what you are!
Up above the world so high,
Like a diamond in the sky!

When the blazing sun is gone,
When he nothing shines upon,
Then you show your little light,
Twinkle, twinkle, all the night.

Then the traveller in the dark,
Thanks you for your tiny spark,
He could not see which way to go,

Starry Nights, a painting by Van Gogh If you did not twinkle so.

The author, Vikram Seth, has written a full length novel The Golden
Gate in verse. Here is an extract from it.

John'’s looks are good. His dress is formal.
His voice is low. His mind is sound.

His appetite for work’s abnormal.

A plastic name tag hangs around

His collar like a votive necklace.

Though well-paid, he is far from reckless, ...

Literary writing embodies certain distinguishing characteristics. It is a
contemplative, imaginative mode of writing which uses words not just to
convey information, but as an art form. Ultimately it is a response to life.

There is a well-known Tamil proverb which says that ‘you can ladle
the soup out of a pot only if the soup is in it’. The primary requisite for
writing is to have ‘something’ to write about. What is this ‘something’ and
how can it be obtained? This ‘something’ can be an idea, a thought or an
experience, a feeling of joy and excitement, an unforgettable person or
incident. If you have ‘something’ within you, you may seek an outlet to
express it either in the form of an essay or a novel or a short story or a
poem. However, do not compel yourself to do something for which you do
not feel inspired. You can choose the form appropriate to the experience
that you want to express.

Media Writing

Today, mass media plays an important and prominent role in our daily lives
and its influence is increasing day by day. The media boom has led to a
demand for a wide range of communication systems. Information regarding
current events, trends, issues and society is collected, analysed, verified
and then presented. Its presentation can be through print or electronic
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Going back to the ancient world, drama in different cultures was probably
the first mass-media as it was performed for a large audience and
communicated a message as well.

media since media is specifically envisioned
and designed to reach a very large audience. It
does require creativity to capture the attention
of the readers/listeners/viewers. New forms
of communication like radio, television, the
Internet, mobile phone etc. require an entirely
new kind of writing. Earlier cinema had
created new modes of writing like screenplays
and scripts to meet the demands of the new
form. Advertising too requires creative and
innovative expressions to capture the interest
of the target audience.

The growth of media is driven by technology
that has made it possible to reproduce material

TfAfarer 6 2 Activity 6

in large numbers for the public. Contributions feife arel &1 =g2dl 9E&
are made from the liberal arts, humanities, F g T WHT SEER
science and other fields. Thus, media is very £ ;
closely connected with society and culture. ¥ f T

The focus, however, should not only be on Tl

disseminating information by reproducing it in
large volumes. The presentation of information
should meet certain standards. Media writing awareness about the
has to be objective, straightforward and just. depleting number of tigers.
Media plays a crucial role in highlighting \ )
the good as well as the wrong in society.
The following news item is an example of
how media brings us closer to incidents and
happenings in our country as well as the world.

Prepare an advertisement
for a newspaper to spread

New Delhi: Twenty-two children — eighteen boys and four
girls — have been selected for the National Bravery Awards
2007. Four will be given posthumously.

The coveted Bharat Award has been bagged by Babita
(17) and Amarjeet (15) from Haryana. They saved several of
their schoolmates from drowning when their bus fell into the
Western Yamuna Canal.

Introducing the children to the media on Friday, Indian
Council for Child Welfare president Gita Siddhartha said,
“The awards are aimed at giving due recognition to children
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who distinguish themselves by performing outstanding deeds
of bravery and meritorious service and inspire other children to
emulate their example. The awardees will receive a medal, a
certificate and cash.”

The Sanjay Chopra Award has gone to six-year-old Yuktarth
Shrivastava of Chhattisgarh. He saved his sister from stray dogs.
The Geeta Chopra Award has been conferred posthumously on
14-year-old Lalrempuii of Mizoram.

Source: The Hindu, 19 January 2008

Media writing is not restricted to journalists or publishing houses.
Common citizens can also make contributions to the media as citizen
journalists. This allows all of us to contribute towards larger causes such
as : a world that is green and serene.

Translation

In knowing and understanding the world around us, translation plays a
major role. Since its inception, translation has played the indispensable
role of transferring messages across languages and cultural barriers. By
doing so it continuously weakens the fences between languages, brings out
their similarities and finds points of convergence amongst differences.

We would not have been able to read the works of great writers and
thinkers such as Plato, Aristotle, Darwin, Einstein, Varahmir, Kalidasa,
Anton Chekhov, Guy de Maupassant, Premchand, Rabindranath Tagore,
Subramania Bharti, Qurratulain Haider, Saadat Hasan Manto etc. if their
works had not been translated. The aesthetic sensibility of world literature
can only be enjoyed through translations. For example, Rabindranath
Tagore’s Geetanjali, for which he won the Nobel Prize, was originally
written in Bangla. His work received worldwide recognition because it was
translated into English and most languages of the world.

India is a multilingual and multicultural country. Its diversity can be
celebrated in the real sense of the word by understanding and appreciating
its diverse literatures and this is being done through translation.

In the fields of education, science and technology, mass communication,
commerce, tourism etc. the need for translation has increased greatly.
Translation allows us to tap the rich knowledge base that exists in different
languages and cultures of the world.

In this unit we have discussed some of the features of creative
writing. Let us conclude by observing what a classical writer has to say
about creative writing in the following shloka from Kavyaprakash by
Acharya Mammat.
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AT A IR AT AT
HIAATETATAT 37 BqEIgeHA |
HISTYHTTT, JH 3o, 3T T

It is explained in Hindi and English below.

3T HHE A FHIIYHRT H HTA-a@ (GoHIcHsh @) i i faeredet
1 Seoi@ e 3— i srerfq wiawn; fqomr — St wrefies @R, we
qq A (Hifeed) & Ged Frlteror § Wi el §; hieds a1 Wifecashii i
e iR Wfec &1 FRR 1@ 33 = o 1 Tmfe 9 geAeTs

A % U stevEaes 7

Acharya Mammat in his Kavyaprakash has specified three important
characteristics of poetry writing (creative writing). These are — poetic
genius; a minute study of people, objects, events and of the works of
great poets; continuous practice of the teachings (creative writing) of
eminent scholars. The above three, conjointly, constitute the source of
creative writing.

Do you think the shloka summarises this chapter? Discuss.

qare | Exercises

1. g @1 Bit § B H19 #1 SElHaq TEE EHAE 39 8 Gkl gl

o 3797 7Y T HIE 3 33MEXIT IHT T HIfoTQ/

o 78 4l gAY [ 98 CHHIHF ¥ Bl

To understand and appreciate the significance of even the smallest thing in the
world can be a creative experience.

e Explain with two examples from your experience.

e Also state why you think these are creative.

2. el 3R TIfeeT %1 Gorlcas el Sl &, #4417 3 %760 e GHEAET
Art and literature are called creative. Why? Elaborate with two examples.

3. AT GIeASHdl I @Rl €, $49?

Practice enriches creativity. How?
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4. 39 fa7 &1 I@HT 39S 77 4 S o
vis gt €, S% fef@ul (9 § %9
L))
Look at the picture and give it (at least
five) different titles.

5. 39 URAR & AfFd & AT AT B FG @ &1 39k FHEl Tt
FEl-Fel GoIcHehdl ToRk 37dl &7 fafay)

You observe your family members following a routine everyday. Do you
perceive creativity in their work? Describe the same.

6. ek Higewt § GordsHal el T9) 781 37’ fafau)

Where do you not find creativity in your locality? Explain.

7. IS dl -9 & aIdeRe] &l §s¥ @ ot & 8, 39k @iy & IE
i & Sia w1 ot @ St @1 79 [FER fargw

Creativity makes the surroundings beautiful and touches the lives of people.
Express your views.

8. wien @1 o Sifad A 2l ’mﬁamaa?@?$wm
gar gl

The school has reopened after a long
vacation today.

Today is the last day of the exams.

§9 o9 1 g3 — 3797 GEmu farau)
What happened during the intermediate period — write down your
reminiscences.

9. ‘Ufiadq gfic %1 78 &' — Fifecq 3Rk & 599 o7ed TEl 21 FHife ua

& Trg-91y faard ot 79 €9 dt 81 IITEXT 3BT GHEART
‘Change is the law of nature’— art and literature are also part of this. That is why
with the passage of time forms of writing also change. Discuss in class.
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A photographer captures
memorable moments with
her/his camera and a creative
writer does this with words.
Maintain a record of your
experiences. Write about
any ten experiences for your
portfolio. Also state which form
of writing they are close to
and why?
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/ | was born on 8 January, 1942, exactly three hundred years after the death ~ * =
of Galileo...
My father came from Yorkshire. His grandfather, my great-grandfather,

{ ¢ had been a wealthy farmer...

My mother was born in Glasgow, the second child of seven of a family

f doctor...
/'fg We lived in Highgate, north London. My sister Mary was born eighteen -

months after me...

My earliest memory is of standing in the nursery of Byron House in_
Highgate, and crying my head off. All around me, children were playing

with what seemed like wonderful toys. | wanted to join in, but | was only
two-and-a-half, and this was the first time | had been left with people | i
didn't know... !
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Understanding Literary Writing

Creativity flourishes with freedom of expression.
The aim is to facilitate confidence in expression
irrespective of the creative form.

1. Group Activity

Each student should bring eight cuttings of
old cards.

The word ‘flower’ should be written on the
blackboard.

Students will write any thought or words
associated with the word ‘flower’on a
separate card. This may be one/two words
or a small sentence.

The cards should be collected from all the
students and kept in separate piles.

The exercise should be repeated with
seven different words such as — fire, thorn,
water, waterfall, wind, rain etc.

Now all the card-piles associated with

one word should be given to one group of
students and they should be asked to write
a poem using all/most words written on the
cards. Effort should be made not to repeat
one word too often.

All the poems thus written should be
displayed on the class notice board.

2. Enjoy and appreciate your own
creative work

All students should be asked to write their
experiences with reference to the activities
given on Page 15, Unit I. Students may
choose any form of writing.

Each student should assess her/his own
work — whether it is prose, poetry or
dialogue.

Students should be encouraged to analyse
why they chose that particular form of
writing.

And the pen writes on...

Sensitive, responsive, eagerly
welcomed everywhere, the
drama, holding the mirror up to
nature, by laughter and by tears
reveals to mankind the world of
men.

— GEORGE P. BAKER

Men are mortal. So are ideas. An
idea needs propagation as much
as a plant needs watering. Both
will otherwise wither and die.

— B. R. AMBEDKAR

The man who writes about
himself and his own time is the
only man who writes about all
people and about all time.

— GEORGE BERNARD SHAW

The dramais complete poetry.
The ode and the epic contain
it only in germ; it contains
both of them in a state of high
development, and epitomises
both.

— VicTtor Huco
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- therature adds to reallty, it
-_.__does not simply describe

it. It enriches the necessary

competencies that daily life

- requires and provides and, in

- this respect, it irrigates the

' deserts that our I|ves have

i already become.

—CS.Lews

|. Literary Writing — an
Introduction

Creativity manifests itself in various forms of art
and literature. It is also a reflection of our culture
and society and is closely associated with our
day-to-day life. Just as for a painter the paints
and brush are her/his medium of creativity, for
a creative writer words are the medium that give
creative expression to her/his imagination and
observation. Creative writing fulfils a writer’s
desire to invent, explore and share.

Before we talk about different forms of
creative expression, read the following extracts.
They represent different forms of writing.

Bholi did not know what exactly a school was like
and what happened there, but she was glad to
find so many girls almost of her own age present
there. She hoped that one of these girls might
become her friend.

The lady teacherwho was in the class was saying
something to the girls but Bholi could understand
nothing. She looked at the pictures on the wall. The
colours fascinated her — the horse was brown just
like the horse on which the Tehsildar had come to
visit their village; the goat was black like the goat
of their neighbour; the parrot was green like the
parrots she had seen in the mango orchard; and
the cow was just like their Lakshmi. And suddenly
Bholi noticed that the teacher was standlng by her

"‘“ side, smiling at her.

- “What'’s your name, little one?”

— an extract from ‘Bholi’,
a short story by K.A.AsBAs
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7 His loud sharp call

2\ seems to come from nowhere.
) ) Then, a flash of turquoise

it in the pipal tree

_ The slender neck arched away from you
B as he descends,

j and as he darts away, a glimpse
] of the very end of his tail.

— an extract from ‘The Peacock’,
a poem by SuJATA BHATT

{ As for music, she explains, “It pours in %
through every part of my body. It tingles in
the skin, my cheekbones and even in my
| hair.” When she plays the xylophone, she
i can sense the sound passing up the stick
' into her fingertips. By leaning against the
_ drums, she can feel the resonance flowing
(R into her body. On a wooden platform she
[ removes her shoes so that the vibrations

pass through her bare feet and up her

legs...It is intriguing to watch Evelyn Peacocks in Gond art

Glennie function so effortlessly without

Y “hearing... M See wfafata Activity 7 on Page 35
i

— an extract from ‘The Sound of

Music’ by DesoraH CowLEY
You can see from the above excerpts that in
writing, creative expression can take any form, for
example, a story, poem, essay, play, autobiography
or reminiscence. This is because form and content
are like the two sides of a coin. The content and
your style of writing will give direction to your
chosen form. In this unit we will discuss three

forms of expression — poetry, prose and play.

Poetry

Poetry is a form of art which uses rhyme and
rhythm to arouse in the audience both sensuous
and emotional responses. Some of the forms

of poetry are the ode, sonnet, lyric, dramatic |

monologue, verse, satire and free verse. Poetry
in the oral tradition has a long history predating
literacy. The oldest surviving poem is the Epic
of Gilgamesh, from the third millennium BCE*

*BCE — Before the Common Era — now used in place of BC
CE — Common Era — used in place of AD

ufafafr 10 € Activity 10

3= TS 1 UG oiEaT J
eI gl &1 37T ugt g%
TS (4-5) @ TH Ghed
dIR FT gHifer d amd
3k fad fo omed 3= F=f
gq1?

Reading well-written pieces
helps one to write well. Make
a collection of the pieces (4 — 5)
that you have read for your

portfolio. Give reasons why
you chose them.
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in Sumer in Mesopotamia (Iraqg), based on
the life of the historical King Gilgamesh.
Our ancient Vedas (1700-1200 BCE), and
the later epics like the Ramayana and
the Mahabharata, followed by the Greek
epics like The Iliad and The Odyssey (800-
675 BCE), have been composed in poetic
form and were recited and sung in ancient
societies. The longest of these epic poems
are the Mahabharata and the Tibetan Epic of
King Gesar.

In early times, poetry was the only means
of recording oral history and narratives.
The earliest records of poetry are found on
monoliths, rune stones and stelae. Ancient
poetry has come to us initially from oral
transmission, and later through writing and
printing. Poetry of the ancient times has helped
to preserve the ancient historical, cultural and
religious traditions of the pre-literate societies.
In early times the introduction of writing made
poets take to different forms of poetry. During
the nineteenth century, however, these forms
were given up in favour of free verse.

There are three major genres in poetry:

epic poetry, lyric poetry and dramatic poetry. While epic poetry is usually
a narrative of considerable length, lyrics are shorter, more personal in
nature and are often sung to the musical accompaniment of the lyre
(hence the term lyric). In the sixth century, choric poetry was introduced
and this became an integral part of drama. In more recent times, the
introduction of electronic media and the increase in poetry-reading have
led to a resurgence of performance poetry. In the late twentieth century
the rise of the singer-songwriter, rap culture etc. has led to an increase in

the popularity of poetry.

Given below are examples of free verse and a rhymed poem.

"/VVind, come softly.-

Don'’t break the shutters of the windows.

Don'’t scatter the papers.

Don’t throw down the books on the shelf.

There, look what you did — you threw them all down.
~ You tore the pages of the books.
You brought rain again.

— an extract from ‘Wind’ by SuBRAMANIA BHARATI |
(Translated from the Tamil) i
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| _.fﬁkive my dead thoughts over the universe =

2 Like withered leaves to quicken a new birth!

y And, by the incantation of this verse,

Scatter, as from an unextinguished hearth

Ashes and sparks, my words among mankind!

Be through my lips to unawakened earth

i The trumpet of a prophecy! O Wind,

I,!' i If Winter comes, can Spring be far behind?

— an extract from ‘Ode to the West Wind’
by P.B. SHELLEY

Of all the genres, poetry allows the greatest freedom of subject matter
and approach. A poem represents its topic in a striking and original way
whatever the range and variety of its references and detail. The theme of a
poem is focused and unified through its imagery and structural control. A
poem should contain a clear sense of the writer’s imaginative, emotional,
and intellectual involvement with the topic and evoke a similar response
in the reader as fully as possible.

Prose

Story as a form of prose has come to us
through the oral tradition. In ancient times,
before the printing press was invented,
oral singing/recitation was the only means
of narrating a story. We have seen how the
two great Greek epics, The Iliad and The
Odyssey, and our own Indian epics the
Ramayana and the Mahabharata, have
come to us from the ancient oral, story-
singing tradition. Each day, the poet would
narrate an episode and these episodes were
long enough to be sung at one sitting. The
overall arc of the epic emerged from these
episodes put together.

Other forms of story are folk tales and
fables such as Dastan, Aesop’s Fables,
Panchatantra, and Grimm’s Fairy Tales
that continue to be popular even today.
In the eighteenth century, with the first
translation of Arabian Nights (or Thousand and One Nights) the short story
form took root in France. In the nineteenth and the twentieth centuries,
modern short stories became popular all over the world and this trend
continues even today.

A scene from a Jataka Tale depicted in the Ajanta Caves
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Short stories have a well thought out plot that revolves around a single
incident. The entire story spans a short period of time and has just a few
characters. Read the following extract from the story ‘The Lost Child’ and
see how Mulk Raj Anand has been able to capture the attention of his
readers from the very beginning of the story.

,/It was the festival of spring. From the wintry shades of narrow lanes and
‘ - alleys emerged a gaily clad humanity. Some walked, some rode on horses,
I

—ny

others sat, being carried in bamboo and bullock carts. One little boy ran
between his father’s legs, brimming over with life and laughter.

“Come, child, come,” called his parents, as he lagged behind, fascinated
f ="-_\ by the toys in the shops that lined the way. =
[il= He hurried towards his parents, his feet obedient to their call, his eyes
! still lingering on the receding toys. As he came to where they had stopped

f to wait for him, he could not suppress the desire of his heart, even though
“~, hewellknew the old, cold stare of refusal in their eyes. |

“ want that toy,” he pleaded. ;
A novel is the extended form of the short story. It has a narrative with a
large number of characters, multiple plots or even a single plot that is full
of complex situations, detailed delineation of characters and descriptive
passages. During the seventeenth century the novel began to establish
itself as a standard literary type in England and France, and by the early
eighteenth century it had become a popular form of writing.

Novels deal with historical, romantic, realistic and social topics. There are also
semi-autobiographical novels, for example, Mary Lamb’s Human Bondage,
Harbhajan Singh’s Chola Taakian Wala and Mera Dagistan by Rasool
Hamzatov. Some novels are even written in verse form likke The Golden Gate
by Vikram Seth.

You must have read stories written by writers such as Premchand,
Rabindranath Tagore, Anton Chekhov, Leo Tolstoy, O. Henry, Ruskin Bond,
Khushwant Singh. These short story writers have also written novels.

The eighteenth century, also known as the Age of Prose, saw the rise
of the middle class in England. The newly emerging educated middle class
wanted quick access to good and easily comprehensible reading material;
not too abstract and difficult but easy and light reading. This called for
a new form of writing that was simple, direct, easy, enjoyable, witty and
informative. Hence, prose was a natural choice.

The eighteenth century also saw the development of Science as the Royal
Academy of Sciences was established. As you all know, scientific principles
and theories require clear and unambiguous prose. Scientific writings
demand logical derivations and clarity of thought expressed with precision.
Prose was therefore the natural choice of this period.

In India prose writing emerged in the nineteenth century in almost all
the modern Indian languages. It was the establishment of printing presses
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that gave impetus to prose writing. Earlier prose writings
in India were in the form of letters and documents but the
genre got a real fillip when newspapers and magazines
were introduced in the early nineteenth century. This
period also marks the growing importance of the English
language in India.

The Nationalist Movement in the 1880s began to infuse
a reformist and popular spirit into Indian literature. Most
writings in protest against oppression were in the form of
essays, novels and short stories. Theatre and films became
popular media and novels were ‘performed’ for masses to
enjoy. Indian literature began to incorporate contemporary
themes and issues and by the early twentieth century the

novel, essay and short story had emerged as major forms of ~ Cover page of a recent reprint of the
novel, Indirabai, written at the end of

the nineteenth century

expression in regional languages.

The various literary forms of expression in prose are
essay, novel, drama, biography and autobiography, travelogue, short story,
one-act play, satire etc. Among these the essay as a literary form of writing
became very popular in the twentieth century as it offers a wide range to
accommodate new forms of expression to experiment with.

Essays are meant to be an authentic presentation of personal ideas,
thoughts, temperament and a reflection of one’s true self. They are brief
and present the writer's personal point of view, insight and experience
and also engage the reader’s attention. The reader has the freedom to say
T agree to disagree’. Such a freedom makes your reader an ‘interactive
reader’ who is ready to follow your line of thinking.

The essay as a literary device holds good for personal anecdotes and
autobiography, descriptive writings with a good eye for detail, and for
scientific, literary and philosophical treatises of a higher plane. The essay
should have a flow that makes it easy for the reader to understand its
theme. This means that you must have an organised structure that takes
your thoughts step by step to make it easy for your reader to follow through.
And last but not the least, the style you employ should be simple, elegant
and clear with no ambiguity or jargon. You will also find that sometimes
essays have a narrative like a story and vice-versa. Thus we can say that
literary forms influence each other and this is how new forms emerge.

The following extract from G.N. Devy’s essay on ‘Tribal Verse’ attracts
our attention towards the rich and oral literatures of the tribes not only
through its content but also because of its lucid style.

_’, "7' he roots of India’s literary traditions can be traced to the rich and oral
? . literatures of the tribes/adivasis. Usually in the form of songs or chanting,

[, these verses are expressions of the close contact between the world of

} " nature and the world of tribal existence. They have been orally transmitted

f i from generation to generation and have survived for several ages.

“—.7"  However, a large number of these are already lost due to the very fact i
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/of their orality. The forces of urbanisation, print culture and commerce

have resulted in not just the marginalisation of these communities but

I _also of their languages and literary cultures. Though some attempts

'\ have been made for the collection and conservation of tribal languages

/= and their literatures, without more concerted efforts at an accelerated

;_ pace, we are in danger of losing an invaluable part of our history and
> rich literary heritage.

Drama

Drama in some form is found in
almost every society, primitive
and civilised, and has served a
wide variety of functions in it.
It is one of the earliest forms
of visual performances that
combine music, dance, dialogue,
action and spectacle. The origin
of dramatic forms lies in epic
narrations done in ancient times,
where the story was told with
intonation or change of voice.
From this platform emerged
the sutradhar or ‘the chorus’ (if
more than one person) who introduced the play and the characters to
the audience. Drama evolved over time by the addition of physical action
and movements to the voices of the characters. Costume, stage-setting
and lighting further added to the visual spectacle. Drama thus became a
wholesome performance incorporating various elements.

Drama as a form of expression developed after poetry. Its origin can
also be traced back to the oral tradition of poetry and story but the genre
developed as a written form much before the written form of story. Therefore,
we find that earlier drama was written in verse both in Indian and Western
literature. Later, poetic prose was used in dramatic expression and this
type of drama is also referred to as poetic drama. But after the nineteenth
century, prose has largely been used in drama. The similarity between
drama and poetry is that both these forms are not necessarily descriptive
because the emphasis is more on symbols, signs and metaphors.

Indian drama can be traced back to dramatic episodes described in the
Rigveda. These episodes dealt with human concerns as well as the gods.
In ancient times drama was patronised by the kings as well as village
assemblies. The earliest theoretical account of Indian drama is Natya-
Shastra of Bharata that may be as old as the third century BCE. Known
as the fifth Veda, the Natya-Shastra suggests that drama had its origins
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in the art of dance which is true of the origin of drama all over the world.
The text not only gives minute details about what is to be portrayed in a
drama but how the portrayal should be done. It is a rich resource for both
playwrights and actors.

Famous early Indian playwrights include Bhasa, Shudraka, Kalidasa
and Asvaghosa. Some of the outstanding plays of these writers
are Swapnavasavadatta, Mrichhakatikam, Abhigyanshakuntalam and
Sariputraprakarana respectively. The stories from the Ramayana and
the Mahabharata have often been used for plots in Indian drama and this
practice continues even today.

Classical theatre traditions in India have continued to influence modern
theatre. Till the fifteenth century, Sanskrit dramas were performed on
stage. It was in the seventeenth century that Loknatya or the People’s
Theatre revived the art form.

The eighteenth century witnessed the rise of Modern Indian Drama
which made great strides from 1850 to 1940. The resurgence of drama
in different parts of the country saw the establishment of the Hindi
Rangmanch. At the same time, due to the colonial impact, there was a rise
in western drama. The Parsis too contributed a lot to the development of
theatre by starting their own theatre company. Their practice of theatre
was characterised by great detailing of props and stage-décor.

In the twentieth century, drama depicted contemporary social issues.
Vijay Tendulkar’s Ghashiram Kotwal, Girish Karnad’s Tughlag, Mohan
Rakesh’s Aadhe Adhure and Mahesh Dattani’s Final Solutions are some
of the examples of famous modern Indian plays. They employed everyday
scenes and modern techniques of stage and setting to highlight the issues
related to society.

The origins of Western theatre
can be traced to ancient Greece.
The Greeks had two kinds of drama,
tragedy and comedy. Tragedy is
the older and more famous of the
two types, introduced in 534 BCE,
while comedy is generally dated
some half century later, around
486 BCE. But both genres were
important to the Greeks, and were
performed several times during
the year as part of religious and
agricultural festivals.

In Greek drama also, dramatic  the Colosseum in Rome, one of the most famous
expression was in verse form. amphitheatres of ancient times
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Verse was used in the plays of the middle ages, the tragedies of English
Renaissance and also by T.S. Eliot. Only at the end of the nineteenth
century, when naturalistic realism became the mode, were the characters
in dramas expected to speak and behave as in real life.

Drama gained popularity from the twelfth to the sixteenth century
(Medieval Drama). During this period the ‘mystery plays’ and the ‘morality
plays’ became popular. They personified human qualities and emotions
(these were made the dramatic characters), debating and acting as if they
were human. Most famous of these works was Everyman (c. 1509-19), which
has regained popularity and respect in the twentieth century and features
characters such as Fellowship, Knowledge and Good Deeds.

It was the artistic and cultural movement called the English Renaissance
that brought in the renaissance of English drama. The three great playwrights
of this period were Christopher Marlowe, William Shakespeare and Ben
Jonson. Marlowe’s outstanding work was Dr Faustus, an original mix of the
Medieval Morality play with the Renaissance temper. However, Shakespeare
was the outstanding dramatist of the late sixteenth and early seventeenth
centuries. He wrote historical, tragic and comic plays. Some of his works
include King Lear, Hamlet, Macbeth and The Merchant of Venice.

There was a lull in English dramatic activities for nearly 200 years
before the advent of Oscar Wilde and Bernard Shaw who wrote on social
issues. The first half of the twentieth century saw the rise of poetic drama by
T.S.Eliot and W.B.Yeats. English drama once again gained popularity in the
second half of the twentieth century — sometimes referred to as ‘post-war
drama’. This has been achieved despite the powerful influence of cinema in
the twentieth century. The outstanding writers of this period include John
Osborne with his Look Back in Anger, Samuel Beckett with his Waiting for
Godot and Harold Pinter with his The Birthday Party. Some other famous
playwrights include Bertolt Brecht, Henrik Ibsen, Arthur Miller etc.

Drama deals with a variety of themes. There are religious plays that deal
with God, abstract virtues and spiritual matters. There are also secular
plays dealing with social issues — both contemporary and topical. Plays
can satirise society, or they can gently illuminate human weaknesses.
Drama is the most wide ranging of all the arts; it not only represents life
but is also a way of looking at life, of creating ‘models’ of life.

Folk drama is generally rural theatre based on traditions and local
history. This form of drama is common throughout the world. It is performed
outdoors in open spaces while theatre performances are staged in an
auditorium. Folk plays use a lot of song and movement though a dramatic
plot can be staged through dialogue and action alone. Some of the major
folk theatres of India are Pandwani, Yakshagana, Ankianat, Jatra. Jatra is
a popular form of entertainment in Bengal and has varied themes. From
musical theatre it has transformed into melodramatic theatre with prose
dialogues. Tamasha is an interesting and entertaining form of folk drama
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of Maharashtra. Traditionally it is an open-
air performance. Nautanki, Macha, Bhavani
etc. are folk dramas of different parts of the
country. The only surviving Sanskrit drama
theatre is Kudiyattam. It is a form of theatre
traditionally performed in Kerala.

Elements of drama such as mime and
dance, costume and decor long preceded
the introduction of words and the literary
sophistication now associated with a play.
These basic elements were not suppressed
by words; rather they were merely enhanced
by them. So, in any form of drama, action,
either through physical movement or
through dialogue, is at the core. The main
components of drama are plot, conflict, characterisation and climax. Action
supplements dialogue while settings and costumes lend authenticity to the
characters portrayed on stage.

Despite the immense diversity of drama as a cultural activity, all plays
have certain elements in common. Drama can never become a private
statement — in the way a novel or a poem may be — without ceasing to be
meaningful theatre.

The first ever Kudiyattam performance outside Kerala,
in Chennai, 1962

Il. Literary Writing

As you know there are different forms of literary
writing. These forms have evolved over a period of
time due to social and technological developments.
Though existing forms of literature have certain
distinctive features, within each form there is scope
for innovation and experimentation. In this section
we will introduce you to two forms of literary
writing — drama and autobiographical writing.

Writing Drama

_intellect burn at her show. ALI ages
_{\ _welcome her.

[ ‘The drama embraces and applies
- all the beautles and decorations of
o poetry The sister arts attend and
~adorn .it. Painting, architecture, __|_a_\
~-and music are her handmaids.
. The costliest lights of a people’s |

—

k. — ROBERT ARIS WILLMOTT

For a creative writer the most important thing is the idea. It can be expressed
in any form. While creativity is not limited by literary classifications, every
writer chooses a form that she/he finds most suitable for the idea or story
that she/he is trying to convey. This is an evolutionary process as literary
forms are derived from each other.

Xl e
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Writers experiment with various forms — as a response to both
their individual preferences as well as the demand of the times. Here,
drama as a genre is distinct from other forms of expression because it
serves twin purposes — the written as well as the performative.

Dramatic situations abound in the environment around us. A mood,
a memory, a situation or a feeling can form the basis of a play. One
needs to develop an eye for situations and a ear for dialogue. Often,
characters and storylines are derived from the lives of the people we
interact with everyday. Incorporating observed mannerisms and actions
can lend richness and authenticity to the play. While writing drama
one explores the mechanism of dramatic story-telling, and dramatic

works may combine literary aspects of both prose and poetry.

Theatre of the Absurd — a
critical term coined by Martin
Eslin to describe a wide
range of plays that depict
the anxiety, isolation and
frustration of modern man. The
human condition is presented
as absurd in these plays
and the meaninglessness of
human existence is brought out
through disjointed, repetitious
and inane dialogues. The plots
also lack realistic or logical
development. Samuel Beckett’'s
Waiting for Godot (1953) is a
classic of this genre.

Drama is a play written for the theatre, television
or radio. Dialogue, that is conversations among the
actors, is thus the defining feature of drama. Unlike
a poem, short story or autobiography, a play is
written primarily for performance. When you write
a play you use three elements — actors, stage, and
audience — to convey your story. While in earlier
times, drama had to conform to three unities —
unity of Place, Time and Action — modern writers
have experimented with the form as in the ‘theatre
of the absurd’. However, as a thumb rule, the flow
of the story should not be impeded. It should ideally
proceed in a sequential manner — though not
necessarily in a chronological manner. Sometimes
the past is brought as a flashback while narrating
the present, or the future is anticipated, predicted or
imagined. But the story unfolds right at the moment
you are reading or watching a performance.

Writing a play is often the reshaping of the familiar/

known into something original and unique. An event, a situation or a
relationship can be developed into a drama. For example, Shakespeare’s
King Lear is based on relationships. Cordelia clearly loves her father,
and yet realises that her honesty will not please him. Her nature is too
good to allow even the slightest deviation from her principles.

e

J Act 1

'; } CorpELIA : [Aside] Then poor Cordelia!
| And yet not so; since, | am sure, my love’s
I More richer than my tongue.
J;' KNG LEAR : To thee and thine hereditary ever
Remain this ample third of our fair kingdom;
f No less in space, validity, and pleasure,

Than that conferr’d on Goneril. Now, our joy,
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/. Although the last, not least; to whose young love
f The vines of France and milk of Burgundy
f Strive to be interess’d; what can you say to draw
} \ ' A third more opulent than your sisters? Speak.
o8 CorpELIA : Nothing, my lord.
] KinG LEAR : Nothing!
) -! CorpELIA : Nothing.
{} KinG LEAR : Nothing will come of nothing: speak again.
! CorpELIA : Unhappy that | am, | cannot heave
| My heart into my mouth: | love your majesty
According to my bond; nor more nor less.
: KinG LEAR : How, how, Cordelial mend your speech a little,
'f Lest it may mar your fortunes.
Jiigs CorpELIA : Good my lord,
| You have begot me, bred me, loved me: |
Return those duties back as are right fit,
Obey you, love you, and most honour you.
' Why have my sisters husbands, if they say
.- They love you all? Haply, when | shall wed,
p. That lord whose hand must take my plight shall carry
Half my love with him, half my care and duty:
Sure, | shall never marry like my sisters,
To love my father all. :

A historical event can also be developed into a drama for contemporary
reading or presentation. An argument, a conflict or a misunderstanding
can be the central theme of a play. A discovery, a choice or a dilemma
also have great dramatic potential. Other modes of communication within
a play include non-verbal modes such as gestures, body language etc. A
Heap of Broken Images by Girish Karnad revolves around the electronic age
and images that fling themselves at us. The play is set in a TV studio.

f”’ ImaGe: Where are you going?
{ (Startled, Manjula stops and looks around. Touches her earpiece
to check if the sound came from there and moves on.)
You can’t go yet. Manjula!
! (Manjula looks around baffled and sees that her image
[ continues on the screen. She does a double take. From now
= on, throughout the play, Manjula and her image react to each
{f other exactly as though they were both live characters.) .
\ Manusura: Oh God! Am | still on? : T_he Playwright givin
Y (Confused, she rushes back to the chair and stops.) directions — p Heap gf B
JE Imace: You are not. The camera is off. Images roken
{ ManyuLa: Is it? Then... how?
] ImaGe: You are standing up. If the camera were on,

-....,_,..',,--‘\w
S

| would be standing up too. I’'m not.
! ManJguLa: Is this some kind of a trick? .
> (Into her lapel mike)
Hello! Hello! Can you hear me? How come I’'m still on the screen? Raza, hello...
(Taps her mike. No response)




- Ines=is
< ? Is there a technical hitch?
| Imace: No hitch.
j ~ ManuyuLA (to the Image): But how... Who are you... How... Has the tape
L di got stuck?

See TR Activity 8 on Page 47 The impact of drama can be far more powerful
than that of cinema or TV. Often drama is seen

to present a slice of life on stage and its appeal
is simultaneously strong and spontaneous. Drama can be a form of self
expression as well as a tool for social change, for example, street plays or
nulkkad nataks.

For writers of drama there is a wide range of choice — of approach
and form. In creating a dramatic script, however, you must be able to
demonstrate your understanding of the nature and potential of the genre.
In particular, you should be able to create characters who are credible,
interesting and capable of generating in the reader an intellectual and/or
emotional response.

While writing a drama one must develop and communicate arecognisable
theme. The aim should be to produce a particular atmosphere, mood
or effect. By ensuring that stage directions, technical effects and other
production notes are directly linked to the action, a drama can be made
convincing for the reader. In any form of drama, action, either through
physical movements or through dialogue, is at the core.

Generally, when we speak of drama we refer to a full-length play that
has either three acts or five acts. But a one-act play is a short play that
takes place in one act or scene, unlike the longer plays that take place
over a number of scenes in more than one act. This means that a one-act
play uses minimal scenes, a minimum number of characters, with the plot
limited to a short span of time.

A one-act play generally restricts itself to a single plot comprising either
one scene or more. The dramatist, or playwright, establishes a setting in
which, and a situation out of which, the drama arises. The unity of a one-
act play is ensured through a tight structure wherein the action is ideally
limited to a particular time and place and the storyline usually does not
extend beyond a single day’s events.

Unity of action is very important in a one-act play and there is no room
for sub-plots and comic interludes. There is hardly any costume change.
Dialogues are precise and these plays are by and large realistic. Hence,
the characters should be such that the audience identifies with them.
Characterisation in a one-act play emerges from a single situation. The
event that leads to conflict, crisis and resolution projects the characters
of the persons involved. Since the play is a short play, there is no time
or space to introduce the characters elaborately and the play gains swift
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momentum through a ‘What-Happens-Next’
technique as it races through from curtain rise
to curtain fall.

Characters are crucial to any form of drama
writing. While writing a play you must make a
list of characters that you require for the play.
Their names, ages, appearance etc. should
be clear in your mind. You need to be able
to visualise them. You may begin with small
details such as the name of the character,
her/his age, the colour of her/his hair, eyes,
voice etc., the kind of clothes she/he wears
and their mannerism i.e., how she/he behaves
instinctively — nervous or relaxed, aggressive
or polite etc.

Your characters will interact with each
other through the dialogue you write for them:;
dialogues are the lifeline of a play. One may or
may not use dialogues in other literary genres,
however, they are integral to any form of drama.
Often, plays are remembered for their powerful
dialogues. Who can forget the following famous
lines from Shakespeare’s Hamlet!

\_'fTO be, or not to be: that is the question:
' | Whether 'tis nobler in the mind to suffer
J' . The slings and arrows of outrageous fortune,
| fJ. Or to take arms against a sea of troubles,
=" And by opposing end them? |
A good writer uses dialogue to emphasise
characterisation as dialogues, when written
well, can bring a character alive. Dialogues
also convey subtexts or an underlying theme or
implied relationship between characters. They
should sound natural and the reader or viewer
should feel as if they were actually spoken by
the characters. If you listen to people speaking
you will realise that they speak in different
ways — some use longer sentences than others;
some use slang and some have a favourite
phrase or word that they use again and again.
Using distinctive speech patterns for characters
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Choose any theme of social
relevance e.g. environmental
awareness, girls’ education,
children with special needs
or any other issue, and
write a short play to spread
awareness. (Give stage
directions also).
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The interior of the Auditorium Building in Chicago, built
in 1887. The arch around the stage is a proscenium.

Srijan

is a good device for dialogue writing. Non-
verbal behaviour, i.e. their actions, are put
in brackets as stage directions.

Although, when a play is performed, it is
the director of the play and his/her team that
decide the cast and their costumes, the play
script should have enough clues to suggest
the kind of actor required for the role. In a play
description is limited to stage directions.

In a radio-play the place where the action
is taking place has to be conveyed through the
dialogue, but for television and theatre, various
kinds of sets and stages may be used.

Today radio, an audio medium, has
largely been overtaken by television and
cinema as the most popular forms of media
entertainment. But drama precedes radio,
television and cinema. In cinema the presentation is larger than life. In
contrast, on the small screen (television), the characters seem smaller.
What happens in drama? There is live presentation on the stage and the
characters come alive as we recognise them as one of us.

The most well-known kind of stage for theatre these days is the
proscenium (part of the stage in front of the curtain). There are various
other kinds of stages as well like thrust (a platform stage or an open stage),
revolving stage etc. Plays can also be performed on the street, in a café or
in a community hall. The story and subject matter and the kind of stage
are intimately related and different directors may use different stages for
the same play script. However, when a playwright writes, she/he has to
clearly describe the time and place (setting) in the play. This is also a part
of stage directions.

Drama has another meaning — excitement. You can get an audience
for your play only if you write a script that is exciting or dramatic. Thus
the most important factor in the script is action. The action need not only
be non-verbal i.e. you don’t always need actors fighting or dancing on
stage; it can also be verbal. Enough excitement can be generated on stage
through words alone. What you need is a good story or a well-defined plot.
The audience should get interested enough to find out what happens next.
A person talking about general matters on stage is not likely to hold the
interest of the audience. What are interesting are dynamic situations or
dramatic confrontations between people. Your story must have an element
of clash of interests or differences of opinion that are resolved successfully
or are left open-ended.




Your story or plot should follow these stages.

» Initial situation — the beginning. It is the first incident that makes the
story move.

» Conflict or Problem — a goal which the main character of the story has
to achieve.
Complication — obstacles which the main character has to overcome.
Climax — highest point of interest of the story.
Suspense — point of tension. It arouses the interest of the readers.
Denouement or Resolution — what happens to the character after
overcoming all obstacles/failing to achieve the desired result and
reaching/not reaching the goal.

Autobiographical Writing

Autobiographical writing is yet another form of creative articulation. It
is indeed a delicate art that unites one’s biographical trajectory with
that of history: how one evolves, grows, matures; and how currents of
history and larger social forces shape one’s being. While we read a good
autobiography, we learn not just about a discrete individual; we also learn
about history, society and politics. Nehru’s autobiography, to take a simple
illustration, gave us a great insight into the larger social forces in the
early twentieth century — the international politics, the freedom struggle,
and the leadership of Mahatma Gandhi. Writing an autobiography is,
therefore, not an exercise in self-advertisement. It leads to humility — a
profound realisation that one is not alone but part of a larger reality. It
also requires courage and honesty; a willingness to enter into one’s deep
emotions, confess one’s faults, agonies, aspirations. See, for instance,
Mahatma Gandhi’s autobiography. How candid he was in narrating his
inner world — his follies, his anxieties, his aspirations, and above all, his
urge to ‘experiment’ with life. Autobiographical writing is, therefore, not
just descriptive; it is reflective and endowed with memory and sensitivity.
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In a way, with a good autobiography, history loses its anonymity; instead,

it becomes a narrative, an intimate story that fascinates us.

Read the following extracts. Can you recollect something from your

childhood that has left a lasting impression on you?

A word about vocational traihing\ \
It was my intention to teach every

manual vocation. For this purpose
Mr Kallenbach went to a Trappist
monastery and returned having learnt
shoe-making. | learnt it from him and
taught the art to such as were ready
to take it up. Mr Kallenbach had some
experience of carpentry, and there was
another inmate who knew it; so we had
a small class in carpentry. Cooking
almost all the youngsters knew.
All this was new to them. They had
never even dreamt that they would have
to learn these things some day. For,
generally, the only training that Indian
children received in South Africa was in
the three R’s.
On Tolstoy Farm we made it a rule that
the youngsters should not be asked to do
whatthe teachers did not do and, therefore,
when they were asked to do any work,
? y there was always a teacher cooperating
and actually working with them.
i — an extract from The Story of

My Experiments with Truth
by M.K. GANDHI

As a child | spent my holidays in my grandfather’s house in Calcultta,
and it was there that | began to read. My grandfather’s house was
[ (i a chaotic and noisy place, populated by a large number of uncles,
/ aunts, cousins and dependants, some of them bizarre, some merely
' ) eccentric, but almost all excitable in the extreme. Yet | learned much

|

more about reading in this house than | ever did in school.

The walls of my grandfather’s house were lined with rows of books,
neatly stacked in glass-fronted bookcases. The bookcases were
prominently displayed in a large hall that served, among innumerable
other functions, also those of playground, sitting room, and hallway.

— an extract from The Imam and the Indian

5

llI v
| v S
1) ) . i by i : l/

L

W
one of the youngsters some useful b,

by Amitav GHosH




Literary Writing

([ The first day of monsoon mist. And it's N
{ strange how all the birds fall silent
‘_ as the mist comes climbing up the hill.
? . Perhaps that’s what makes the
[5 mist so melancholy; not only does it
' conceal the hills, it blankets them in
silence too. Only an hour ago the trees
[l were ringing with birdsong. And
|~ now the forest is deathly still, as though it
| were midnight.
[ | Through the mist Bijju is calling to his
} sister. | can hear him running about
¥ on the hillside but | cannot see him.

— an extract from Book of Nature }
by RuskiN BonD

Now that you have read the extracts you
must have noticed that the common thread
which runs through these types of writings is
the presence of the writer. If one reads just the
extracts it is difficult to find out which form
of autobiographical writing it represents. The
writer represents herself/himself against the
backdrop of memories, incidents and locales.
Autobiographies, diaries, letters, journals,
memoirs and travelogues are all ways of
conveying to the reader the lived experiences
of the writer. Although differing in some ways,
these forms are alike in having an ‘T" who
recounts events and impressions in a specific
setting i.e. place and time. Because they
speak in such personal tones, these records
and narratives are rich in human interest.
Social and intellectual historians find them
especially valuable sources, and they are
increasingly studied by literary historians
and critics as well.

Autobiographical writings revolve around
the personal life of an individual. Everyone can
write about their lives and things connected
with them. When these descriptions touch the
lives of others they become timeless pieces of
reflection not only about the person concerned
but also about the place, the country and the
universe at large.

Autobiographical writing is an excellent
way to work on your descriptive skills. When
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You have read examples
of autobiographical writings
in this unit. Recollect some
memorable moments of your
life and record them as an
autobiography.
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you describe items or memories from your past, you are able to provide
details that are often lacking in more purely imaginative exercises. With
autobiographical writing you learn how to describe what ‘was’ rather than
what ‘isn’t’.

Mark Twain in his Autobiography (1906) has written, “An autobiography
that leaves out the little things and enumerates only the big ones is no
proper picture of the man’s life at all; his life consists of his feelings and his
interests, with here and there an incident apparently big or little to hang the
feelings on.”

A.P.J. Abdul Kalam in his autobiography, Wings of Fire, has narrated the
stroy of his childhood days in a simple and lucid manner. Here is an extract.

Zﬁe Second World War broke out in 1939, when | was eight years old. .-

For reasons | have never been able to understand, a sudden demand for

"tamarind seeds erupted in the market. | used to collect the seeds and sell

.'i them to a provision shop on Mosque Street. A day’s collection would fetch

/. me the princely sum of one anna. My brother-in-law Jallaluddin would tell me

| stories about the War which | would later attempt to trace in the headlines in

Dinamani. Our area, being isolated, was completely unaffected by the War.

' But soon India was forced to join the Allied Forces and something like a

f ";\-state of emergency was declared. The first casualty came in the form of
the suspension of the train halt at Rameswaram station. The newspapers

} now had to be bundled and thrown out from the moving train on the

| i Rameswaram Road between Rameswaram and Dhanuskodi. That forced

S~

/ ~my cousin Samsuddin, who distributed newspapers in Rameswaram, to look -
“»  for a helping hand to catch the bundles and, as if naturally, | filled the slot. .J-
Samsuddin helped me earn my first wages. Half a century later, | can still feel

. the surge of pride in earning my own money for the first time.

~ —

Some other well known autobiographies are Charlie Chaplin’s My
Autobiography wherein he talks about his struggles and also his career on
the silver screen that brought laughter to millions of people. Helen Keller’s
The Story of My Life is an account of how she triumphed over blindness and
deafness. Dhyan Chand’s Goal is an inspiring story of how a young man
became the nation’s hockey wizard. Booker T. Washington’s Up From Slavery
talks about his journey from slavery to freedom. Bachendri Pal’'s Everest —
My Journey to the Top is an inspirational tale about the first Indian woman to
scale the Everest. Salim Ali’'s The Fall of a Sparrow describes how childhood
curiosity about nature and a spirit of adventure led to an unusual career
choice for the Bird Man of India. Bama’s Karukku is the story of a Tamil Dalit
woman who overcomes impossible odds to carve an identity for herself.

Another form of autobiographical writing is Diary Writing. It is possibly
the finest moment of contemplation. Diary writing unites silence and solitude.
One looks at onself, listens to the inner voice, and articulates everyday
happenings, deeper experiences, intimate feelings which sometimes do
reveal certain historical and biographical facts. In a way, it is a therapy; it
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is like managing space for oneself, nurturing and
protecting one’s authentic self and preserving the

role of a minute observer of everyday life. Diary writing, needless to add, is
immensly creative because it requires sensitivity, honesty, and the ability to
observe, document and record.

The young Jewish girl, Anne Frank, created such an impact by recording
her experiences during the Second World War in her diary that her words
were translated to the stage and the screen. The diary that was originally
written in Dutch was later translated into many languages. Here is the first
entry of Anne Frank’s Diary.

12 June 1942

| Whriting in a diary is a really strange experience for
omeone [ike me. Not only because I've never written

; anything before, but also because it seems to me that
later on neither I nor anyone else will be interested

in the musings of a thirteen-year-old schoolgirl. Oh

) well, it doesn’t matter. I feel [ike writing, and I have
\an even greater need to get all Rinds of things off my
'E‘}': chest. :
| ‘Paper has more patience than people.’ I thought
 of this saying on one of those days when I was feeling a
| little depressed and was sitting at home with my chin
\in my hands, bored and [listless, wondering whether

( _to stay in or go out. I finally stayed where I was, brooding: Yes, paper does have more

)

Pages from Anne Frank's diary

patience, and since I'm not planning to let anyone else read this stiff-backed notebook,

grandly referred to as a ‘diary’, unless I should ever find a real friend, it probably won't

make a bit of difference. '

| Now I'm back to the point that prompted me to keep a diary in the first place: 1

.} don't havea Sfriend... -3 J

| 70 enhance the image of this long-awaited friend in my imagination, I don’t want ’
)-" to jot down the facts in this diary the way most people would do, but I want the diary

to be my friend, and I'm going to call this friend ‘Kjtty’... F
yours,

: y 3 ( Anne :
) ; ; S S . 3 i 5F-

-

Anne continued to write till 1 August 1944, which was her final entry.

Diary writing is a daily record of personal experiences and observations
usually written as an aid to memory or reflection and without intention of
being published during the author’s lifetime. While writing a diary, mentioning
the date and place are important because that makes it a source of reference
for oneself and posterity. A diary written over a period of time is nothing
short of an autobiography as we get to know a lot about the writer.
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Diaries of literary persons show their growth as great writers and
thinkers, for example Virginia Woolf, Louisa May Alcott, Franz Kafka,
Katherine Mansfield, Iris Murdoch, Sylvia Plath, George Bernard Shaw,
Alice Walker.

Samuel Pepys’ diary is one of the most famous diaries in history. A personal
record of his life, it also provided historians with great insights into how people
lived in London during the 1600s. His diary contained details of events likee
the Great Plague of London (1665) and the Great London Fire (1666). All these
accounts helped historians reconstruct the life and times of the city.

Letter Writing is also very personal. It is a written communication
between two persons. Letter writing is an art, which is not only about
penning words on paper but also expressiveness, spontaneity and
creativity. Jawahralal Nehru’s letters to his daughter Indira give an insight
into history and the relationship between a father and a daughter.

The historian, Arnold Toynbee, wrote a letter to Bertrand Russell
on his ninety-fifth birthday. Here are extracts from the letter in which
Toynbee expresses his gratitide to the famous philosopher, writer and
mathematician for also being an engaging peace activist.

12/
2

At 273 Santa ‘Teresa
Stanford, Claif. 94305,
=N United States

9 May, 1967

Dear Lord Russell,

Your ninety-fifth birthday gives me, like countless other friends of yours who will also be
| ‘writing to you at this moment, a welcome opportunity of expressing some of the feelings that
:'I have had for you all the time .. . It would have been possible for you to continue to devote
| ourself exclusively to creative intellectual work, in which you had already made your name 6y
I | achievements of the highest distinction — work which, as we Rnow, gives you intense intellectual
l } pleasure, and which at the same time benefits the human race by increasing our Rnowledge. . .But
[ \you care too much for your fellow human beings to be content with your intellectual career alone,
( a splendid one though it is ... I am grateful to you, most of all, for the encouragement and the
hope that you have been giving for so long, and are still giving as vigorously and as fearlessly as
. ever, to your younger contemporaries in at least three successive generations. As long as there are
people who care, as you do, for mankind, and who put their concern into action, the rest of us can
find, from the example that you have set us, courage and confidence to worR, in your spirit, for
~ trying to give mankind the future that is its birthright, and for trying to help it to save itself from
self-destruction. . .This is why I feel constant gratitude to you and affection for you, and why 18 J
May, 1967, is a day of happiness and hope for me, among your many friends. !

Yours ever ;
Arnold Toynbee.
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Throughout history, letters have served both personal and professional
ends for communicating over distance, and their importance as a
communicative genre should not be ignored. While letters are literary, they
are in everyday life mostly social — they have helped people develop and
maintain relationships, they have emerged as central to communication
in many types of cultures, and have been used to educate both children
and adults.

The Flight of the Written Word
In Abu’l Fazl's words :

The written word may embody the wisdom of bygone ages and may
become a means to intellectual progress. The spoken word goes to the
heart of those who are present to hear it. The written word gives wisdom
to those who are near and far. If it was not for the written word, the spoken
word would soon die, and no keepsake would be left us from those who
are passed away. Superficial observers see in the letter a dark figure,
but the deep-sighted see in it a lamp of wisdom (charagh-i-shinasai). The
written word looks black, notwithstanding the thousand rays within it,
or it is a light with a mole on it that wards off the evil eye. A letter (khat)
is the portrait of wisdom; a rough sketch from the realm of ideas; a black
cloud pregnant with knowledge; speaking though dumb; stationary yet
travelling; stretched on the sheet, and yet soaring upwards.

Journals are somewhat formal recordings of one’s experience. These
documents are occasionally printed because they contain information and
commentary of use or interest to a wider readership. The journals, diaries
and letters of earlier generations are now becoming increasingly available
in modern editions and reprints.

Memoirs and Reminiscences are autobiographical writings that
usually emphasise what is remembered rather than who is remembering.
The author, instead of recounting his life, deals with those experiences of
his life, people and events that she/he considers most significant. Memoirs
are usually about part of a life rather than the chronological telling of a
life from childhood to adulthood/old age. They focus more on external
events rather than on inner development as is done in autobiographical
writing. They are characteristically anecdotal and episodic, with the focus
on describing interesting people and places. The following is an excerpt
from the memoir, Living to Tell the Tale by Gabriel Garcia Marquez, who
won the Nobel Prize for literature in 1982. “When my grandfather gave me
the dictionary, it roused so much curiosity in me about words that I read
it as if it were a novel, in alphabetical order, with little understanding.
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That was my first contact with what would be the fundamental book in my
destiny as a writer.”
Satyajit Ray’s memoir, My Years with Apu, offers many insights into the
production of his first three films.
Rabindranath Tagore’s memoir, My Boyhood Days, was written when
he was nearly eighty. In it he describes how he was a lonely boy and his
sense of wonder and delight in seemingly commonplace experiences of his
boyhood which helped him become the great poet he was.
Firdaus Kanga’'s Heaven on Wheels is a travelogue in which he
reminiscences about his visit to Cambridge. There he met the renowned
astrophysicist Stephen Hawking. The following is an extract from his book.

fWhen the tour was done, | rushed to a phone booth and, almost tearing

the cord so it could reach me outside, phoned Stephen Hawking’s house.
There was his assistant on the line and | told him | had come in a wheelchair
from India (perhaps he thought | had propelled myself all the way) to write

~ about my travels in Britain. | had to see Professor Hawking — even ten

minutes would do. “Half an hour,” he said. “From three-thirty to four.”

And suddenly | felt weak all over. Growing up disabled you get fed up

with people asking you to be brave, as if you have a courage account on
which you are too lazy to draw a cheque. The only thing that makes you
stronger is seeing somebody like you, achieving something huge. Then
you know how much is possible and you reach out further than you ever
thought you could.

ey

L

Travelogues can be in the form of a film, videotape or a piece of writing
about travel, especially to interesting or remote places, or about somebody’s
travels in particular.
Travelogues are a record of interesting anecdotes and are written to
entertain and inform. They can also be written to document a chronological
narrative of a trip. As a piece of writing, a travelogue is less formal in its
structure. While writing a travelogue you can use headings to organise
your thoughts. It is a good idea to list the subjects you want to cover and
then write descriptive or reflective paragraphs about each topic. Though
you can use words and ideas to create drama, action and excitement
about your travels, the writing should reflect the culture and life of the
people of that place.
A vivid description of a place makes it come alive, like the following
description of Kathmandu, an extract from Heaven Lalke by Vikram Seth.

- ""’i’(athmandu is vivid, mercenary, religious, with small shrines to flower-

4

. adorned deities along the narrowest and busiest streets; with fruit sellers,
. flute sellers, hawkers of postcards; shops selling Western cosmetics, film
- rolls and chocolate; or copper utensils and Nepalese antiques. Film songs

blare out from the radios, car horns sound, bicycle bells ring, stray cows
low questioningly at motorcycles, vendors shout out their wares. | indulge
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v~ myself mindlessly: buy a bar of marzipan, a corn-on-
. 4/ the-cob roasted-in a charcoal brazier on the pavement
’ ~ (rubbed with salt, chilli powder and lemon); a couple of

- love story comics, and even a Reader’s Digest. All this
( ¢ | wash down with Coca Cola and a nauseating orange
'~ drink, and feel much the better for it.

| consider what route | should take back home. [}
If | were propelled by enthusiasm for travel per se,
s | would go by bus and train to Patna, then sail up
j the Ganges past Benares to Allahabad, then up the
P Jumna past Agra to Delhi. But | am too exhausted
i and homesick; today is the last day of August. Go
J“»:.' home. | tell myself: move directly towards home.
7 | enter a Nepal Airlines office and buy a ticket for

tomorrow’s flight.

The most important aspect of a travelogue is
that you should try to capture all the senses when
you write about a place. One should not just give a physical description,
but try to convey the significant sounds and smells as well as the physical
feel of the place. The same is true of sketching the character of someone
you meet, but the most important is the dialogue — a well chosen snatch
of conversation can bring a person to life in a single span.

Creative writing requires the writer to think critically — to reshape
what is known into something that is new, refreshing and meaningful. So,
observe and internalise the world around you and let it become part of
your memory. Capture the memorable moments in words and make them

eternal. You may express these in any form of writing.

» Autobiographies view events in retrospect and highlight the self-
knowledge and growth of the writer over a period of time.

» Diary writing is a daily record of thoughts, events and experiences.
Mentioning the date and place is its inherent feature.

» Journal writing is a formal record of one’s views on different issues/
happenings over a period of time.

» Letter writing is a personal form of communication between two persons.
Letters, however personal, are structured by a beginning, middle
and end.

» Memoirs and reminiscences are records of meaningful and relevant
moments of one’s past with a focus on the event and not the author.

» Travelogues are descriptive accounts of a journey or travel to a place
and deal with real-life incidents.

If the sight of the blue sky fills you with joy, if the simple forms of
nature have a message that you understand, express it in words in any
form. Your memory and imagination may just give a new dimension to
your writing.
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Use your imagination to write dialogues based on any one of the following
news stories.
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The Tale of a Broken Pot
IRAVATHAM MAHADEVAN AND S. RAJAGOPAL

Today | am a broken pot stored away in
a museum. But, about eighteen hundred
years ago, | was a shining new Kalayam.
My proud owner was a toddy-tapper
named Naakan. He lived in a small
hamlet at the edge of the forest (near
present-day Andipatti in Theni District of
Tamil Nadu).

Naakan was too poor to own land;
but he earned his living by taking on
lease some coconut and palmyra trees,
tapping and selling the toddy...

Poor he might have been, but
Naakan was literate. In order to identify
his Kalayam and its contents, he
scratched this message on it with his
sharp iron tool:

naakan uRal : Naakan's (pot with)
toddy-sap

The Tamil word ‘ooral’ (from ‘ooRu
or ‘to ooze’) meaning ‘freshly tapped
toddy’ is spelt here with the short vowel
‘u’ probably due to oversight or reflecting
the colloquial usage...

Archaeologists who dug me out of
the earth near Andipatti a couple of years
ago, have determined from examining
the fabric of my body, that | was made in
about the third century A.D...

And that is not all. The two-word
inscription carries an important message,
namely, how widespread literacy must
have been in the ancient Tamil country,
if a poor toddy-tapper, living in a
remote hamlet far away from urban and
commercial centres, could write down
his name and what he was doing with
the pottery he owned. That is the reason
why | am preserved in the museum and
not discarded like other broken pottery!

Source: The Hindu, 13 May 2008

’
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Imagine yourself as a vegetable vendor, a gardener, or a watchman. Write an
autobiographical note as any one of them.

9t Fouar I fohdl e, HrTd, I TH 9F &
faass &1 3cHR YT fafaa)

Use your imagination and write an autobiography of
a bird, a paper, or a one rupee coin.

3. ‘grorg vl @ 3<dt fafedr & A\ 99 —

ks % ST Four @ farau
‘A letter from a pet bird to a bird outside’:
\\
Sy

use your imagination and write.
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Look at any photograph / toy / book / dress of your childhood. Now trace the
memory of your childhood and describe it.

FH GHT H g aredl feqe geAd W St @ o #Ed @ fqav #at 8l
s4 &9 4 t@d g¢ Mt S Tk 97 fAraw)

The violence all around you compels you to share your feelings with Gandhiji.
Keeping this in view write a letter to Gandhiji.

‘GRS ofEd dgl HFAR’ H1 el H Ueel fad % S79d WAl HI
feafea)

Narrate your experiences of the first day in the Creative Writing and Translation
class.

Ut F S FH 39 W GER fEAr? war d w4t Hifa)
There is creativity all around us but most of the time we don’t notice it. Have you
ever reflected on this? Discuss in class.
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Make a diary entry of your

experience of a day

e in school.

e just before the
examination.

e when you differed from
your friend.

9. FHoYT T & Rt T e BT / J&T A T % 92¢ / BORR & = /
R =T &1 Si9 ° fafd=1 91 & &9 3R fGaeb i 9ed, d 37
&= 1 garg glar? farau)

Imagine that the currency notes and coins of different denominations in a bank
locker/grandma’s purse/cashier’s box/a rickshaw puller’s pocket could speak.

What would they speak about themselves? Write in the form of a dialogue.

Long ago the Japanese novelist Shiga Naoya
presented an essay written by his grandchild as one
of the most remarkable prose-pieces of his time. It
was entitled ‘My Dog’, and ran as follows:

“My dog resembles a bear; he also resembles a
badger; he also resembles a fox... ”

However, the essay closed with, “But since he’s a
dog, he most resembles a dog.”

— Kurosava in Something Like
an Autobiography
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Read the first page and the
editorial page of any three
newspapers.

D Which news items have
been given prominence in all
the three? Discuss in class.

D Make your own newspaper
with cuttings from the three
newspapers.
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Listen to and view the news
on radio and T.V. one evening.
Next day read the same news
in the newspaper. Which news
items were common in all the
three? What difference did
you notice in their language,
style, presentation and
selection? Write the strengths
and weaknesses of all the
three mediums.
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AT S GHER §9 g&hd 8l
79 O g T T GHE
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I 3t e a7 FEEE & S
AR 994 % qalfed 3TgH
& 3R 7 9w &
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Make a list of events / issues
related to your locality / school
which have news value. Which
of these has most of the
following features — newness,
impact, proximity, change?
Which two from your list can be
made into a news report, and
why? Write for your portfolio.
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THATT T I 8| Afh TSIRHAR 1 W8T o foIq ST ot ToiepAR oft T
iRt J=Td | A T S #1 fRR S A g5 B € oI U ISiepeR fasE
Bl 21 SHh A% TShHR SR USTpHN 1 foeme &l & 3R SHeh fuar 39
fere i <d €1 R <Al gEyds I8 L O 2| T8 FeHl U fufhe w5
e & forad el &1 o+ fawm e € oI enfer & Fomgdsy a1 21

dfer aER oed § g e ot Soe fear S © o et e
FAHRT AT TS W YE Bl 81 3Tk 1% Td gU Hewd o S{ER HeM! &
T qeA I Fd fHa1 91 B I HW Hewqul 927 A1 g S fofae
& gad free e o B )

3eeT firTfae steit =n’?

D & el ISl / Aiareti/ <ehi 1 Il 3R Seh WA 1 T=I ok
ITIh g1 FiE off =l Rt s/ g/ foaR & ged eyl
T/ G i FoH g ST el 2l

D =T Il HI A T I T TR TR WSH! ok TH GHA HT A9 €
AR o Sedl B GHER S 98d € A GEER o e SREE i
TgH § W Tehd & TR T AEA T 7?2
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D =T el i dEd Tel A% ® TR A% WHER WreAmi o GUIReh! Sl ST
T 3N T o STHR THER oF GUET i Gierel T il 2l

32T FRTfe &7 efar

Seal fRfre Scft ® IR o &1 TF @™ g
B 21 THY TR kA e o fawfea feen
S ® —
(%) HEST o1 32I/SS (Intro/Lead)
(@) @R fa@R (Body)
() QHMUA (End)

™ faane ¥ @< T % ¥R o wRfgs
fe= =1 q@gl (Intro), 984 fetd &1 MR fawr
(Body) IR efadt feed &1 999 (End) #8d 2l
q@el R H1 Jod Hewqul e g € if
SO0 TR oF oW Wewqul qeAl iR gEietl i
o s 21 qEE 9 € SHER o S iR SHeh WetE i fRen @4 et
2| TR GEel Mwuw, fEer=aer R SgHd Ul F3H oIl B o TS 9
T AR I 91 =R

T Yl @l A B AIfeT, 38 dAdR HIE T T L € IR A &
THHT IS B 71 AR T 98 41 STl € 7o Tk o1yl gue o 9HeR i
ged Hequl gol / SRR 3T W =ifeT 3R 39 35 ¥ 50 Wkl 9 fusw
T T =few) qEel THER ST Ugdl WU B # iR wefi-weft frdt a€
Tl H @l 3 WAE &1 o B B Al gEe o Tedd T H < A1 9
9 Afyek a8l 8 el

ST o Tt U 9AMR o 39 q@8 @i Jf@T —

T fReet, 10 e (Frar) | J¥TR o S § PRI qreAfy fren @i
(F.ATEE) Ht qHel R aredl »1 @i g g& & T oI
& fafv= Tpal 4 31 @@ @ sifues srE-smEel 7 gder {1 9la
Tq.E o ege 7 wen vifd § 99+ g W Gy S} fHar g
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e & 91K THMER i el § qu § %l T ol &l fawr 9 3R 389
31 TedSl/ qeAl 1 W Rl S 1 GHER i diEl o o U9 foran s
Tifet 99 39 TAER & 9+ Tewgul Tee] / de9 o7 HEw % %H H 3R
e B W G SN WG| SR o q@e R SHe! Sl o §ie araw
BT el Siel § 39 FeA /a9e/ four &t g4y «f 3 St =nfe. fere
ST 21ef T B Weh| oW fRE W gHed w1 U faed g SEel T8
geyfh aEl o <t M df S° faoigpa o oref faa S fe SE e W e
WEe TUE BH o SRl U & qeHl | ¥ diwel gHe @l
St foufie Siehl & gumR &1 99 +E ot ffan S gehar 81 9HER &
a9 AUl Y5q] A1 92 i E@e H UKd & o 91§ Hed gU Hewwhd H
qedt / geriel i <4 gU SY difcheh &9 9 el ot TAra fepen S gekar 21
T oh fOTT STeT 9 S9N i hi SEId Jel sl eTHd, gHER foed
BU D8 Tl o SW I 1 IR H S T — O g3 22 fhaeh @y gan
® 91 A S 87 ha gIN? FE €M T2 hA ;M € R F g3W 22 W
TE FHN—F, HHF, Fdl, Fel, HY IR 7 — 9§ Fel 71 | D8 FHR *
SW 9 & HE gAER gof g R

3ME.ST.3TE, TATE o7y W 3T WA & &7

N — g% 3 W dig 7 g 7o facedl, 12 7€ (9T90) 1 S7E. S 3. & 37g W

' 3Ee fie-uIg o7l AEH § FH & H1 3T &l 79
F9 — T HER & o9 aF % 59 TgE@ g% 3 W T4 JHART gre, T

T 7 2008 T SR T4 WET STt WEH W Sq a%k Y& &l
%8l — feooil 3T TG ST feeetl sevHe TR fofiee (Sraer) =

*1 ddF T% 3% H T8 THERT T g 55 A ST
I — TidH g smeqanter & IUTEE] Hide Heg STEqganrdr T gere ol

T T2 HT d43% H S & AfmIRGl 7 fhy o
, . @ FM % g H IEHR 3 STEGENera 7 FET
W—Ig%ﬁ;@aﬁgiw foF TR & ST BT GRET F1 RIET F
%@—a?;;m)%? T e el W 3@ & 3R 89 WHER F [EiE 3711 3811
- i FE— T & Ad d% HEYUl GHR BT AM6T
3R 37Tt B8 A8 ° IR %gF 33T W 39Ty
$9 O Gikdl 9 Uge HiS - Werh %l 9He &

gl i %1 SHIR Bl
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ST & gAY (59 0T FAR T FET — §H
TR&TT 3R 37T o fo7q @it =y #ifr 8 2.4
g FHEEl (QIAHT) & 3@ ® 8 Seln eHal
1.2 g 1 21 S=I4 a1l o S/ 3% GoR
Y @1 & 70 R T $i S W dk g
T TG & el 39eb ford ad HAmEf 37ret
17 FeRl @1 ol FAR 7 FHaT — &9 89 HTA
&7 4 IR qH IFT HY E 8 fodeh qid a%
g gR=Ter & 8 S

3SI0T / Gid — ST & FaY
v oo FAR

—S79TT 9 99’

T T HHN § Tea IR I F, HiF, I 3R FeEl w1 day q°A 9 ¢
Sefeh 379 T HehRl 1 Hay e / foavevo ¥ B g 9 gHER foed
T @S H Ted R HhN — o1, A, % X HE — 1 I A S €
Sefer si€t o o < HHR — hd AR = — W GRS B

UIeHIT o 3N USRI I Tigar

&R YN I W& THHINGl o ff FF Ged X SHH! R Giedr 21 & THHR
Y I8 oTUeT i Wl ? fF 9% 37 GURHF godi iR R Gfedr w1 e
FAM ek TAHMA HT e ool FA ¥ ? IR a8 gHEn / fouR &
ThTYH / JERY o SIRA SHG i gefad et §, T8l 39w fAee ik
SETeREl i IR Bl B1 S@ WIS RS Sl 90 R o fow gEER
AT ¥ F9 GRS Jod 3R TR dfed fawfaa &1 &1 g1 de wih
& 9 &l w1 faverd Sfq Fehd € 3R Sl WNg 9§ Tehdl ¢ TR HIEFE]

1 e 3! favagHiaar oI 9@ | e 2 2l

AR Hegdl i fovaadaar &1 dien gay 3Tt fegeran, aegiredn
(Objectivity), T 1 Y&, HIe R Gid H1 S§d (Source/Attribution)
T S8 FURHT Gl ¥ T Uk TR O I8 oTuem &1 Wit © fon fenh
=R w1 fored gu g famr frdl qafie =1 uaard oF qeAl ol gl "eamr
IR AR o T GId UM o 92l i ISl (Accuracy) S G HIE
IgIE T w98 THER | Sfeafad gt uali & ufq 4 fadb gum &R
=IIqUl g (Fairness) Y@ dfceh 3% 3ok Hewd oh 3TIHR STTAT U& @
1 TSI S Wga (Balance) &1 S &4 TEI| $Hoh STl TRl 9§ I8
off aden 1 Wt ¥ fp 9 wEER o Sfeafea qel @t o et /
geel o O % R H SMei 31avy <
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THoh 1Y B §HER
meE R ST %M
FE A AR A
FHEES H I AR
IR aREfyfar et =fey)
3= Tl off =afe, de
1 FeA, oA A1 faam 9
HE e o9, IR Al
¥ TRl oAl A1l HHER
et 1 TEER A1 RUe
Y@/ FERd
THY I & @ 16T
fr 9 ue o amfaes,
St T 3R &t
forg =1 therd SR 7 &1 U SeA1el 1 gEies], TS IR uhvefy fmitdn
| 3= fHdt TUER A THER F THRE / TOR ¥ Ted 39 HH 9 FH
T Gl ¥ e I HT o A6 AFEE! AR G- ol bl FHER TEl
I =nfeul fedt ot safed, TMea, e O oAl o feaars ol faes |
TES IHY ITH 9Y TEL A1 ATl TR I U9 9 atud fafe= e
S AR, e w STaH, GadE fasiiiieRl, SRl M S
3R FIARIES FHAI T &F T =1fEQ)

TEl TE oA @A el ® fF TeRRig SR EiEdl (Code of Conduct)
e | GUER A@EEl $i 3R 9 @R i A (Self-regulation) A I
T B GHER HeAd @3 € 39 fofad wed SR ST UeH i R
TUER WA o STl TRl i WhyHd demd, U uReg od @
TS SR geenet 7 off SR wiedd O w1 €1 37 TR Tiedet ¥ stfuenia
It FHA B €1 AR TR e W SR e F k1 RIS R ST
Tl 2t €1 3 deNE TEER A SR Sk THHR § SRl qieH i
JTUET T ST B1 SR Hied o1 Trei ich & THMER HIegH 3K Seh TR

AT T favemrd =ifde Y Thd

104
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@ITehlY

IR (Interview) i THER
H1 el 1 Heal A T
ST @1 Tl 79 A = i
& fau 89 9191 ATehR i
T&l dfch TASRE  HIETEhR
FH 9w ®W &l TH TER
TER ¥ T8 a& @ Jed
I GfshaT § TeRierEl 9 et
sfysiial & fafq= a9
HEhR Tl €1 31 HEmehr
W 9w dedl oh STHR W&l
98 gaER foear 81 sHfaw
Heeh 1 THMER 1 el
1 el A’ el Sl 2

TR fordlt safed © &Y a1 St W d2, fa=m a1 SEhT JreAd S
% U e g@dl 21 I W SIaeid A1 Helhld d 39 A H o7 € fh
5T Teh Tf¥=rd SE¥9 (Clear Purpose) 3R @il (Structure) Bl 8| TehRI
HATeh R Teh @@ 1 hell € IR R o1 iR o9 o €1 3ad <er
Bl 1 ST Fhdl &1 Tk %hal IR o fou = fath sl qurd e
qedl & afesh ST forw waf M, sheiifa, Sacasiienr, &4 iR erhet gy
# off s Tl 2

QreTh R & Uk

HIAhR oh g TohR 21 38 § WETehR o $9 @ YR o o) o
ST T80 1 SEY WITehRebdl i A fah 3t 6 o "efaad =i
? afcr 98 TETHR H1 THfd o STTER U I3l 2| TETehR & F9
J@ YR H GE © —

i) HATdHEh Al&TehY (Informational Interview)
geFTcHe TIeTehR 1 SEYF a2l sl SR oA a1 gt 3T 2iar 2l

g TIThR 1 Tod IR R gt &0 @1 39 gefed =afe o
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(ii)

S R e~
fordt et/ g9En o 9R § A qest
F SRR THe Toh| 39 TE o IelehR
T AN W B FHhN — 1, HiA, e,
wEl, Y R F — ¥ Hefud g IS
A T TH qE H AR HHR 9
T JFdRT, FAese, qfad At
fafereq arfuerlt o gemafTer stferepd
fe @ foran ST 21 GeATES HEThR
T Y SRl 1 SHHT GHER o dhed
Ul *1 e fan S 2

faem e \TaT@h™ (Opinion

Interview)

foaRwe TETGhR 1 Sed WIRITCh G
(Interviewee) o foaR S Bl %I wéa'
SR YR I8 AT 9l & T 9 T
e g / fawa W o died 82 39 e
o TWER 9 W fouri & 9u=R |
TRl o 19 o 1 3Gd i &
fOoRWE WAhR 39 A, FeAl Al
Tre 9 s fedt safga, o, fawie
AR o et 9 oft feren S wehar 21 39
HeEh | AR T Fared 69 36 e
T8 WK ® — 3@ WAl / BEel / qE W
MU 1 Siafar €2 39 A9 ohd 2Ed
27 oY THH HeHd A STend i 2?
3MIRT T | gHHT foaehey 1 82 39 F
FE ST R B2

= qafeRUfag Aigeh qiIed o1 HiaTehR =
ST 81 Y WA ey SR Eifey T e
YYTehl BId 1 3TUeh TaTdd 91 Bid?
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S

wfafar 17 0 0@

107

Activity 17

SR 3UH  Afdd  faerngl/
ghias / &@® H GIFHR
T T SR et dt eT 39
TemFR & forg  SeIRar
e &I A FAEE S
G 3R 3 T 3
IR H STEERT sHG FHiT
3k a1y &t oy Al @ ST
Sycfsrl, Gleral sk FEr &
aR o yfew g g4 qem sk
STHHIRAT & STHR TR 8 ST
T FF FIT dIR FIHT

If you are given a chance
to interview a well-known
sportsperson / musician /
writer, make a plan of how you
will collect information related
to the interviewee. You may
use the local library / Internet.
Talk to your friends also
about the accomplishments,
strengths and weaknesses of
the said celebrity. Based on
all the information collected,
write some questions for the
interview.

J
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£
g
%

MU UAMRUT 3R & 7T o @R & ek ug-ueft ofiv  awwmfaet
Uohfad T @I g = 391 Har [ gHGar 1w TMAR " fhd

1?7 3% ART ATdht FHIHT AT A & Ghd g7 IaF
T fErard 87 g STRaE & foq ST 7T Fgear &7 87
FI9 G & d FRd HT GHT? reHt & oy R wref

AT @1 &1 AR H T TR SR g F1 e b BRU TY-EE iR
fo BIE 37997 VI 4l 78 @ B § & eRal &7 aFedtad &1 aid @ gentar
T8 g7 F GRT HX W@ IR = @ 21 gar § gggur Al eRdl & G &l @l
21 19 o & S FW & & FRO T-TH SmiEr & 9% 987 THR qEe g
forq a1 &1 SieT e feaieit %ot @ €1 aee w1 gHT $9H! HIAG §H IS Tl al
&7 a1 €, Jehid 1 TeTefel B @ &1 ¢ G bY@ F g e 3 H
<, STell w1 IS S SE G WiFlaw e T Bigsl aqedia d
SR TR & 3 s@rt farsd & RO E 8 A7 8, [ W wy T8l gen
aTREEt F fafia @t sehen oar oig & W fempr @1 4 SRH & g faha
8l SRt ®1 gA @ @ e TR F9E & STAN 8, 9 @ SR
§id @9 Gl d Yid w1 [T F Gkl &1 EH I JerH! AIeT FET eEr 7 &l
TR THEAH g 81 399 ERATA a1 Wit qareHl o 4 39 & 819 g f1ehet
el HT GG TSHS] & WY S & AR SUI FISARE & ST
T 8 g8 AR R o &R # Gier wifgq  S&HIl § &g Siel @ g
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@RI 437 & T 21 g
TH B Gad A&7 fAar i
a1 & YAeRe-ggerd &
fore gfa 7 firg #1 a9

FX @ U1l T8 WISl

%I @IHT FIaER FHi T
g faera feerar em 3

Tial # W 9y ged ®d §
SR T & HRO SHIRA

e w1 2

s AW TWiF W«
faeyegTe Siar ar SRt
T W&AT FZT UT I =TT

qye 71 81 HEeH, 89 T
Fid BT FACET FL Ghd
g1 cifer 75 fHaidiel aar
ST 4t d =ifeu, @l 9%
WYE 3iS Heb| T aId T
ot 8 o &7 fora garTemet
o Fr-F Fd #3901 Hdid
&1 g vis & feeon &/
g9 X0 %1 O dAR
F? 301 @rar & 519 Hi

3R 59 F7dt & Hle-gam

& WA QI T F-F
IR H F?

9gct 89 o H B S
g Y el grEfen &7
g9 #Xd 81 T4 WE e
g4 SRl @ ARG 8, Y
3THT FAT HT Fqd B
g " et 39 Ery

T4 P TWE HAIGR FX &l
g S o H ST R @
gl G dledr T 81 #Ed
1 qadd 2 [ 34 &
ge5T & TR FIOET @ A
SH @l STRd A B
=1 SHa-sige F @areh
&1 FieT ISMT §IMI

oI §gg del & Fggreit
@t ot ==t g oot §
UleRUT U SHHT WV
ferq T gS?

Tg% 9 IR ST
et &1 9g5 # yedt &
Sta ®7T HiE Fel Tl 8l
59 &fq wgad g geat &7
ferr9r &1 Gkar 81 @i @i
I8 SHER {9 AT fF
Y5 99l eRdtanag @&
SaT & ger 21 7% fad
Tefordl a1 GYgT Sial &1 R
TeT &1 I8 FIF P el
WA, T SR Ho-gA
IS S T Bl A Bl
o E IR YR
Gl oRa Hifewm o7 B
AT 4 GHIRRT FX oldr &
3R &9 HiEISH B B
yeqt &l FAW I@T & foTg
Tz &1 F=FT g Ehm
gafeRor o fogre @ e+
39T 1 Refe et 87
IR BT &TeTd Gargsriad Tt
g1 el @ ddern @

ST @ @1 WY g AR
52 @1 81 37E-gal i W@
F 7T 33T T THRT FH
4t THHT B

oy forg 39T W wAG
ygfua qrar?

ARV, feeidig o gafaRo
&1 gleTd 983 T &l cfh
uﬁr&umﬁ#sm#éw
1 feagfa @ua & TRl
Eﬂﬁ?ﬂgﬁrfaaramﬁmw
gl 9Ra I @ T &
30T I GGl gl T8
SHAT IR B9 F Bl T8
g1 39 g Ued T8 3
1 gad TS 7]1 o1 AR
e gArg 9 I8 751 ga9d9
a1 8 e &1 TI-Tgar Ht
91 5491 WE GWH [Har s
Tl 8l

diclige & T 3R
ST i gEr § fehar

ek 2@d g7

didige ot TFH T ST
g o T8l %1 O fu%
SR g W & a8 @
#1 g &1 98l g9 q9d
3@d & 3R G99 & GIRIR
&1 cifer # faemedt g, Femef
3R dga faHEr w1 W
ST H EFIFT HT T B
3R 78T HiE el 78T

(WI5% 9129 4 FAR oo 1 59 aa=id 4 79 3@ Ghd &
foF 187 & ST ! GAERY & Gfd SEF FEI, STHGT 9 GI9R)
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(iii) WHId-THh HIAThX (Emotional Interview)

qIETcHe TR o1 3¢9 @l &1 WG ST ©1 HIEeH®
Haficeh . 1 foamateh WiachR 9§ uf s Hay 81 U8® @ a3
e oF TS SATGhITT, §@ A1 G i I & FHEl SRl Toialhl HoqH
F E1 AR W TS @ T ¢ o Sl Sl weeie shi qisehl/
Tgfent / siarstl | dfed o fow Tesiar 9 39R 8 9 21 U9 iR o
SN TR Rehd! ol S-SR 2hI-(eh! i H ol =eTl 3H T
TR # @ wIfET 3R SR W WTEhRREl Sl 79I WeATd Sfex
FH & fou dreaifed & =ifeul T8 WEERR o SR HiaTehRedl
1 7 fath dih 1 Thd 1 A WA AeT dfesk T8 HogAeier
o W YT IS AMeT ‘T A TegE R © SY g I
SN AT I9 IS4 @16l AR ¥8™ 7 T Tk hiadl H 39
qaTed 1 IS & —

gH IV W aIcld

g9 THef viferaarT

9 TF gad & g

TF 97 FR H

3G9 qBT at A9 T Sy 87

;;;;;;;;;;;;;;;;;;;;;;;;;;;;;

—SW F T3 Ir9IE, AR TEr

(iv) TavAYUTUeER WTATERR (Analytical Interview)
o frelt TR o foama ol et R ferie fomm @ik eared et sH
fowa / 75 o fRdl SR a1 fomive © waehr o SR (feaeeror /
RAT) T ek SThT 31 T fopan < Hehal & A1 39 4R / fawm
FH RN (Overview) U9 Al ST Thdl 21 U9 HIEh 1 3299
fafi= fomml o1 WR GeUu SR Sren & SR SR e o,

D T ——— Ufeifoer iR TeHifaes Tl o wega e R

fTeTIUTIeh HIeMehR ok Tl TR RETd 1 g1d
HI-THSHT T A 3Hh M & WeehRehdl ol 39 faws / g8 &l
3T M BT =ifeq, It 9% UGS W9 IS I 39 WIETehR |
TIAThRET 9o i 31Ot o1d WA 1 g0 Tkl <A1 =feu)
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Media

Ugl o O ®
7T HF WE & B0 81 TF 378 3R THAT GEFR T &% e & T¥7 & =y

TS G99 — & §97 (779 9T e 1 SHaRT a1 Yfee &1 St 81 57 594 &
1, Fd, FEl AN FIT T 81d 81 599 HR T d5 97 (Close-ended Question )
ot 95 S & b ST ‘BT q A H A F st/ A § G giar 2

T E G977 — 9 G99 (978 fodl 51271, G0 a1 G5 &1 L I a1 36T
IRl FXH A 7SS [Heid! 81 59 99 ° 9 3R A 9T gld 81 9 SHR
W IR e Hi gl 97 (Open-ended Question) 4T &gl ST LG R
TI&ThIREIAT 1 37941 &1 HET a1 (=R Jehe 3 &1 7a@y a1 &idl &l

T U9 — 9 G99 S G 599 & I 9§ Ue7 81 9 &) 9! v @ dant
TeT 1 S Gowdl & WfehT WEHR & SR Gdeh 3R Ged @ W 19 T8 799 79
T&d 81 399 GETHR ° @Igifaedl A 8 R 3G YalE G&s & 5l 8l

fAfyera 997 — & WelehR 4 o 3H 999 8id & 3R o @F F99| 3H F97
ST G4 GeeERl gl & i Y= 41 @ 999 9 & Sl QrelchRerdl 69
% & § W@ dIR [T Sd 81 9 999 QiaiehR %1 @i &9 °d 8 87 9 &1
IR T F Iy Bt gad geTIqul g gt 2

) HfeFuTeh HiATh (Profile Interview)

T TRIThR oh] Sevd IeTehReldl o it Sfiad, STk shiHehTS,
I STl 3R THI-AIIES S i WEA M el g1 98 Th
3N N8 1 WIETehR © fSad QU Sl WETehR R el 2l
HFAR W I8 WehR R ot & o wewyel =afaal & @
STl B Al 3T STEHT SY Hesienell, GREHA, Wi heAleh SIS
o WY i HEhR 81 TWehal 81 39 WTehR o fay i damd 3l
T STE & 31en A RE SN STl € S| 39 Wieeh R
Yheldl Sgd 8% deh STTeh! AR, T 3K ST oh TN TRk REw
% ¥ Yk TS Hay T AER wd g1 sden e fSa e
2T, STeTTT BT, SM9eh] S B Toerereq ST fHei| HemehR o <M
ST i A U giw i gHen Ul Harer Edl @ R Snerehram
FIE TH o1 e I 59 ThsH 39 AW 98 |
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WTETeHeh HTATRTT Rl
T IEIUT

gfear e &t 9§,
fégmam =t @ €

T : @ GET FE 87
@ GEe : (dd 94,
qBT) Hi?
7??7:73'?7?73777%0_@’?#
o g1 o7 # SER @l
T2 HE =l faeed?
G GEd : el HIAAR
g T g (det g,
adict) i g S eieT
g9 dar § e ger @y
T

T . g dERt WY
ot 82

T GIed : 3R F1 areidt
gl 47 ¥t deda &1 gl
ngdre, FR, A, I,
TIfsH G4t Rars &1 @ 8l
&l %1 € fea1 & St
s #3 &am sfear e
&1 @1q 81 fégwr #t &
g1 Tgell IR YW HT g

g s e WA W
STE B

T : STYT @ FH B
fan? forad #awR 8 T2
G GRd : @ F AT
T&l #a gH d W W
gl Feal I FAR TS
offl gl Tgd AT P
g1 g sH 9 gl =@
g1 gowd 4 @gd #d &l
SRR Gt 7 AR 9T i
R &I H1 H3H IS
1 : 78t @ Ged, 89
@ fa T FrEr 87

@ GrRd : Tl @2, (sE
T3 P G FO X a7 [
i@ @leit ik dgar @
gict) % S & 72

T : gfedr e o STerar
TYHT T TR 872
Qi qRd : $S TEl,
T8 YA G [T F

T gl

= dERt
Rrsr @ =i

f=m shm?
@7?'97??37??,
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T, drer-egT FY gl
T : STYHT STH Fal 87
(VBT P 9T FED §)
GH GReT : TH W W
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Read the reviews of the same
film in two—three newspapers.
Compare the reviews and
make a list of the similarities
and dissimilarities between
them.
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Good newspapermen have given good literature also.

Daniel Defoe, Joseph Addison ANy, TRER 99" fget, gues

Richard Steele, Jonathan Swift e A aqaal, e et e’
Rudyard Kipling, Charles Dickens e ud, weHigER g, fSepar AR
John Galsworthy, G.K. Chesterton W A0, TR FeM, TS HIEE Hﬁﬁ?ﬁ‘ﬂ
H.G. Wells, Walt Whitman IR SRIgY T8, ¥HeR e,

George Bernard Shaw BRITHT T, FHAINR,

Mark Twain, Ernest Hemingway... foenfreme fag, o=a...
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Understanding Media

An introduction to different forms of media
writing.

1. Group Activity

» All the students should stand in a
circle.

» Talk to the person standing on your
left as well as your right. Find out two
new things about each.

» Students should share their
information with the rest of the group.

2. Points to Ponder

» How did you get to know about each
other?

» How would news/information reach
others?

» Discuss how news from their locality/
school can be shared with others.

» How do you think news from your
city, state, country and foreign
countries travels?

» How will information related to some
important person, event, new books/
newsletters /magazines /films etc.
reach other people?

3. Collect a few news items, features,
interviews and reviews from one
week’s newspapers and make your
own newspaper from them.

And the pen writes on...

Ninety-five-year-old Homai Vyarawalla,
India’s first woman photojournalist,
was born in Navsari, a mofussil town in
Gujarat. She worked in Delhi from 1942 to
1970 and has taken photographs of people
like Helen Keller, Gandhiji, Pandit Nehru,
Mountbatten, Edmund Hillary and Tenzing
Norgay. Her vast portfolio also has pictures
of Mumbai in the 1930s.

Homai’s father was an actor from the
Urdu-Parsi theatre and according to her,
“I normally accompanied my father to
theatres... | was overjoyed to see colours,
paints and brushes there and they soon
became my toys. | believe it was my first
step to what | wanted to do in my life... |
was a patient listener to my father when
he had sessions with the co-artists and
actors. It gave wings to my imagination.”

An Honours student from Bombay
University, Homai also obtained a Diploma
in Art from J. J. School of Art. Her first
pictures were of a college picnic. Taken
with a friend’s camera, they were published
on the front page of the Bombay Chronicle.
She recalls, “The newspaper gave me one
rupee a picture in those days. That was
a big thing. Photography was something
completely new, not being done by any
other woman.”




The author expresses his own
thoughts and experiences; the
journalist expresses those of
the community. Literature can
be timeless; journalism must
be timely.

— F. FrRASER BonD

The term ‘Fourth Estate’ is a traditional
term used for the public press and dates
as far back as the early nineteenth
century when Edmund Burke called the
media the fourth estate. In the middle
ages, the estates of the realm referred
to the three broad divisions of society as
nobility, clergy and commoners.

Cleric, Knight, and Workman — an image
from a medieval manuscript

Thomas Carlyle in his On Hero and Hero
Worship also wrote, “... in the Reporter’s
Gallery yonder, there sat a Fourth Estate
more important far than they all.” In
modern times, the media is popularly
known as the fourth pillar of democracy.

|. Media Writing — an
Introduction

Edmund Burke described media as ‘the story
of the world for a day’. The objective of media
is communication with mass audiences and
to disseminate information for education,
news and views, business, entertainment and
societal awareness. Media has always acted
as a guardian of democracy, and kept people
informed about the latest happenings and
trends. Today, the demands placed on media
professionals are greater than ever before. They
need to be conscious of their responsibility
and should always remind themselves of the
larger question: How will this affect the lives
of my readers?

The media also informs us about people
from different backgrounds/countries working
together for the benefit of mankind. The following
is an example of such a media coverage.

Jaipur Foot for Angola landmine victims
SANDEEP JOSHI
Luanda (Angola): After providing mobility to
thousands of people in India and abroad, Jaipur
Foot will soon come to the aid of Angolans who
have lost their limbs during the 27-year civil war.
The south African nation, which saw a large
number of its citizens falling victim to landmines
laid across the country, approached India which,
on humanitarian grounds, has agreed to set up
and run an artificial limb factory and centre in this
capital city free of cost for two years... Angola
would also depute its staff at the factory and centre
so that they could be given training.
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...Jaipur Foot had revolutionised life for millions
of landmine amputees, ...apart from being cost-
effective, the artificial limb was light and made
mobility easy. The users would be able to run, climb
trees and ride bicycles.

Jaipur Foot was invented by Pramod Karan
Sethi, an orthopaedic surgeon, who was a Fellow
of Britain’s Royal College of Surgeons, along with
artisan Ram Chandra.

Source: The Hindu, 6 April 2008

Creative writers are free to write from the depths of their imagination,
whereas media writing requires a pool of information which is checked
again and again through a series of valid sources in the real world. Without
authentic information, media writers have nothing to communicate. To
build that bank of information, they read all types of materials like literary
works as well as general reading materials such as magazines, newspapers
etc. They observe people, events and situations with a keen eye and an open
mind. They listen carefully to comments, statements, lectures, speeches
etc. made by other people. A keen observation and good reading habits
which are assets for creative writing are also essential for media writing.

When writing for the media, one has to be imaginative and creative in the
use of vocabulary. Creativity in media writing seeks to blend good and simple
language with aesthetically pleasing symbols and images that are familiar.

Writing for the media can be a pleasure in itself: finding the right
word, using it appropriately with other words in a sentence, constructing
a paragraph that conveys the right meaning give satisfaction. There is
a sense of pride in a well written piece. To achieve this one needs some
talent, a lot of determination and readiness to work hard.

Different forms of mediarequire different kinds of writing and presentation
skills. Before we familiarise ourselves with these skills, we need to know

about the media and its broad divisions.
See TIfdafatir /Activity 14 on Page 89

Today, sitting at home, you can get the latest news — which is known as
‘breaking news'—on your TV set or the radio or the Internet. Extensive
coverage of news and other information can also be obtained from
newspapers. The Press — both print and electronic — have become
indispensable today and advancement in technology has a vital role to
play in it. Satellites stationed in space provide us with weather forecasts
for our city as well as for the entire globe, and human interest stories
such as the rescue of the little child who had fallen into a deep pit, the
live telecast of sports events, election updates etc. reach us in no time and
keep us informed. It has now become possible to transmit instant news
and messages from different parts of the globe.

Types of Media
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The different types of media are
discussed below.

1. Print Media: This includes books (of
all types), newspapers, magazines,
journals, catalogues, brochures,
leaflets, handouts and other printed
documents. Letters, which are meant
to be circulated among a large number
of people, can also be included in this
category. For print media, strong and
clear writing, analytical skills, choice
of right words and the ability to select
appropriate details are essential.

2. Audio-Visual Media: This includes
radio, television, cinema, tape
recorders, music systems etc. This
medium is accessible to and is enjoyed
by wide-ranging audiences even if
they are not literate. Audio-visual
medium can also be considered an
electronic medium. Writing for this
medium of communication requires
a certain amount of specialised
knowledge and this will be taken up
in detail in Class XII.

3. New Media: This refers to a relatively
new field that includes computer
enhanced communication. It is fast becoming very popular with
the masses. It is a form of media that includes some aspects of
interactivity for its audience and is usually in digital form e.g. the
Internet and the mobile phone etc. We shall study about new media
in detail in Class XII.

You must have noticed that the news that appears in your newspaper and
on TV is presented in different ways and styles. The difference lies in how they
are written and their graphic treatment on the page and on the screen.

See Tfdafafi Activity 15 on Page 94

Print Media

Print media and written communication follow the progress of civilisation
which, in turn, develops in response to changing cultural technologies.
The transfer of complex information, ideas and concepts from one
individual to another, or to a group, has undergone extreme evolution
since prehistoric times.
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For centuries, civilisations have used print
media to spread news and information to
the masses. To begin with, humans painted
descriptive pictures on cave walls. The narrative
compositions on the walls were their own way
of communication with the world. This was
followed by the use of stone and clay tablets
to express thoughts. With the passage of time,
other means of writing surfaced. Invention of
paper revolutionised the face of print as the
written word became more accessible. The
printing press, invented by Johann Gutenberg
in 1447, ushered in the era of the modern
newspaper. It enabled the free exchange of
ideas and spread of languages. Gradually,
newspaper content began to shift towards more
local issues. Thereafter, the invention of the
telegraph in 1844 transformed the print media.
Now information could be transferred in no
time, allowing for timely and relevant reporting.
By the middle of the nineteenth century,
newspapers were becoming the primary means
of disseminating and receiving information.

During the early nineteenth century Paul Printing press (1811), Deutsches Museum, Munich,
Julius Reuter used pigeons to deliver news Germany
first of all. Each day Reuter put on the

Brussels mail-coach a cage containing a pair

of pigeons, addressed to his friend. When

the birds were delivered to him, the friend

set them free after fastening to their legs

sillkk bags containing the stock prices. The

pigeons arrived home three hours before the

mail coach, and immediately Reuter and his

wife made many copies of the messages and

delivered them to the businessmen who paid

_for the service.

Today the range of topics and kinds of
writing within a newspaper are vast and
varied. It caters to the needs of different kinds
of readership and contexts. It includes news
stories, features, reviews, analyses, editorials,
letters to the editor, advertorials, commercial
information etc. The two broad divisions can
be news media and other information.
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News Media: The purpose of a newspaper is to inform, interpret, serve
and entertain. Newspapers serve the community by keeping a critical eye
on the government and public services, and keeping the reader informed.
Newspapers, generally, carry both hard news as well as soft news. Soft
news are human interest stories. These can be accounts of triumph over
personal adversity, a profile of a person, changes in lifestyle or the day-to-
day existence of any individual. On the other hand, some diary events such
as council meetings, tribunals and community events comprise hard news.
Hard news also includes news about crimes, emergencies and accidents.
Timeliness and gravity are the primary characteristics of hard news.

News is about people and the human angle is often the best way to
introduce a story. The following news item shows how creativity has
no boundaries and helps bring people together. This is an example
of soft news.

Colours of Kutch with an Australian Touch

MaDHUR TANKHA

New Delhi: For the past 18 years, Australian artist Maggie
Baxter has been working diligently with the indigenous
craftspersons of Gujarat. She will now showcase her works
at a week-long exhibition in Visual Arts Gallery, India
Habitat Centre here beginning this Monday.

Maggie was introduced to traditional weaving, block
printing and embroidery in Kutch by an Indian designer
friend. Kutch specialises in traditional textile craft.

Stating that the textile works at the exhibition would
be an amalgamation of the visual expansiveness of the
Western Australian landscape and the apparent emptiness

of Kutch, Maggie says, “There is no attempt to represent

nature within the works, but rather the unrestricted

horizon, the lack of perspective and emotions that those
places draw out. The two places have much in common.

Source: The Hindu, 26 April 2008

Others: Apart from news, newspapers give us information on health,
education, entertainment, science, fiction, and biographical columns.
They also bring the seller and the buyer together through their advertising
columns, both classified ads and displays. This leaves scope for creative
expression in the form of feature writing, stories, poems, plays etc.

In this unit our focus is on writing for the news media. News
media comprises various forms of writing out of which news writing
is the most important. Apart from this, features, interviews, letters
to the editor, sidebars, advertorials etc. find adequate place in its
ambit. Writing for news media is also known as journalistic writing
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which has its own specialised style. It can be classified under three
broad divisions: news writing, editorial writing and feature writing.
Therefore, writing for the media offers ample opportunities to write
in the various forms that the mass-media requires.

1. News Writing: Writing a basic news story teaches you how
to collect accurate and complete information and make sound
judgements about the information, collate it in an appropriate
form, and then write the content. In this form of writing a lead
paragraph has the most important information that the writer
has to tell the reader. Here is an example.

I T TR W TR 8T T W YRt

Tt fdeet, 16 WXERt 2008 (SHEE) | SU-TLUA HEER
gIfs 1At 7 %el € 5 391 & gAel ufgsy 9 33 forenm
378H FNIH 81 g Sk ¥ f1em 1 wew W SR Sreid §¢
3517 el foh qarstl &1 dgaX =9 78T Yo 3 & ol X
forem =t QA1 9 GER Gt & arerm § A ad g
T aTfh HRIGR T $THT HIFT 33T G| 3817 F&T 394
Ald 7% & o 9 e SR-9-5416] i st B @d W
Seadi 318 Gear HXIE S T

Who gathers news for the media? The men and women who do so
may be called reporters /journalists/editors /correspondents / special
writers /rewrite-person or even public relations person.

News media presents news, views, reviews, and issues that
happen at thelocal, the national and the international level. They
also present critical analyses of issues, editorials and articles
etc. News writing is different from editorial and opinion writing
and there is a clear-cut distinction between facts and opinions.
While reporting or collecting information for news, journalists
make sure that they write a fair and balanced piece in order to
avoid biases, prejudices, exaggeration or misrepresentation of
any kind.

2. Editorial Writing: In most newspapers, the editorial and the op-ed
page (op-ed page is given this name because it is placed opposite
the editorial page) consist usually of the paper’s own opinion
on topical issues, events, incidents and statements expressed
through opinion pieces, editorial columns and sidebars. These
may be expressed verbally or graphically through cartoons.
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afifafr 19 € Activity 19

gt fafy & ww & favg w
Fisd TEERI HT gAT B
37T 9T, VY FIghd, aear
F ol R R 39 GEHER
F SMYR T 37 3R § TH
TaER fefgu dR vide 4t
fefia)

Take Hindi and English
newspapers of the same day
and select news items on the
same topic. Compare these
news items in terms of their
language, title, presentation
and facts. On the basis of this
analysis, write the same news
in your own words and also
give it a title.

Al

Srijan

The Editorial is a crisp paragraph of
topical interest value which informs
and leads public opinion. The heading
often has real editorial value in itself and
expresses opinion or sets the tone for
the whole editorial. The average length of
editorials is about 300 words. The writer
condenses facts and arguments to a few
short paragraphs. Any topic of human
interest can become the subject matter for
editorial comment which may be written
in a humorous or serious tone. Opinion
pieces are given on the op-ed page and
these are usually written by guest or staff
columnists. Most often they reinforce the
ideas of the editorial writers.

The editorial page also consists of the
opinions of others. These opinions are
mostly of the paper’s readers (the public).
These ‘Letters to the Editor’ are an integral
part of all the newspapers.

The following is an example of a letter to

the editor.

Necessary dialogues

‘A Fruitful Dialogue’ by Ziya Us Salam
(Literary Review, May 4) is a beautiful
write-up on the increasing importance
of translations in the field of Indian
literature. Translations of regional
literature into other Indian languages
and finally into the global language serve
a two-fold purpose. Firstly, translated
regional writings open windows of
understanding among people of different
regions through their wide reach. They
serve to inculcate a feeling of oneness
despite regional disparities. Secondly,
when translated into English, these works
of regional writers project an authentic
image of India internationally which
otherwise seems to be a little exaggerated
in English writings.
Dr S.A. Knabper, Kurnool
Source: The Hindu, 11 May 2008
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Advertorials

Advertorials are a combination of editorial and feature writing. They are
written with the purpose of advertising a product, a place or an event
and highlight the positive points to attract the reader’s attention. All the
relevant information such as venue, dates, timings, prices, availability
are given. Advertorials can also have pictures or illustrations of the
product, place or event. An advertorial should clearly mention that it
is an ‘Advertisement Feature’ or just ‘Advertisement’. For example, a
new school is opening shortly and the management wants to inform
the public of this. An advertorial on the school can be taken out in a
newspaper covering all its salient features.

3. Feature Writing: Feature writing can be a creative experience for
reporters. Features can be written on profiles, personalities, lifestyles,
travel, food, sports, automobiles and entertainment. They entertain
readers as they are built around human interest. They can be plain
fun to read or may nudge the reader to reflect on life. Before you start
writing a feature you need to collect all the information related to the
topic that you have chosen to write about.

The characteristics of a feature in terms of its lead and style should
be maintained throughout the article. Feature writing is not fiction
writing and facts remain an integral part of any feature. They can
be amusing, anecdotal or interrogatory. Features touch people’s
emotions and provide food for thought.

Il. Media Writing

Let us now move to the second part of this unit : Media Writing. In this
section our focus will be on three different forms of media writing : News
Report, Interview, Review.

News is a drama best understood
in its setting.

News Report

News is often the truth about what is going on. It is the report of current
ideas, events, and conflicts, which interest people. In modern democracies,
news is a necessity. Men and women, individually and collectively, make
vital decisions on the basis of what they know, and a lot that they know
depends upon the news they read and hear.

Newsreporters perform a vital service to mankind. Their social role
establishes them as members of one of the most important professions.
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They not only present facts, but also explain their meaning. A newsreporter
is, in fact, a fact finder — a finder of newsworthy facts. Her/his task is also
that of a resourceful researcher. Lucidity, comprehensibility, and appeal
are the three major characteristics of any news report and a newswriter
has to be skilled in expository reporting.

News is the account of a current idea, event, or conflict which interests
news consumers and benefits those who present it. Here is an example.

o=l T GUIST T ©F AT a1+ aret 1orem faet
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de f1en & shifdeR! aged 1 ST 7@l &1 51 Gl 2

IMPORTANT FEATURES OoF NEws WRITING

The first and most important feature of news writing is accuracy. A news
story can be creative and convincing, but if it has errors, it is of no use.
Next is brevity. Each word in your news story should be chosen carefully
and presented lucidly and with clarity. To become news there must be
something factual, new and interesting. The news must be new and the
facts presented should interest the readers. To be able to capture the
interest of the readers is called having a news sense.

Why is a news report called a story? This is to emphasise that it is a
construct, something developed on the basis of certain facts, to capture
the interest of the readers. But remember, factual accuracy is vital for
good news writing.

NEws VALUE

This concept is used in making judgements about which event is news
and which event is not. To make that judgement, certain factors are taken
into consideration that help determine the news story’s news value. Time
is one of them. An event is simply not news unless it has occurred fairly
recently — the element of time is an inherent part of any news story.
Another factor is that news sources should be authentic. These sources
can be personal where the reporter is making a first person account of the
incident, and has witnessed the incident or event herself or himself, or
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based on recorded information. If all the requirements are met then the
news story’s news value is rated as very high. Thus, all efforts must be
made to obtain accurate information; attention should be paid to each
and every detail of the information. Also make sure that you understand
the significance and the meaning of the information. Along with this,
consistency of style is to be practised as it helps to make the writer
more efficient.

The reporter’s job is to find out the truth and convey it. She/he
must learn to keep her or his own biases under check. The reporter is
also encouraged to look for the other view points in a news story. It is
the duty of the reporter to get in touch with the persons concerned to

gather various perspectives. v -
News usually has the following elements. See /Actlvity 16 on Page 98

» Impact: Impact is essential to
capture the attention of the readers.
Any news is considered big or small
according to the size of the current
idea, event or conflict. The size of the
news may be measured in terms of
figures : for example — Thousands
killed in Tsunami; Earthquake takes
the lives of more than 500 people;
Hundreds of people took part in a
Marathon; or Sensex rises by 400
points in a single day. In all these
examples impact is determined by
numbers.

» Proximity: Proximity to the targeted readers plays a major role in
maximising impact. That is why newspapers always keep in mind
their target audience and its interests. The readers may find more
interest in a minor event close at hand than in a more important
one miles away. Hence local news usually comes first followed by
national and international news. For example, power failure in any
part of India will have greater news value than a similar power failure
in Europe or any other country.

» Timeliness: The reader wants news to be new. ‘New’ is the most
important factor of news. ‘New' news reports on latest/current
happenings/changes that take place as they are relevant to and
affect the daily lives of people.

» Prominence: Any news related to prominent personalities e.g.
president, prime minister, actors. becomes major news. The news that
holds the interest of the reader becomes significant and important.

» Novelty: If an event is unusual, bizarre, or the first of its kind, it has
more news value than if it is something that happens routinely.
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Take one week’s newspapers.
Look for news related to
unusual events, important
people, and conflict/crime.
Read these news reports
carefully and explain if they
adhere to newness, impact
and proximity. Discuss in
class if these news are worthy
of being reported or not.

g

Srijan

» Conflict: News aboutwar, terrorism, conflicts
and crime are widely covered.

» Relevance: The news story must have
relevance and usefulness to its readers.
For example, news about business, leisure,
exhibitions etc. have a lot of human interest.

THE Process oFr NEws WRITING

Good writing is essential for media. Without
it important news, intriguing stories, insights
and analyses, statements and opinions cannot
reach their potential audience.

The next important point is its presentation.
After gathering information and collating it, you
have to work out the order in which it has to be
presented. You have to sift through the collected
matter to separate the chaff from the grain. It
is then that you decide what should come first
and what should follow in order of priority. While
writing a news report keep the following aspects
in mind.

News Structure

The two most commonly quoted formulae for
newswritingare Rudyard Kipling’ssixquestions
alsoknownas ‘Five Ws and How’, and ‘the News
Pyramid’ also known as ‘the Inverted Pyramid’.

The Six Questions

| keep six honest serving-men

(They taught me all | knew);

Their names are What and Why and When
And How and Where and Who.

— RubpyArD KiPLING

These six questions — who, what, how,
where, when, why — are a useful checklist for
news stories. In general, these six questions
should be answered somewhere in the story —
only sometimes there can be exceptions. For
example, in the case of weekly newspapers
talking about something that happened ‘last
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week’ becomes redundant; the same is the case with a daily newspaper
talking about ‘yesterday’. The questions who, what, where and when
provide enough information to encourage further reading of the story. Out
of these six questions — who and what are the most essential.

Try to locate the answers to Kipling’s six questions in the following
news report.

PSLV Puts 10 Satellites in Orbit

Very few countries have done it : ISRO chief

T.S. SUBRAMANIAN

Sriharikota: India set a record here on Monday when its Polar Satellite
Launch Vehicle (PLSV-C9) fired 10 satellites into orbit in a precisely
timed sequence.

As each satellite winged out of the vehicle, it had to be re-oriented
to prevent collision. The feat proved the versatility, reliability and
flexibility of the PSLV. This was the 13th PSLV flight and the 12th
successful one in a row.

Ajubilant G. Madhavan Nair, Chairman, Indian Space Research
Organisation (ISRO), told a press conference : “This is a memorable
occasion for ISRO and India. We have set a record for launching 10
satellites into orbit [using a single vehicle]. Very few countries have
done it. Russia launched 13 satellites at a time. We do not know the
result. We have shown the world that we can do multiple launches
in a precise manner. We are thrilled at the performance.”

Source: The Hindu, 29 April 2008

The News Pyramid

The purpose of the news pyramid,
also known as the inverted pyramid,
is to show that the news has been
presented in descending order of
importance. There are two important
aspects to this: one is that the reader can
stop reading halfway also without loosing
the meaning of the full news, and secondly,
sub-editors have the scope to cut stories from
bottom-up if space is less — again without
loosing something important.

The inverted pyramid is a specific style of news
writing. It is divided into three parts:
» the lead
» the body
» the end.

The lead
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Everyone knows the old saying : “If you can’t get their attention
in the first sentence (or the first eight seconds) they won’t
bother with the rest.”

— NicuoLas BagNALL

The lead or intro is a useful starting point for news writing and should
be able to stand on its own. Usually it is one sentence which conveys the
essence of the story so it should be clear, crisp and concise. It generally
ranges between 20 and 30 words. It should be able to catch your readers’
attention instantly so that they read the rest of the story. The best way of
writing the intro is to put the human drama first. While writing an intro
ask yourself whether your story is essentially who or what — is the focus
on the person or on what they have done? This exercise will help you
decide whether the person’s name should go in the intro or not. As far
as possible, an intro should be about one point not two. The lead in the
following news is crisp. Look for the main point.

Women’s Own: Ujjas Radio
Based in Bhuj; covers Saurashtra and Kutch

HirAL DAVE

When Kutch Mahila Vikas Sangathan, an NGO working among Kutchi
women since 1989, wanted to reach out to rural hamlets in the largest district
of Gujarat, it chose radio as its medium.

Since 1998, programmes of Ujjas Radio have been broadcast from Rajkot

Akashwani Kendra. The station has become the voice of Kutchis, especially
women. Ujjas Radio, which now has its own recording studio, relays two
programmes through Rajkot AIR every Monday and Thursday.
Its 53-episode inaugural programme, Kunjal Panje Kutchji, built around the
role of women in panchayati raj institutions, ran for a year in 1998-1999.
Kutch Lokjivani has three segments: folk music, history of the region, and
Pardafass, an expose of various scandals in the region, especially after the
January 2001 earthquake.

From field work, reporting to recording, it’s all done by KM VS volunteers.
A team of 10 reporters of Ujjas Radio prepares exclusive stories of rural
Kutch, for rural Kutch.

“We’ve been publishing a monthly magazine called Ujjas Patrika since
1992. However, we realised radio would be more effective in reaching
women in the villages,” says Preety Soni, vice-coordinator of KMVS. “It’s
easily accessible and more popular in rural areas than print.”

The next step is to explain, extend or retell the main point — this is
essentially the body of the pyramid. Often, readers need more information
and thus the news story should provide a detailed elaboration. It may extend
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Clarity, tightness, information — and the news point
that is going to start people talking. These are the
qualities to seek.

— LESLIE SELLERS

up to two to three paragraphs but the focus must remain consistent with the
story. Quotes from the people and organisation, who are part of the news
story, are an essential part of news story development. While quoting, use
said/says to introduce the quote. The variation could be told/tell according
to the context. Each paragraph in your news story should flow naturally
from the one before it as appropriate transitions make the news readable.
Make sure there is coherence of ideas and these are presented in a logical
and chronological manner. Repeated use of the word ‘then’ is to be avoided.
Using verbs such as claim, admit, state etc. is to be avoided unless their
usage conveys the precise meaning.

The news story should end neatly. The news can be concluded in a
nutshell in the concluding paragraph but it should have unity and relevance.

When you prepare news reports for your school newspaper (daily,
weekly, fortnightly or monthly), you collect information from different locales
within the school and present them in a readable form. Hence, collecting
information is the first step for news reporting. You may get information
about an event from two or more sources. This means that you have to
collect and arrange all information in correct order.

The language for reporting news has to be simple and straightforward.
Avoid complex sentences and difficult words. Call a spade a spade.
Remember that simple language has its own elegance which comes from
clarity of expression. If a sentence is long-winded, the reader loses the
thread of continuity. Just as a camera provides images that are clear
and unvarnished, the news report also must have photographic accuracy
without any blurring of facts and data. The verbal camera of the news
reporter provides for accuracy in reporting.

If you want to succeed as a writer, you must read a lot, think imaginatively,
practise writing and always revise what you have written. The following
steps can help you while collating information and reporting it.

» Make a plan before you start writing and revise your plan before you
start your research.

» Write notes before you start writing and then develop the news/
feature/review.

» Always revise what you have written.

» Make sure that there are no errors of facts, names, spellings, grammar,
or confusion caused by bad punctuation.

» Last of all, read your story from the reader’s point of view and reflect on
the following:
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— Is it making sense?
—Is it clear?

— Does it hit the target?

To develop a journalistic style you will need to learn how to use quotes,
to handle reported speech, to choose the right word to convey the right
message. You will also need to remember what your language teacher
would have told you about precis or summary, in which a long passage is
reduced to a prescribed length. When reporting is direct and objective, it
gains in veracity and authenticity.

e ‘After’ is a useful way of linking two stages of a story.

e ‘As’is often used in intros to link two events that occur at the same time.

e Use the ‘active voice’ — instead of saying something happened, say who
did what to whom. Use the action word.

News reporting for a school magazine or newsletter should make
for enjoyable reading. The language should be plain and simple but
elegant and to the point. The news report should only be long enough
to sustain the reader’s interest and the reporter should work out the
order of presentation.

Here is an example of news reporting on a news museum.

As it happened...
K.V.E. PrasaD

A news museum in Washington D.C. showcases the evolution of information media and
the technologies and the courage that make news possible.

The sight is arresting. The facade of this seven-storey structure is a blend of
glass and cement with an imposing 74-foot-high marble tablet etched with the First
Amendment of the United States Constitution bestowing on its citizens freedom of
religion, speech, press and liberty...

As one steps into the atrium, a vertical and horizontal expanse greets the visitors. And
yet, the seemingly vacuous space almost at once integrates and absorbs everyone there.
Welcome to Newseum, a unique interactive museum dedicated to the world of news...

For the tourists

“This (museum) is not for journalists but for the 20 million visitors (who come
to Washington DC each year)... to see democracy in action... A free press is the
cornerstone in a democracy,” Chief Executive Officer Charles Overby said, summing
up the spirit behind creating the Newseum. And the journey begins in right earnest.
Just as in newspapers, where the front page showcases what the daily contains, a
similar concept drives the designers who offer the visitors a glimpse of what they can
expect. The 90-foot-high atrium enables visitors to see at a glance the exhibits from
top to bottom. And for those keen to have a finger on the throbbing pulse, a giant,
high-definition media screen features historical and current events.

Source: The Hindu, 27 April 2008

Note down the points that have made it good news reporting.
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News Reporting: a Glance at the Past

The Post och Inrikes Tidningar (PolT) or Post and
Domestic Newspapers, a Swedish newspaper,
began in 1645. Regarded as the world's oldest
newspaper, it is now available only on the Internet.

Indian Opinion was a bilingual weekly
newspaper published in English and
Gujarati by Gandhiji in South Africa

Navjivan,

a weekly
newspaper
edited by
Gandhiji was
the Guijarati
edition of the
paper Young
India which
was also
edited by
him.

of the first Asian

during 1903 to 1915. It also had Hindi  The Bombay Chronicle was an English Coverags = eihi on 4 March
Ly - newspaper started in 1910. It was a Games a‘:'he Times of India.
nationalist newspaper and chronicled 1951 by

the political events of pre-independent
India.

Reprint 2025-26




Chronicles of a Nation

->
— " |

_— .
.

Reprint 2025-26



—
Media 45

CHECKLIST FOR NEws REPORTING

» As a reporter of a news story you should remain detached; you are not
part of the action you describe unless you are an eyewitness. Avoid the
use of the word T.

Remember, there is no substitute for accuracy.

Avoid redundant information. Make it crisp and to the point.

Avoid repetitions. Always read and re-read your news story.

Make sure that the flow is logical and coherent and it answers the five
Ws and one H.

Whether it is a news release, a speech or a brochure, accuracy, brevity
and clarity are essential. This is all the more important when the material
has to be made available in more than one language. Jargon and flowery
phrases do not impress the readers and attempts to translate these
satisfactorily from one language to another most often end up giving the
opposite impression of what is to be conveyed. Therefore, presentation in
simple language is important.

Interview

Almost all news stories have an element of interview inherent in them.
The interview has emerged as a journalistic art form through the years.
The modern interview, as we understand it, consists of a personal contact
between two people: the interviewer (reporter) and the interviewee, and its
presentation is a blend of the reporter’s impressions and the interviewee’s
ideas and comments. Interviews are regarded as a journalistic staple
because of their popularity with the readers who are interested in knowing
more about the works and opinions of other people.

An interview can be a pre-arranged informal talk with a dignitary, an
artist, a scientist or an informal conversation with a shopkeeper, a vendor, or
a follow-up telephone call with someone you have had an interview session
or a talk with. The main purpose of an interview is to elicit information
on facts, and opinions about issues, situations, or about a person. Some
interviews are investigative in nature wherein the interviewer tries to make
sure that the information being given is accurate and truthful and the
interviewee is not withholding important facts. To achieve this, one must
be thorough with the background information of the topic or the person’s
work and life. A reporter has to prepare the questions according to the
focus of the interview to elicit relevant and maximum information in a
specified time duration. Research and detailed peparation are therefore
essential elements of interviewing.
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Telephone interviews have become very popular these days because
they are a quick way of getting information, but face-to-face interviews
are more rewarding. The body language of the interviewee and eye contact
bring in the element of personal touch which enables the interviewer to
make insightful observations and make her/his write-up more engaging.

TyPES orF INTERVIEWS

Interviewing for information goes on all day long in a reporter’s life,
whether he is working for a newspaper, a magazine that prints news or
features, a radio station that presents news, or a television channel. To
a lesser or greater degree, every story involves the use of the interview
for information.

Interviews can be classified into three groups: for information or facts,
for opinions, and for feature writing. These groups have subdivisions.
For example, opinion interviews can elicit emotional responses as well.
Informational interviews can lead to an analytical presentation of views
if the issue so demands. Other subdivisions can be profile interviews and
group interviews.

Informational Interview

These interviews seek information based on facts. Their spectrum is as
wide as human endeavour — education, sports, politics, science, finance
etc. For example, a scientist has done some breakthrough research.
The reporter seeks information on how it was done and its results by
interviewing him. Generally the five W’s and H questions are asked for this
type of interview.

Opinion Interview

The opinion interview seeks the opinion of the person/persons concerned
with an event or organisation, or it can seek public opinion through factual
and open-ended questions. Opinion interviews are linked with a person
connected with an incident or event. She/he may be a common man, a
politician, a well known personality or an expert. The most commonly
asked questions are: What is your opinion about this judgement/or this
event/incident? What is your assessment of the whole issue? Do you agree
or disagree with this? What options do you suggest? What steps are you
going to take now?

It is important for the reporter to remember that opinion interviews
may, at times, result in emotional responses. In such situations she/he
should be prepared to be sensitive, and ask appropriate questions without
hurting the feelings of the respondent or escalating the situation. Some
examples of such situations are covering an accident site, or an agitation
which threatens to turn violent.
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Personality / Profile Interview

The personality or profile interview also comes under the category of
feature interview. In such interviews the emphasis tends to be not only
on what the person says, as how and where and why she/he says it.
The profile of the subject is developed in totality. The characteristics, the
nuances of speech, dress, appearance, personal traits etc. are also taken
into account. This makes the reader feel that she/he has almost met the
person interviewed.

Group Interview

The group interview seeks the
responses and opinions of different
people connected with one story. Facts
and opinions are obtained through a
series of interviews with a number of
people. For example, when the Central
Government announces the annual
budget, newspapers assign reporters to
secure the comments of the concerned
authorities and the public. Here the
reporter summarises her/his findings
in a general lead and then quotes the
important observations which the
experts have given her/him.

Press Conference

A press conference resembles a
group interview but its method is in
reverse order. It is generally called
by important individuals to give out
an important piece of news to the
public through journalists/reporters.
Interviews begin after announcements
are over and reporters are free to ask
questions for further enlightenment.
Press conferences are held in order to
save time and also with the purpose
of giving all the journalistic media an
even break.

The following interview with the Nobel Prize winner, Padma Bhushan
Dr R.K. Pachauri gives us an insight into the causes of and remedies for
global warming. Read the interview carefully and discuss which type of
interview it is.
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It is early February and Delhi is hit by a cold wave, so it's an irony that I'm here to interview
Rajendra Kumar Pachauri about global warming. Dr Pachauri’s fifth-floor office in the
India Habitat Centre is cluttered with books and files, but is remarkably small for someone
who'd just picked up a Nobel Prize on behalf of IPCC, the Inter-government Panel on
Climate Change, a UN body that looks at existing research on climate change and makes
assessments. Pachauri has been IPCC’s Chairman since 2002. From 1981, he has also
headed The Energy and Resources Institute (TERI — the T originally stood for Tata), a think
tank that's become India’s foremost institution on energy, environment and climate change
research and policy. With his trimmed salt-and-pepper beard and solemn air, Pachauri, 67,
seems to me the quintessential scientist-technocrat.

Environmental experts like Pachauri claim that Planet Earth is steadily warming up
because of human activities. Gases, primarily carbon dioxide, emitted while burning fossil
fuels like coal, gas and olil, lead to heat being trapped by the atmosphere. That heat causes
glaciers to melt, floods, droughts, extinction of species... It’s a long, scary list. Pachauri
started talking about all these two decades ago, before ‘global warming’ had really become
a common phrase.

In his spare time Pachauri writes poetry in English and opens the bowling in cricket
tournaments. He is also the author of several books. Last year, Pachauri’s IPCC shared the
Nobel Prize for peace with Al Gore for their efforts in getting the world to focus attention on
global warming...

REeADER's DigesT : How did you get introduced to global warming?

R. K. PacHaurl : In 1988, | was President of the International Association for Energy
Economists. | read a lot of material on climate change then and got very convinced that
this is going to be a major problem for the whole globe. But people then thought | was
talking nonsense.

RD: Why is global warming so alarming? The earth’'s temperature rose by just 0.75 degrees C in
100 years. It's predicted to rise by 6 degrees in the next 100. There’s more daily temperature
variation between day and night.

RKP : Because it's not a smooth, steady increase that you can say, okay, one summer

instead of 45 degrees it's 47 and we can withstand that. A whole lot of other changes
are taking place in the climate. There will be more heat waves, droughts, floods, glaciers

melting very rapidly, leading to serious water stresses in several parts. About 20 to 30
per cent species will be threatened with extinction with temperature increases of over
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1.5 to 2.5 degrees. Global warming is visible, is measurable and, we project, will really
get worse.

RD : But Earth has had drastic climate changes before. So how can we be sure global
warming is man-made this time?

RKP : The evidence is strong. Atmospheric carbon dioxide used to be 280 parts per million (ppm)
before industrialisation, it’'s now over 380 ppm. There is more or less a perfect fit between
our scientific models that predicted temperature changes and actual observations. If
you look at projections for the future, even if we were to stabilise the concentration of
atmospheric gases today, climate change will continue for several decades. So, we will
have to adapt to its impacts anyway.

RD : It's said that the developed world is primarily responsible for this.

RKP : Yes, because you are not dealing with today’s emissions. It's the cumulative effect of
emissions over time, for which developed countries are increasing their emissions but our
contribution to their concentration is still very small.

RD : How will India be affected?

RKP : Our low-lying coastal areas could get submerged. Sea-level rise is a threat to the
Sunderbans. The kinds of events, like the record rainfall you saw in Mumbai in 2005, will
happen frequently, with much more intensity. Our glaciers are melting; the flow in our river
systems in at least the northern parts will be affected.

It's already happening and will worsen unless we arrest this change.

RD : Doesn't taking measures against climate change come at the cost of development?

RKP : That's a myth. We have to bring about a transition in our development. Take
transportation. Should we follow the North Americans, where one person drives 100
kilometres everyday to get to work? We don’t need that. We need better public transport.
Technology can make a difference. TERI has a major training complex which uses no
power from the grid. We have to come up with solutions where we can become leaders
because the rest of the world is also going in the same direction. And if we do it first, we
also have a commercial advantage.

RD : How do you reverse global warming? Is that possible?

RKP : Theoretically, yes. You will have to really bring down your emissions to below zero
and find ways by which you can absorb existing carbon dioxide. Technologically, that’s
entirely possible. It may happen in 30, 40, or 50 years into the future.

RD : But it requires political will.

RKP : That's where it's so essential to create awareness among the public. Because at
least in the democracies of the world, people will put pressure on leaders to do what is
expected of them.

RD : How can we ordinary citizens help prevent global warming?

RKP : Use energy sensibly. Use compact fluorescent lamps. Avoid incandescent bulbs.
Make sure your air-conditioner is set at a level where you are not freezing. In most five
star hotels, you need a quilt at night, even at the peak of summer. It's ridiculous!

RD : How do you yourself lead an environment-friendly life?

RKP : 1 don’t do a very good job because I'm on an airplane all the time. So, in that sense |
am not a very good model. But | only buy the things | really need. | try to minimise on the
use of a car. Even if | step out of my office for two minutes, | switch off the lights. In little
ways, | try not be a burden on Mother Earth.

— an excerpt from an interview by MADHAVANKUTTY PiLLAI
in the Reader's Digest
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PREPARATION FOR INTERVIEW

Before the interview, it is essential to do some research on the subject and
the person concerned. The research can be done on the person’s work, his
areas of interest, background, motivational factors — information can be
obtained by talking to the people who are associated with that person. You
may also go through written records such as articles, previous interviews,
books etc. written on or by the person. For these you can go to the library
or use the Internet. Always make sure that the information is authentic as
it facilitates asking relevant and appropriate questions to elicit information
during the interview. Another important preliminary requirement is to set
a time and arrange for a venue for the interview.

One must understand that the person has to be interviewed well to
elicit the best reponses. Some people are outspoken, some are shy, some
others, even though they may have done outstanding, interesting or
unusual work, become very formal when it comes to an interview. Your
preparation requires understanding the personality type and preparing
questions accordingly.

PREPARING QUESTIONS FOR THE INTERVIEW

What is the purpose of the interview? What
information do you want from the interviewee?
With this focus you will be able to prepare the
most relevant questions. Keep the readership/
audience in mind as well and, accordingly,
prepare the questions. A successful interview
depends on the kind of questions you ask. If
the questions are interesting, the answers are
bound to be interesting too. Always keep the
focus of your story in mind while preparing
and also while asking your questions.
Unfocussed interviews lead to long talks
that usually do not serve any purpose. By
writing down questions you want to ask,
you will be able to stay on track during the
interview. However, remain flexible as you
might have to change the questions or their
order during the course of the interview.

The first question of the interview sets the tone, so spend some time
beforehand thinking about what you want to say. Avoid close-ended
questions, or questions where the subject can respond with a ‘yes’ or
‘no’. Instead, ask neutral and open-ended questions that will help you to
understand what happened, how it happened and why. Questions that
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require the subject to describe what happened
are most demanding. Questions beginning with
‘why’ will give an insight into reasons. In between
questions beginning with ‘who’, ‘where’ and
‘when’ can be asked. Both types of questions
will provide you with a comprehensive picture.
Follow-up questions are those that are asked
on the spot in response to a particular question
to maintain the continuity of the interview.
Another type of questions are focused questions
which elicit the maximum information. It is
advisable to keep your questions short and
succinct as long, complex questions usually get
curt or ambiguous answers.

One should never start an interview with
an inane question as an interview is not a
conversation. In a conversation, you exchange
information. In an interview, you gather
information. The difference is subtle, but
important. The questions in an interview should
be such that they motivate the interviewee
to tell more.

While interviewing avoid making your own
statements. Your job is to get information, not
to impress with your knowledge. Asking two
questions together or clubbing them is to be
avoided. Avoid using hyperbole, for example, if
you ask a superstar, “How does it feel to be a
superstar?” most likely, you will get a modest
answer. To elicit maximum response from the
subject you need to prepare questions that
are accurate, to the point and crystal clear.
Interviewing doesn’t mean only asking questions
but asking questions which will draw out the
best response from the interviewee.

Collecting anecdotes while interviewing
is particularly important for personality
interviews. An anecdote is a story within a
story. While interviewing keep your senses —
hearing, seeing, tasting, smelling, feeling and
thinking — alert. Critically analyse what your
subject tells you as there is a subtle difference
between fact and opinion. Opinions are value
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Interview the librarian/physical
instructor/laboratory assistant
of your school for the school
magazine. Your interview may
focus on the available facilities,
their benefits, the interest of
students and their preparation.
Transcribe the interview.
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judgements and facts are verifiable. The entire ambience of the place is
part of your interviewing. This is where your creativity will help you set the
tone or background of the interview.

Develop critical thinking skills — it will help you to understand the
statements, assumptions, any kind of bias or ambiguity and gain a clear
perspective.

THE PROCESS OF INTERVIEW

» If possible, record the entire interview in a tape recorder. If that is not
possible, note down every detail.

» Your interview should begin with greetings and end with a note of thanks.
Remain polite and courteous throughout the interview and conduct it
confidently.

» You may request the interviewee to give her/his photograph to be
published along with the interview. Start your interview with a simple
and straightforward question.

» Prepare your questions before you set out for the interview because if
you begin the interview by asking questions from your notebook, the
interview might be affected and may lack spontaniety. The questions
that you have prepared/researched should serve you as a working
format and help you to cover every aspect but not restrict or impede
your spontaniety.

» Let the interview flow with ease. Do not interrupt when the interviewee
is speaking. This will break the speaker’s line of thought. Wait for the
person to conclude before starting a new question.

» Be a good and attentive listener. You have to make the interview more
of a dialogue than a question-answer session. Ask questions that arise
out of the interviewee’s statements so that the flow and continuity are
maintained. Note down all the quotes and sources carefully.

» While doing features and profiles, your observations, ability to appreciate
colour and other details will illuminate your story.

‘This is off the record’ — means that the information being given
is not to be published. ‘On-background’ means you may publish
the comments of the subject but don’t mention her/his name. You
attribute them to a ‘source’.

WRITING THE INTERVIEW

Once the interview is over, read all the facts that you had gathered about
the person before the interview to give an appropriate introduction. Your
language must be simple and you should not allow your admiration for the
person to break into a hyperbole about her/him.
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Write the interview on the basis of what you have recorded or written
in your notes. Try to write it as soon as the interview is over so that you
remember all the points clearly.

Always re-read the interview. Make sure there are no errors —
factual or grammatical. Your language and style should be appropriate
and consistent.

An interview can be presented in two ways. One way is to introduce the
interviewee, specify the reasons for the interview, highlight the main focus
of the interview, then give the whole interview.

Another style is to write it as a feature. In feature writing you include
the body language and also the whole ambience of the place. The questions
and their answers may not be presented in a conventional style but can be
written in a narrative style.

The factual interview, and often the group interview, can be presented
in the inverted pyramid style. You write the lead, which summarises the
chief news obtained and answers all the Ws. The succeeding paragraphs
deal with important questions. In this, avoid giving your own questions
and write the interview in such a manner that the answer implies the
question that has been asked. Giving direct quotes is also a good idea as
it gives authenticity to the matter being reported.

While reporting opinion interviews, put forward facts with opinions
and give them prominence as readers want to know what the interviewed
person thinks. After transcribing the interview, show the draft to the
interviewee for approval. This ensures authenticity and also makes sure
that nothing of importance has been left out.

Review

Reviews are an integral part of any newspaper, news magazine or
newsletter. A review provides basic information about a new book, a film,
or an artistic activity (theatre performance, art exhibition etc.) to keep the
readers up-to-date with current events and views on them even if they
have not read the book, or seen the film, or were unable to attend the
event in person. People read reviews to seek the opinion of somebody who
is well informed. A well-balanced review not only informs the reader about
the significant features but also motivates them to read the book, or watch
the film or theatre performance, or listen to the reviewed music album.
Reviews guide the reader by giving relevant inputs so that it becomes easy
to make a choice according to one’s interest and requirement.

Reviewing is critical appreciation and analysis of printed and audio-
visual materials which are meant to be used by the masses from all walks
of life. A newspaper or a magazine will include reviews that its readers
have interest in. This, in turn, ensures a dedicated readership for any
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397 VEX # ' aret fedt
Y391/ TR Tl / Q&I Tl
T Y T8l e TE A/
FegeTl sl & AR H
SR Bfge #ifST SR
fafeu 98f <7 a1 gt &
faem, ywieh/ aEgu S &1
feafaerar ik geoi+t #1 srafy,
giaemd, RTeysRl g o
fo=It 3R e9eh @ & faaR
Az F T GF aral Hl e
T @d gU A W UH qHlel
feiféai

Visit an exhibition/a fair/a
book fair/a craft fair organised
in your city. Collect information
about the displayed books/
items/crafts in the exhibition.
Note down details such as
the viewer's response, kinds
of items covered, duration
of the exhibition, views of
the craftsmen/publishers, other
arrangements, and also your
own analysis of the exhibition
in totality. Write a review
keeping in view all the aspects
of the exhibition.

J

g

Srijan

newspaper or magazine. In response to some
reviews the readers may write letters to the
editor offering a different perspective.

In any newspaper, specially the Sunday
edition, you will find reviews of books, music,
dance, theatre, films, art and other exhibitions.
The moot point for any aspiring writer of reviews
is that she/he must be well acquainted with the
subject that she/he is about to review. You must
be a good and versatile reader before you can
undertake reviewing books. Similarly, without
a knowledge of drama, music and dance, it will
not be wise to review the performing arts. One
should be familiar with art forms to write about
painting or sculpture. So the essence of writing
reviews is closely linked to one’s interest and
knowledge in that particular field. To review a
particular branch of the arts selected one must
have a definite liking and adequate knowledge
in the given field as well as a well-defined point
of view. The value of the opinion expressed in a
review depends on the extent of the reviewer’s
knowledge of the subject.

Where reviews of local events (theatrical or
musical), or the artistic life of a community are
concerned, newspapers and magazines play a
very significant role in strengthening the ties
between newspapers and their readers.

Reviews are written for readers, not for the
writer or the artist or the film-maker whose
work is being reviewed. This does not mean that
the reviewer should twist and turn information
to make the readers happy, but her/his task
remains serving the readers.

While reviewing, you should approach the
subject under review with an open mind; you
should be honest, unifluenced, unbiased in
your review. It is a good practice to review your
own review to make sure that your assessment
is clear, crisp and engaging.

In some cases, you may get only one chance
to watch the play or attend the musical concert
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that you have been assigned to review. Make sure that you take down
adequate notes. Record each and every detail: stage setting, ambience,
costumes, decor, colours, lighting, dialogues etc. and keep all your
senses alert.

FiLm REVIEW

Writing a film review for a ‘specialist’ magazine, or for the entertainment
page of a local newspaper, differs in terms of its analysis. A special report
looks for the salient features of the film, the genre to which it belongs,
the production techniques etc; whereas for the entertainment page, a
brief synopsis of the film in terms of plot, narrative, characters, special
effects and entertainment value is given. Along with this information, it
is important to give basic information such as the venues and dates of
the film’s shows. Classification of the film is of prime importance to the
reader — whether it is a family drama, a musical, an adventure story,
science-fiction or a mixture of these genres. The review should definitely
mention this.

After watching the film that is to be reviewed, it is important to take
down notes immediately. This will be of great importance when you actually
sit down to write the review. These notes should be detailed enough to
bring back to memory the images that you found most appealing.

While writing a film review include all the important aspects of the
film. Give a brief outline story of the film. Follow this with details about
what you thought of the film. Was the film thought provoking? Did it
have lasting images and ideas that caught your attention? What is its
theme? Is the script convincing? Is it original or based on any novel or
real event? How has the story been treated? Are there any loose ends?
Does it make an impact? Besides this the performance of the actors, the
music, photography, sound, special effects, dialogues, direction etc. need
to be critically evaluated as well. Finally, you must state if you would
recommend it for viewing or not.

If you enjoyed a particular scene, say so. Justify your statements with
illustrations, explanations or arguments. If you say ‘such-and-such’ was
a funny movie, you need to quote lines or describe a scene illustrating
the humour in it. An example is more clearly understood than a simple
statement. Whatever you say cannot be absolute. By quoting an example
of what you found funny, you allow room for readers to conclude that your
sense of humour and theirs may be different. This holds true for a book
review also.

Never say that you liked/disliked a certain movie without giving your
reasons. Conclude the review by summing up your views briefly.

See TIfdafati Activity 18 on Page 123

Reprint 2025-26
S



G
756

<

Srijan
The National Award winning film Igbal was a thought provoking film

and could capture the interest of all kinds of audiences. A review of the
film is given below as an example.

Cast: Shreyas Talpade, Naseeruddin Shah,

Shweta Prasad, Girish Karnad

Director: Nagesh Kukunoor

Genre: Feel-good drama

Storyline: 1t is about the grit of an 18-year-old boy, with a
disability, to find a place in the Indian cricket team.

It bowls you over. You can't help but
admire Nagesh Kukunoor.
There’'s a certain honesty about
Kukunoor’s films that makes them
instantly likeable. Igbal has to be
Kukunoor’s best work till date and
one of the best films of all times.
Every frame oozes inspiration,
every scene comes alive with
candid ingenuity.
Igbal is the story of an 18-year old boy who dreams of making
it to the Indian cricket team. The fact that he cannot speak or hear
is just a matter of academic interest. It's the attitude with which
Kukunoor handles disability without ever making you feel sorry for
Igbal, that takes him beyond all set boundaries of film-making.

Right from the very first frame, Iqbal is an authentic film about
the true-blue son of the soil who never says die.
Shreyas Talpade as Igbal is the find of the year. The young man
epitomises innocence, his face speaks volumes, even when he’s not talking at all — from
enthusiasm to learn the game to the grit to not give up, Shreyas portrays it all with
conviction and credibility, with the ease of a veteran.
Shweta Prasad as his bespectacled sister Khadija is endearing, as
she holds her own against first-rate performers such as Shreyas and
Naseeruddin Shah. Naseer comes up with yet another brilliant portrayal
as Mohit, a disillusioned alcoholic, who transforms into a spirited coach,
albeit hesitantly.
Even the supporting cast of Igbal’s endearing mother (Prateeksha
Lonkar) and disapproving, struggling farmer father Anwar (Yatin Karyekar)
come up with wonderful performances. Only Girish Karnad as Guruji
seems a little rigid and the character too remains a little ambiguous as
you are left wondering if he is Mohit’s coach or team-mate or both (given that
Mohit and Kapil Dev too call him Guruji but Igbal finds both of them in a team photograph).
The lingering moments in the film are several. The way the mother, son and daughter
hide their passion for the game from the cricket-hating father is delightful just like the bond
between Khadija and Mohit after she initially disapproves of his ways. Technically too, Igbal

is well-framed with a pretty neat background score. The Kay Kay number “Aashayien” tugs
at the heart-strings.

SubHISH KAMATH
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Book REVIEW

In order to write a book review, one must have adequate knowledge of that
genre of writing: be it fiction, non-fiction, biography, children’s literature
or general literature. Always keep in mind that no book stands in isolation.
It is a good idea to be well-versed about the author and her/his previous
works before you start reviewing her/his new work. Also, one has to be
fairly acquainted with the subject of the book to be reviewed. If it is a science
fiction, one should have some knowledge of the fundamentals of science
before attempting an interpretation of the book. If you want to review a
book of art for children, you have to read the history of children’s art and
place the book under review in the right context. Clearly, background
knowledge is indispensable for a reviewer.

You should also not be critical and judgemental of the piece you are
reviewing. A good book review is more like explaining and interpreting a
work rather than criticising it. In other words, you have to be objective
and not be biased either in favour of or against a particular writer. It is
said that the reviewer should steer clear of all biases — personal, cultural,
religious and gender. The reviewer should assess the book on its merits
and should not bring in extraneous factors to praise or criticise it.

A book review is not a summary of a book. Read the book thoroughly.
While reading the book note down its main points. Then reflect on such
questions: What is the book about? What is the objective of this book?
What are the issues that have been dealt with and how have they been
dealt with? What is new and original in the book? Analyse how effective the
author’s arguments, analysis, discourse and presentation are. Comment
on the style and the language of the book, how useful it is and for which
kind of readership. This means that you have read the book attentively.

It is helpful to include a little background about the author and any
general details about the book that might be useful to the reader in your
review. For example — Is this the first book that the author has written?
Was it written at a particular time? Does the book or the author fit into
a particular literary movement? If this is not the first book of the author
mention how it compares with other books by her/him.

For a non-fiction book you can tell what special knowledge the author
has in relation to the subject of the book. If it is a biography, did the writer
ever meet the subject, were they friends or was he assigned the work as a
research project?

A brief introduction about the author should be included in a review
and this can be a good starting point. The next step is giving your opinion.
What do you think about the book? Do you find it entertaining, useful,
boring? In this section you can talk about any unusual theme that you
might have noticed. Is the author trying to make a specific point? Does
she/he succeed? You can talk about the style of writing. Is it a traditional
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novel or something different? Specific points about the characters or plot
can also be made. Are these characters close to real life? Is the story
realistic? What impact has it made on you? While mentioning all these
aspects keep your comments brief. There is no need to give an in-depth
analysis of the text. Do not forget to quote the relevant portions from the
book to illustrate your points.

Fiction

Give brief descriptions of the setting, the point of view (who tells the story), the
protagonist, and other major characters. If there is a distinct mood or tone,
discuss that as well. Give a brief summary of the plot along with the sequence
of major events — you may or may not disclose the book’s climax or ending.

Non-fiction

For most non-fiction books also the above mentioned points have to
be kept in mind, but it requires a more indepth description of what
subject area the book covers. Give a general overview of the topic, main
points, and arguments. What is the thesis? What are the important
conclusions? Don’t try to summarise each chapter or analyse every
angle. Choose the ones that are most significant and interesting to you.
You can write your own opinions, but make sure that you explain and
support them with examples.

For reference books it becomes essential to give details about what
aspect of the subject is being covered so that a potential reader can be
sure that this is the book she/he wants.

Also point out whether the writing is effective, powerful, difficult or
easy. What are the strengths and weaknesses of the book? Give your overall

impression of the book and a final comment on

nfafafa 23 ‘ Activity 23 why people should read it.
The language has to be simple and lucid so

TeHifer & faT gy @ that your interpretation and explanation become
fraey wF S & uE comprehensible to all readers. Make sure that
Sore Tl you have read the proofs carefully before you
send your review for publishing.
Prepare a Small hand-made A good reviewer has to present a balanced and
magazine for your portfolio. objective analysis of all the interpretations. The
. J

review should be left open-ended, rousing the
intellectual curiosity of the reader to go deep into
the book and come to her/his own conclusions.
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Given below is an example of a book review.

Birds of India — A Literary Anthology, edited by Abdul Jamil Urfi, Oxford
University Press, New Delhi, 2008, pp 416, Rs 650

JoanNa VAN GRUISEN

I’'m not really an anthology person, but reading Abdul Jamil Urfi’s anthology
has changed my mind. The book is a fascinating collection that includes most of
the known authors of the bird world and a few surprises. It contains description,
whimsy, revelation, mystery, history, humour, fact, fiction, beauty and more; yet
manages to be a homogenous whole.

You do not need to be a dyed-in-the-wool bird lover to appreciate this volume.

There is something for everyone, including even those with no interest in watching
birds, such as the delightful piece by Zai Whitaker on “survival among birdwatchers”.

There are wonderful historical pieces ranging from the Babarnama and Jahangirnama
through the nineteenth and twentieth centuries — largely British — writers, such as Jerdon,
Hume, EHA and Bates, to our incomparable Salim Ali, even present day ‘history’ such
as the shockingly opulent falcon hunting of houbara described by Mary Anne Weaver.
Connecting threads run through these and crisscross with many others.

In addition to Urfi’s helpful short biographies on each author, there are absorbing and
amusing insights of the writers from their contemporaries. The reader of course gains even
more insights into the characters of birds; the wide range of perspective adds understanding
to their ecology and conservation. The details and the sheer enjoyment that seeps through
the prose spurs the reader on.

I only wish there were an index.
Source: Outlook, 3 March 2008

While reviewing, remember

» Before writing a review refer to your notes and focus on the most important issue
of the book, film, play, exhibition etc. Also mention other issues and factors.

» Always keep in mind the kind of readership/audience you have. Do not be
judgemental in your review. Leave it open-ended for the readers to draw their
own conclusions.

> At the head of the review give the title of the book, the author’s name,
the publisher’s name, place of publication, the number of pages and the
price — known as four p’s.

» Similarly, for a film review, give important information right in the beginning
such as the name of the film, director’s and producer’s names, names of actors,
music director and scriptwriter, to capture and retain the reader’s attention.

» If you are reviewing a book, in the opening paragraph describe — its genre, the
type of story the author has written and the time in history in which it takes
place. Do not tell the whole story but describe the main characters and the way
the author involves them in his/her plot.

» You may point out any weakness that you might have come across in the book/
film/play. However, remember that it is not imperative to criticise.

» Keep in mind the specified word limit according to the requirement of the
newspaper, magazine or newsletter.

» Always re-read the review. This will help you bring in clarity, eliminate errors or
redundancy, and keep it crisp and to the point.
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gare / Exercises

I. 39 B9 G F@ER 9Gd & 3R SHA AT F ST Il 87

Which newspaper do you read? What do you like about it?

2. %HoUdl HINT IR GEER Hifear 7 ghar @ 3far &4t gidl?

Imagine what the world would be like if there were no news media.

5. ‘"fed #] Ffee 1€ TH F T — T8 GHAER G797 qT & A TET?
F / Fl TE17
‘Sachin lost his credit card’ — should such an incident be reported?
Why/Why not?

4. Tgm gERt faset @ geied # g, Wwﬁgﬁ@wwmw
WWEW?/W@@WWW gial o7/ 379 TH
ek [ goleT AR
Weather affects our Ilfestyle but news related to weather is dull and only statistical.
Listen to some weather news, and re-write it in order to make it more lively and

interesting.
5. 'Sy #1 Gag 3e7 A’ = 7€ T GHTER 8, ST
Thfafr - MY FTHL 3THTH ST fefiEa)
24 ‘ Activity 24 Here is a news item — 'Coldest Day of the Capital'.
Change the headline and rewrite it in a more arresting
39S SG—91G Gt HTEl / way.
3y gt faeieit ht qEEd A 7 e
T T dwd % ferd & 6. SULS TP} H &1 ST & - _
A , What is the difference between conversation and
fehelt T GHE Hi A H journalistic interview?
TGHY GIR & GUIRedh & -
74 77 fafaw) e gty e | %WW ES foreil g A 3§ e T e
ALY %T??Iﬁng
4 ot fa EEELY Write a review of any book or film that you have recently
read or seen.
You come across open
man-holes/stagnant water/ 8  f&gl y&t §'§F FHEHT & FHUEE, I, . g4ls,
electricity problems in day- Sicft 3R 9B @ 377%17? T SuH qHE | 3GHT
to-day life. Keeping in mind afarar 3R &gl &1 Ty HifSu
any one issue, write a letter Review a short story that you have read on the
to the editor of a newspaper basis of plot, language, presentation, dialogue, style
and put one copy In your and characters. Bring out its positive and negative
\ pOI’thIIO. / aspects_
9. TH HREAHR /FAFR & GHR & T8 ST & dart #7378 78 517

aw} Fo Tarell P TH gl TEe?
How will you prepare yourself before interviewing a literary writer or an artist?
Make a list of questions that you would like to ask.
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3795 — UF Gl gR=rg
) FAIR HT YT SR FrAfRa

) IFAIR B GHEAT

7gAIs o fafay &9

) STTAIR T ICIT-3T &4l &l T
qiera gf=rg

Introducing Translation

» Role and Relevance of Translation
» Scope of Translation

Types of Translation

» Introduction to Different Types of
Translation
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HIET H BT-F-F

AR HIAT b GolicAs Fihar 2l

1. 977 & S5
D F&T F dI-9R Fed YA GG, el
(fesi/sristt & sifaaa) o e Heil
D T & I F=d IgHF G FAE fF a Fr
%€ @ 2

2. SaEd wT STH
D I9EH G aE? (fEdt I q/
g1a-919 )
D STFAIT HT FT HEFTTHA 417
) FEl-F§l TaIg SFard g T &7

3. =4l HINT
) ‘TEWITHdl Th GareT &)

79T Fve) &1 forar 9t eiform gl
o7 @E farE & fag dre =g
aid € fo=r o %o @i g
$9% 37919 H Tl 81 YT TH
gl S

— &7 GRS 49 T STASHT

(G S 3R Al #1 HGI2t
81 39 FGIE W @Y I arel
Stad 3R Al Al Afdwar d
aEg g al SUH WeT EYd

FehvT TeeRl F BIhY [T & 3R a7
G SHHT AR 4t e ged &
g7 Sad &1 AT T SiaT R
ST qUT IR & fa%s IFY
FXd W F ST gt FT AT qH
asr Iuferd o 3THT GEF Ted o
for gt oi-geul &t ik SR
et sifyeR fad, #ife g4t
GHAI, AT SR GEiE =
& E#IR 21 9 ard § S|Yqd
SFIThRT, Tod JUIFT 3R Spe
qraarErRt 4)




T GRT G@T F9eT § & uv 39k

&t srqare o o &g & & wrdtT

AfaesT a7 aigl fget 7 foparan o

BUA g1 # 9N & HiH-FIA 7

T I 3TqdTE — qiereT gi=re
—TgTear 3t U Hierd

Tien Tt 9T g9 § T ST STved ek, TS=TeT Aedr 1 wad I€! fagra

Sedt & B T % IR § WA, SR OGHSAT IR 39 aE

e e S o TR A P W AN AME SR
AN g Aiereh, Siepiash et 1 eied Wi
FelEl ¥ 9 B S, e, deunt, e,
It eI TH W ¥ T WE WW W/ SR
AT W Hueh, Helg Hid @1 R i S 3R
GG L 1 AL ® — IR WM I WA, SH
ey 1 S fSEH o Sierd, fered 3R STo
TR &1 e w1 81 SR TE e % died
AR AR SfoM o SHeh HEwd 1 (SN o Sl
B S8 @ TW @ 9w ded €, T o 9y
foaml - e 1 SIRH-TEH wd € SR T
TR el 1 S g H fered €, oFe
g adt Tk goreiiel/ TR Tishan i JesTd
e St B1 Tk X gERI SR hH e e g,
T W TR RN fogd B ORIl 1 SR
1 gira areqd d AR SR ! Serdl €, Wi
i o= Sl © R fafq= gepfaal o o= garg
I HAl B SIS 1 & TH W6 HT S S
2 T o7 Tomem o S91 SAfed goeHvT SRt
T H, faeR & T Tia 1 fomneff s
#i & o e ®, Tw WiEE A oA wee
1 fagm/ i aRdE od T w1 37emeE
® A1 SRAISEhT, IS hT9hT, et AT BAR =Re]
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et o1 feemn o9 SId 81 9 Bid1? houdl iU fof 3R oty fak
w9 % HifHa W@ S A1 Wi S s aTel qeh) e+ S dded €
o 3Tae 1 g A fwan o SR gw iR o "o, Hagasier 3R
gIcash o w1 fen A o agd ¥ AR % IRY ' Uk Wil i
oI H THD M H SIR <4 F A A WA F| 9@ A FHEE g€ wd T,
T IS WA €| TH e S & WISt h1 Wl g1 AR HId THA
T T qrstl H WA TH W FA
S aTEdd W oY ohgahH 1 WiEAl i wRare i 21 T
TAM A1 1 fOdR a1 €, 9 w1 AT R SEerr @1 SR Ha
Y STJAR oh HEAH 9 B HSclhiUl i Uiohdl 3TRY B3| Bl § B
AT A S AT a8 HH AN gRT diell Sl @, S® 9 i fRE i
1 A W& g I e aet wwstl ¥ e © A S wronen #
SitoaEt ' W @i sed € d w@reifae 9 W HE GHTSl Wi
SISO BT B1 9 ogd & Al g Siell S Sl 3T&R A R
Hfd T IAEH, (WS A=) 59 e g W) S o €1 gE
TWE AR W GAA I 1 HIE pid o R W A oM Bl €l zHd
TS W W ST Bl B
oTare F:IT & qareit € Bt 7
3 ah

3TAIR &1 37 Tk o9 o6 hed &1 (Fhet v ¥ *fuq = fafaa &) fedt
T o H e A1 fore T el ©1 Ueell i 1 Yot 9Nt 3R SH Rl wed
WTET 8d 81 ¥ < 9% AUSH o Source Language 3R Target Language
% AR € #| AR o fou asiar, ®utaw i wmiar s off yefea #)
fFEt T AT FT G A R had o7 fAfd § uegd Y 37 i feretawer
FEd T HIS & Gd Hid THAYR il w1 fereiaer iR S@ek i W
TR 1 <y —

Sz RIacTTd Argae
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effTenl vt forareral,
wfafafr 25 @ Activity 25 T
g a’%ng? g qUrg
T AR W B,
3F T 397 B,
a1 AR 7 TR B
e HTHRE HIYa3l;
el AT 4,
ST a1 @
(TSR 37941])
(e FAaTE frare
o o aars? 4 38w W)
R W®R @y 2
3R 3§ &, 9 9
gt mgar 4 et 8ik N
o . W R AT &1 FHorel &
S-S 3Tffed eI .
) - FEAT GTHRT Gl
&= gl T BN AR T &
gt § aEe SR are ,
. . 3R ST @M S7erl)
g el § TH-gR Hl Ted (e )
I fAaY wE aSt gaEt | Z
gl The Rich
_ Will make temples of Shiva
Make a list of 4-5 translated What shall |
texts from your mother tongue A poor man
that you have read or are do?
familiar with. Compile these My legs are pillars,
for your portfolio. Now share The body the shrine,
it with the class to make a The head a cupola
comprehensive list. of Gold.
\ / Listen,

O Lord of the meeting rivers,
things standing shall fall,

but the moving

ever shall stay.

(TS ST7ATR)
—GI9R ; 341 %7 e, qienard g

3ITATE i YrepT 3T QTafirahar

A HI G W AR HT AT R wekd <A
9% T €1 78 w9 9d) ® qf gEifey g &




SIS

Translation

fafi= 3o-wew SEm-=amR iR vden & Ame |

Tgd HAT o M T IR TH AW F @I qw o
AT WG U T S ‘SER s’ € @

S R 111 B e 7 B B e B [ e S B = O e

Tohed W S SR g FT o= Wit W S < 1 AW, goF IR SHh

U w6 &1 fafy enfx fag Bxft @1 3 e W i = - ST - gdrere -

ST - i wdek g o fRdt <@ o yHO & faw feRerar € A1 59 et

Y Tk STk @l B S SHB! G Wl H el €1 o MIETh e

et Tk 9w o foret Bt @1 AW oo oSt o, fRe s
e 1 TAR STHA, WIErEr, Ter, <=, S o o
FR o S 81 U 3R SN o, 5 FIE IS HIA M
AW FiE &1 fomree 3 2, 9 o9 fammm of e Al &
o § FER foran S €, R g et o SE % SR W
foRTo TR e St ©, I8 ot U WehR 1 SAems & 2l @
. & W W I GIR o I=1 W &H Tk &l faqma = &
g aren 1 & 9 et § ere fRar gsn U ®1 SR Te
A sTuht wa € fm i fafite dime W UEeR e efa
FHiaw (9) fordt th 9w o forea =, 99 oifse st o
&, d Tl i IR w1 HE S | AR % WA B B
w0 feithde Hiam (W) FEC € T FER, IR F TEQ  faeoft 7 v @I T AR
F% T4 § FF THER G T qTaTen B o An-"ad

3aTe 3N Iae®:

AR T o fou wh @ e qmetl § 9uH 96 wed @1 HH @ wH |
IO @ 3T TWE © STIAR HIH Al i T & =IfEN| THeM, 3R HiE
TSR SIS, ien 3R &t 3 i ol et aee S €, df o sed ued
R A et U SEE H R — SN W aien ¥ oI fUeh ¥ f& A
TH e o airen @ AUS O EE | o T | airen ok s # orare
FX M| AfhT FH W FH I AWC a1 I & =ifey, quft e & Bl
TohT| R ferelt oht fedt oiie ofusit ol @ o = &t 9@ ofush o o7 efusi
T RS o AR &1 wE w TR & I8 S o e © fR gia aren ok
1T &1 8T A1 1 3T=91 9 TS o feIu ST S| I &1 ARG st
o6 WU-TY SUST H THHN ft AR TR HJifh fava- R & 9= H
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fafy= aie At =t
o AW 3TN AUSH H
e | Ime fafa
F8d & U9 Afyerd
®q 9 forg wd ®1 39
e 9 Hatad STed

ST 7 UST H

Bt B
T@ @ Sl
T o WX W=

foh eT7ems Tk wgd &l
3T o gfehan oft =
2 = fak w =it
I ekl Hfhar ot
| e TH T o
<ern A ot TE e
IE-FRN H AE ©
Tk YW oF I
TE o H 9Ru
, . GGl lCa 0 B TR
T T o R 5 SN ¥ Mg ?l@ql'ﬁ,agqlqéﬁédq
Afr @ ifirsh Hogeierar 3R TUHYfd 1 STavahd e 81 Teh 3TesT
IAE arad | Ueh oTest Afeafem B\ sifaemif 7 et o7R 79 #2
for TS =afem 1 T o1 SR fohen ST @1 ®, ard W STeee 1 SEh
T[T T SAARE Heel I W1 ¢ A KARA 39 FHEn o 9fd eH oA
B S W@ € o e % o AN 9 eH add | Y Geel / WA
FX FHd € A TEl rufq R e & ged el A WiEhiah A W
TS T U © A1 el T Hed k1 3evd UE € T wH @ AN o Wi
T @l AE0 T i oid 78 ® fom o« e G w9 9 faae / deein
fawal / =R el SEaEs 1 STAR FR W T T Al HHT Ut el
Bl € A WU o |l qeAl i ded 9§ qgEE R e, HershTe
1 I ST T AR FLd U SHY 980 D TN UL B
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qUITAT 37T 3TaTg
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3TAR & 1 Teh 3R %q%—a‘a% i 1| YA <@ s Toh foRdt 9
o g o Tt Tk 9o # 9t @I e € iR Wy € Wy i gEu Al
STH! Al 1 ‘SIS’ HIAT Terdl B S T SIS HY W@l B € SH g
(32WR) FEd B I e &1 98 &M ft T Ghar € W fofed &9
T AR HT 8 I 98 Sicrhl AR H o Qe Wed W AR o A
F W, frd 91 § 3E 9 ¥ et foRama, feoqoft, o, o, wer o]
1 f SR B Fehell Bl W, UH HIC ff BId € S ohelel diciehl €1 TaR
F UM € IR foReh ferar o1 @@ & AR 1w el § Tl o € Hifw
S AR BYAN € AT S-Uel o WA = o S Sl € A1 i e
fordfid foren ST ©, ST foiflad &9 99 T IF1 A 9wiel & =0 o
o o dua =& e @1 seifere erest AR SH &l W S @ S g
qroresl & A H R |ifee o W w1 off 96 W@ @l

T grelt @ & 9o € of - g2 9t WM Rl Sedd Tl g e n st
H HE - M g Ale M W W, =18 &3 ¥ s | T7a X @ & o
AU § & o, "l o feme @ o 3w few 9 f% few g W =@ o
FHEl S @ 7, A T IR-FH F5all S Gohdl 21 HE AU, Tg =R AU
T f@ gU e 1 TH U GAR & &9 H $E W 2 AR o #% W e
3O8 9 ggelee 1 T H 98 914 %8 @ 8, 9 JE 9 9 39 YhR H
oFf &1 Gohel T — T TEI & WA T81 S | 3R H T S A, TR
S T S T Bl © 3R e W i off fR oreR § wn-d v stfue
wifaeh | W TS, i 3T e AIS M 23T (1 need not go there)
STIATE T8 YHR AT € —HA T8l W oht AVl &l & a1 Tg avaeh
T & fF ¥ 98t se, df 9% o 18 ', dfcsk @ gar @ T ged o
I 3k 3t o HHeH, TR Tsh G&hd e I8 9ok fedl s § =
= HR W@ e, d 98l e siferek Tt o R 9w we TR qe awt
I P ATATIRAT Tl &1 W Hel W I Al 3M9H o YT &bl o T
® ®, @ 7t foam sun di W TR qEr a9l WMt Sedd 1@l gl i
& 2 IR TH W WIS Tohd B THeH g’ I | 8 Sd @ T
‘q50’ Hel 1 qATEETE @ A1 O 1 TEigel € Bl $ o qEger off
g T, S ‘Al A e S 1 Uk Ao fRdl e, wEr, e
T A0 G ST A & fau Ko mn ? R 9 9 T8 € gt are s
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3f|=q5 Wﬁ'ﬁ (He was given a warm welcome
and was presented with a bouquet of flowers),
@ Tg @ B R fREe wWra fwe e
? oI wd| q1 Hich o TR, TS & A
o 'gor A% Fared ' o fag Fn fae S
WIM? HH AifST shig o ST SIRER W@NTd
o T SR 5% T A FHH-TE
de fean T @ A8 STarfasd T it
Tl o fakh ‘weER’ oF SFEE i Tl @

O H

ey et 3l Cd e ST o oy
2 s S ol gl o

JECIE PP Uty
A STl ol &5 I

s o5 S 8 oaT o 4K

- 2
&A|=_Atﬂc_mu_,a.1_;_3

d‘hséuﬂégu&ﬁél—é—{
y\:\fjga_ijg)/jrny\—:ﬁ

'*'J&‘ﬂ

Speak, for your lips are free;
Speak, your tongue is still yours,
Your upright body is yours—
Speak, your life is still yours.

FieT & o TR & A

& gaar forem & 9 —

aiel, & S o7q d% X Bl
—%w o7EH] B

‘gop A e’ H 8 SR FEl Cwered’
FH AR ‘T A ‘FHE' A Hh, TH A
faET IRT — IR IRER @R fewam =
3R 3% Tl B Tk e He fwar ww a
foh 7t for 3% wer A fou T ST Ao
g & fm ‘qor’ R ‘g’ HT STAN eH el
FHT BRI, I8 TH e oh SIIR &1 AHaH
‘TR HEE’ i ge-gfaif’ fae S
@, ‘fa-ufaita’ T8l a8 9@ 7w fafear’,
‘rew, ‘A, ‘uaft’ enfs wesl o @y ot man
R ‘Tafea’ o ot | oW 1 g ' oAl ‘ust
1 ‘ueft’ foem St @, fues’ TRl EeY Al
SATEAM 1 8 8 qew ot for@ gewd € — &t
TP AN | 38 W I AR Hd 99T &
T AT o H el SaRd © SR Hich o 3TEN
FE vl ¥ fRdl TE v w21 s
AR Toh Sl & e, feermen s o 2

g U 377arg

IE HM a9 AR EoT=eT g IS @ 9« ¥H UM
g fF &0 & U9 TH-3F9H %% e % AR
I B SR TH A ¢ q qan o U9-Us o 2

AR W Y e TEer=ed AN i 2| STAR o
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I foret 9 & TR TH TS
WE UEHE Wed B WA e,
AU SFEER W ugl ® A A
A W I@-gN T fE Ay
e feed o1 el iR foem
IR A @ SEER qg 7, 7 S
@ €, 9 AW Yl © T Wi,
o o fere feram @ emm@ @72
T Ued MY wed € — |ferd W
el SIS T oMUl T 7 R
‘AR =X | 9fe i € Fed
g = fr 39 ‘foifeet Ay’ whed
g1 sl fopope & Eed o ‘wR
Ay’ 1 ‘feafeet AR’ 9T T €, ST SR 3 Wi wfed dgeret’ W
T W@ 3 g

Th SR SR o, 6 g9 TRl wiewid W 3T w1 ydien W@ e 2
SR I TIRHEE gAd € fF gead Uwert 31 W de ag < emad) A+
e e e e S e T E o o e
T 3Tt © foh oI TAREHE w1 oW Sl ¥ 9HS Toh, A9H YD +93d1 §
Hog TSI hal ST, T 3T F§ I3 &—HaE TALTT a1 "l e ¢ a1 &
e &g MWt 77 +ff WU f soel 70 fhat ™M@ ¥ SR <@d-gd
W wd ¥ & A 9% gEm yeia @ W oEe f gud aeet | ue @
T A o W B R ey T F1 I g 71 Ged Uwer g I
WE o T oMad | FE RYEl W A TSEH dH et § A gedr 7; 99—
grerel | fear, arven, s |

Hofl @ Y S S8 ® e ©, d Rl = Weel Woeng Siush |
ReAEd 3EI-GHd B, R St a1 & &) =9 qaifed o 3oy &1 oar
EA-Gd B1 &1 OIS o S I8 Sl 37e W 96 81 3R hig AIH He
fF T UT 3T Feling X NUR &1 3R X AT, @ 9 dehrad T 31
foh gw T o fow oig &, Fifw oma S wrwet & 7% ge e 9, e
STE U ek BId 21 3T BH -aNR § ff *E 9R, #F W@ W AR H ©
B 1 A ofifoe, 3 feret gee o9 ST T Ui arell Hiehe H Wk SR S
& fieT® — o1 wie 7ty 357 viieel 3faf+T 39 R TREm df =R I e
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& o 9a0 € — IR, We=l
% EUR 3ok ° ‘faer’ m
@t T fhe @t g e
qrett Bl 98 AR o9 & |
sif i € Aifeh e =R
R & o & e &1 R 39
ke H e & 3N ued
¥ dieE B Al ST T wed ©
— 3R, Sieat B FAR goueh |
‘T’ - ¥ fieE =t T
IR gHM A W B Tl
‘AR’ I e gHifeT SieT ©
o M9l IR SRETell i 98
9 & W T € fop fer &
S d IR | Ued U H €,
Id T SR ger = @ R
g 59 wan o B 3EH
el © 9T, HeTe A1 T
et BT off B SR STH F-FUR TS99 H 19 $w YA § -, o
Al FAS H hY FEN? WA ofiferT sH od w1 TR U Wi & ferm
?, @ 9% FTW FeT WG 39 M7 Fa IR Rt Fe o ¥ 9w I®
T ‘el AfERT’ 3R IR fodt Feig 9 ¥ T7 IR @ fF e W™
T} @ T wE T }EE U 3H 9 oAk § off &W foRelt qud W
o TEN A T Eiel U €1 el ei-oR 3 R as Tifd |, St @ e
T S | Hig o Bl 2

Il. 3TaTg @ fafag &g
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Translation

qrfe

THeA TR FRE o o wifed @ S9 AR Y W@ €, 9 fRdt wfa,
HEM!, O, ST, A S 1, df Ttk o Wi S 9ate & @1 3deh!
3Y W o Hifed &l H FS FTHHRN BT M6, &l TR T=a1 Tl
BN el o q 9e whfgdl Wigny L SR Sferg T wl & e
Al A W § ot foEn B W Sien | S o IS99, aeE-Tase o
=1 &1 S o Hroa-Taoa ot % IR 9EA e WE o 2| I i Hiedl
Tifta 3R eafal off fo=1 &) BWehl 3R 3 <A 1 hfel ol AR T 8
o1 felt wh w1 o, @ aen W o Wifeer SR W o fafi= w9 9m
B S R
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Where the mind is without fear and the head is held high;
Where knowledge is free;

Where the world has not been broken up into fragments
by narrow domestic walls;

Where words come out from the depth of truth;

Where tireless striving stretches its arms

towards perfection;

Where the clear stream of reason has not lost its way
into the dreary desert sand of dead habit;

Where the mind is led forward by thee into ever widening
thought and action —

Into that heaven of freedom, my Father,

let my country awake.
— Gitanjali, RABINDRANATH TAGORE

gl faa 58l wF9=, @ g 37,

gl 7 8l W g, Goll I8 97T & —
T Bt R T T BIE BN,

gl el g & Gid g4t visst #,

g o 3% I & gags T @,
gl &t ®fear =l HiE qeede —
9T T & 39 fa9% & R

gl 931 faari-a4r &1 7fq word,

g fuyan gaq gg @l e g9,
g9, 34 @ 4 SFt 39 4RI

(37garg : JANT Yeed)
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Sl &59 TeRfEd g SR T TIRG & e 33T g gl
&l @ 1 AT A g8l
T8l Tl 1 GH1vf ARt GRT TR kel | fawnfa 7 &
el 915 97 & TeUE ° 4:9q gid &l
STl S7ek YA QUiar &1 SR & ST &l
5Bl fFad T W TauR PEHR 9 YoF T § T
7 g@ T8 &l
S8l 79 R OrfviT § gaqd fawrairgE & I TR &1 3R
STIER &l
™ gyl TG o7 @rfi7 @ Rl arareRer d W1 ]9 S &

(sarss : T faamt)

8l ford 9 9, @l (R 3
T gad; =R &l o, 31&d
FGET FT 9&T 7 Pk G- a9
W—WW@?@—@?Z\W;

9fd g39-3c9 T I I=arad gt
gl <Tel, el o o7/g 5 & qid
3TEd o191, 397-3%7 T&d
TIRaref Gegi-fay gid &d;

YRM9Y F1 7 fa=rt &, 79 &l 8l-
el =5 AR At TH-dl;

AT 7 S geme; Sl WA
T HH-919 3%, TR 3TId;

g fuar, 34 Wele™ ° &3 9,
fA51-%% 439 31FX I, IE IR/

(STARE : FSHT FATYH)

A ererel i ea @ ufew) B Weh ql oiven bt off <fEw eiR et Sl
sl o gee SR e o fereriaer Hifey) we off 3feu e & ek
U o el doh ek &1 @ wafd, A X HeA wY W HW gL AR @l
U} UiE-Uie o G W el W Wl i fh wH-" oA v wHm o
T € R A2

* Tifcaid
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F= Tk U39 &A@ S T ® Wl e o HiEH o T i kel g8

Bhd H G I oEsw J e 9 2@ B

It was raining when Rahel came back to Ayemenem. Slanting silver ropes
slammed into loose earth, ploughing it up like gunfire. The old house on
the hill wore its steep, gabled roof pulled over its ears like a low hat.
The walls, streaked with moss, had grown soft, and bulged a little with
dampness that seeped up from the ground. The wild, overgrown garden
was full of the whisper and scurry of small lives. In the undergrowth, a rat
snake rubbed itself against a glistening stone. Hopeful yellow bullfrogs
cruised the scummy pond for mates. A drenched mongoose flashed
across the leaf-strewn driveway.

—God of Small Things, ARUNDHATI Roy

o9 &l &1 o /9 UdeT EEAH el v, uEed WEal wedl fhg
&t Tfd ®t GOR P e Gadl ge 39 W WG @ o1 TEet |
a9 WA R 7 79 gordl, il B fhGT Akt 2at w1 aXE B
I ZHd T BT @t ot FaR, fo7 W HE BT 4l of, 7T &t
T off SR T § TR F TG AA HA § FT-FT T
off| STeT T Sedia FE FR- T SHel F GEEE 3R Fhg- 9 @
W g% ol FfeAl 4 aHT UFH UTHA 37U I UFH THHA U TR
T WIS @I o1l dict, JUEeRTsl Hedh HE- R TR | Gl &1 aorT
Fd, Id BT @ 91 Tk 9H A9 HbH HI S @et, 949 § 3,
T W FIAT g bt T

—Hrgelt =il &1 J9dl, SR : A

(1 39 =l Gehd B TR ofw # qa W ) W el d o
e W 22)

agardd fera ‘Tferd 39 dgiels’ ®1 WIgE g 1 WA | A 1 S
w1 T gt W71 S0 ok ferw—

Once more she found herself in a long hall, and close to the little glass
table. “ Now I'll manage better this time,” she said to herself, and began by
taking the little golden key, and unlocking the door that led into the garden.
Then she set to work nibbling at the mushroom (she had kept a piece
of it in her pocket) till she was about a foot high: then she walked down
the little passage — then she found herself at last in a beautiful garden,
among the bright flower-beds and the cool fountains.

TF TR Y 3TH 3797 39! TF 49— gict § 919 1 T siet-4i
09 & g @< g ‘et ar H Pi werdl 98l et ” 39
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3777 39 F FEI 397 G H arEr
33TFHT d8 AT @i fear forgd g
TSRH GF qF gl S HHal ol
a9 397 FFGT Bl FaA Y&
fear (397 TH gohel o7yl Si9 d
91 @l 91) 3R 9 SHH HY TH
%2 & T @ 9% 39 Ble-9 IH W
=erdl g% 39 e @ § UgT T —
V-fai el @ kAl sk 32
R arel 9 9l
~qferq a1l 1 g A,
HIARH — P qeiRd A

T8l 3G 379 SYH! I BT b 37T AT el I aredt w et
98 3G BRT EHH ofll 98 DI~ a9 3§+ *@l, fSdeh 9’
T qHEA1 a7 o, [Sadl [@H % U Terq a1 arentaa el
39 foTT 7 ! DIl HIAT GaIg Ygell Texd o ST G FFET &
IHS 3T frel, 3% @Y 98 Y TE1-g=1-dt & T

379 98 a1 W off| 98T ST <@, We-TE & BT [&aed gy &,
T Bt S FHEY 8l 3R S°eb &9 d a8 wiEann uad qR gei
& 9 33T

— 39 @i H Terd, AR : VIR TRIge 7

(S TRl | hid-W1 AR SR 37591 o @1 § S 7 o weft ok
Y ISR TEH BT 3R THE | SSh ST STAR T 1 WIE Hifera))

a1 3T depiiehl 3IaTg

T W@ dhAihl AJAR H o H ThAihl IRl i bR Bl =1eul
HEe eH Tl Heen o ‘Ufgge’ & fau a sremel’ v 1 YA Y Hehd ©
3R ‘arey fgee’ o o ‘Sursay’ v HT, W §E ARG o ‘Ufaee’ A ‘arey
e’ w1 faer & @ ed ‘ueeafd’ iR ‘sweeufd’ € fae g enfew
oIl a1 GeTETR el § ot el YesEet 1 9 BT STed 7l it
TH AR H T T8 AH ot W e € fF ' g di @ eer W
® €, 9% fE & &1 8| "ifecd o1 e o3 arell, B Hehal € e afgsha
I HT AR 7 HL T IR R 98 A 7 @ B 38 F9 A we
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TSIt STl ¥ T 3T &F & o ol 9
IU 96 HE U Fehdl @ AR S wsgEedt 7
1 yEfed ©, SH 1 N S¥ o B faee
ool o folw o T ST SIsgreret & qar
TE € S ST B Gehdl B

AL [

HRMF AR I HE ok T MR A
fawai =1 SR Wt uSitl o= fawal i @wE
gt T o fawat & erqa o g &
SfRTE 3R WA 1 WA w1 gd sl S @1

wfafafr 26 @
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Activity 26

9 faT @ I S (‘How
artefacts are identified’ 3ﬁT
waEgell Ht TEEH g F
St & )@ s | ufeu
aeFl sk gere & oA o
Ed gU ST 39 S9AT 9T H
®YIaRd Hifod|

Read both the extracts given
below (‘How artefacts are

identified” and  ‘RIARGST

1 ggad @9 &1 wd &)

carefully. Based on the given

it § de1 SAafdd ardr sfiem wt W fe

eullll Mt Hecl o™ R TSl {-5;' o ST facts and information, rewrite
EIlCECE g1 Hehdl T 3 F ferq ==l ferg them in your own language.
T 3T i <fEu- - /

How artefacts are identified

Processing of food required

grinding, equipment as well as

vessels for mixing, blending and

cooking. These were made of

stone, metal and terracotta. This

is an excerpt from one of the

earliest reports on excavations

at Mohenjodaro, the best-known

Harappan site:
Saddle querns... are found in
considerable numbers... and
they seem to have been the only means in use
for grinding cereals. As a rule, they were roughly made of hard, gritty,
igneous rock or sandstone and mostly show signs of hard usage. As
their bases are usually convex, they must have been set in the earth or
in mud to prevent their rocking. Two main types have been found: those
on which another smaller stone was pushed or rolled to and fro, and
others with which a second stone was used as a pounder, eventually
making a large cavity in the nether stone. Querns of the former type
were probably used solely for grain; the second type possibly only for
pounding herbs and spices for making curries. In fact, stones of this
latter type are dubbed “curry stones' by our workmen and our cook
asked for one from the museum for use in the kitchen.

(From ERNEST Mackay, Further Excavations at Mohenjodaro, 1937)
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Qe @ TgeT hd @i et &
9IS AR A T Gipar § TS Ed & 99 997 3% S99 H
e, fagor &3 a9r Y & o8 sial &1 savadar ot 3 gt
& R, HTg YT gt @ A S o1 T8 Tk qEeIqul ST Tre
Aigsicel 4 gU S W gad SIRfye Ryl 4 9 & Rue 9
FT IS T 7 @ B
feIdeT Flehal.. agt ge q fyelt €. 3R wE ydid glar € fa
IS I & AW ggad 4 UHHEF GreF ofl QrERvia: 3 Gfamar
ToTd: HIR, Seplict, TS ar acqen Teer @ fAfda ef sik
AR T 379 A YA % ehd Aed 81 Ji $7 dfFal &
o7 =Tl 391 8, [Hv9q ®9 § 5% wHIT 4 ereer fagt § 5
FX @ S B fod §% g @ AR ST G| 3 §&T THER Hi
wfFwal fielt 81 T d & o7 W Uah U0 BI2T Yeer SIFl-ig =erdr
a1 o @ e geeR @iEer g T o, el 38K d @ e
TN GYad: shad Giad a1 @< a9 & o7 STei-giedl a9 garen
&I e o foTq foRa ST o1l 57 SR GHR & Georkl &l §9R Sfal
§RT ‘G geer’ T A9 A 7 € aen gHR At 7t 76t geer
wW@iE 9 aT & T 9ueerd | SYR G 8l
— 37 Heh, B TFGHATId U HiEAsisel, 1937 @ 3gd

U A 2 el o @A gHgUl e 1 gHifee T8l e
gl STRT & i H 21 qel H1 Seh-Sih SHeI 1 BT e @
IR e e o B wifew fF orfsa o & <@ amn Y yepfa o SR
TR AR fohal S Teh| SHT TE Teh 3T 319 &l fEU| TR his e &t
g 9 sruRfed gFm @ 98 SEeh! Sl WA @l S U

Educational theory has ample evidence to the contrary. It is in Class | that
the child's basic attitude towards school as a social institution is formed.
Indeed, the first few months spent at school have a decisive role in shaping
the child's will to take the school seriously as a place, which means well.
Systemic inability to distinguish little children from older ones, in terms of
nature and requirements, is a major obstacle to Class | reforms. Trained
teachers are usually able to regurgitate the common psychological
characteristics of adolescents but very few have working knowledge of
how a 5-year-old thinks and imagines. The syllabus of teacher training for
the primary stage is usually so generalised that trainees end up getting no
clear idea about this crucial stage of the school-going child's mind. They
operate on the basis of a vague notion of stages of development.
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cifr fremome & fagia 39 e f@auia a1 #3d &1 37 4R
TgcH Fel & U G G & &9 H faEnerd & gid a=d o
ARt WEF H BRI &1 wper F dtad et SRR ggie T
& 59 Yoy &I gFHT 9 H o gfgenr (79 € o 9 e
I T QAR o G, T =81 T8 o ®9 H WwR F1 EG9F
3R TEIE sTavamaie @1 sfie 4 wie a== 3k @< wEl 7
Weh 7 Y UM T 8] FARTIa HAGART & S Ygcil HaT & GHR
& U H T agl areT w99 Fdl 81 HE Qe erears e
o 1 GHEMT HAE S [E9are @ S G Gahd 8, clfd
$9 @1d ] SHEEIReE T 9gd HH eATTHl § faerar € fah qare 9ot
FT T 59 TE GiFdl 3R FHeua Fal &l TUE TR & fag
37e7TTH GIRIETT T BTN TF: S qUIE gt @ o gfenerr g
F T W A STATE Hl Tpel H T ol dled deal &1 HIHA
TEGE M HT 373157 781 BIal
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AR B1)
Hifear o forg srgare

Hifean & fau ogaR § wie oThad *1 WH&R Bl 9gd I9SES el 2
Y- T W W B G I AR G @A Bl €, a1 A
o USdl €1 3R I8 SHHRT 7 el o e I9-wew # e g ® § A wel
fog e = ¥ Tidafay 8, SqiwE TSHifd § f6E @E %1 gowd ©,
aFE fRdl @R, R A gAid T SR HEAT O hicd & S 99 d
T AR hl a4 &5 1 SR B Sa & el Wl v, adl SHen
&g qeR i agal @ 3N 98 STl 910 i ToAICH 1 UIl B T FA T
Tl B1 e o Halfesh o Ik ot T U B1 3EH Tl Fed ¢ qeAl aen
TGS T T-9-7 TARVN FB ff T @ B2, 7 ST WY

qUERl 1 A Hd gU SRR G 9€l Tgag! Jg gl ® o erfEa
THER H1 S o aea-faarg iR St § faea &1 it &1 S 2l
SOY SR G 3T Yelt agd S7eudt SR fed = St &1 Il i 3R-BR
SAZ-JoIe Sl 81 SHE 8L Bd | o= b1 I e =ey

AR HT T8 AUl G Te ¢ % 9 59 gHER &1 AR
W ® €, 34 oI ¥ UGU F8 WY ! IR HiNC fh 3@ HER 9 @
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HET AT 82 Hedqdl SIS 5 3R IH THER i
3T ¥RX oF fohdll 9% o1 el oF fohdl @meft i
AT 81l 39 okl ST ? STEIE 1 Fel 3T
et et ® fop R o oI @@ Srfed e
1 Hol THER o 1 f% orfia gumem) et ?
foh T9eh faU Ta] *ad U I8 YHv=Ed K
T R STfed THER S99 & A, Sief,
o -forame o1 gereRl ¥

AR 1 TR id §U IR A1 Haal T
Tl SeM 9 & Gd W = ey SR %
% 3H FHER & 39 9 ° fa@nr g gueEn
AT SIfET| W A T LRl 3R YaE ohi
FAIE @1 S AT IER-hIIT i HIR WIS, Tfhd TH &Td h1 &M ST&L
fau fr 39 fou ga@ Sugad iR eMfed wmor § yafad s %9 @1 2
FAT SR U1 Bl © T vB-hIw &1 HeE § UH & 1 YN fHa
ST @ St 7 fath o'l Suge T/ ' © afew 9 @Hen tush faa &
Ffea giar 2l

F% 9N FB dhAIH! AR TRefE vk & fau Suge s e e
TTHArTS B o HROT 3o & Hicd B 7, 39 feaufd o srqacs &1 R
AR 9 S B 39 A fah SugE iR wEferd dehiehl SR wiRkenfieR ves
WIS 1 IV T =T afcsh T & @ Hish | ot TS IR oK
HI-T1Y 3T ¥ Th g § ITHT 3 TR I i HINE S AU

e 3qle YUl

SIS R Rt 1 oo WEIe § ek BT B1 AR I U THHT AN
T T W A D T TE i o Fehdl € —

et St fog wEt off €, 3 99 2005-06 F1 aftew ae Uw fwAm 9
ATt ford ol 1 el off durer © 2

Tt @ T kil ook A &1 &M 9 TR 3R hid W fhal givshe

Bl Wehdl 2, THH Teh IR0 T 2
e S —

Japanese sailor Kenichi Horie, who has sailed non-stop around the
world and crossed the Pacific in a solar-powered boat made of recycled
aluminum, is off on his next solo adventure at sea.
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FHAFN alg — SI9ET AEGE FAA EHI,
gl fam1 %eb g &1 =ehy ol & 3R
BN STegHIaq # (5T § @rersd a1 dlhr §
g9Id HETEIR &1 UR f#a1 8, 35 3791 o7l
TUGT A R fher 78l
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$IF! g § Sga¥ 3TATE FT I]MEXT — S
TTfa® Sl BRI SIS 379 37T WIelasdh THaT
S W (7eT 981 3811 599 Ygct fordl ¥eh
s TEd G A T TR oAl &1 %7 AT
FBR AeGHIT7H 1 [ T @rerehs &g T8 81 9
599 g Y¥Iid HETE IR %1 YR Y geb Bl

3TqATE | 31T T 3T T F FT IQTEI0T

) ‘YferE Ta R Lo WIE o S 3R SR Udiet fogehd! W'l (Police

patrolling was intensified in and around the railway station during
the night) 9 fh ST T STAR THI AM6T — ‘I0d ©IM o 3L
R EuE T W gferd Ted el < W ®)
) ‘<31 1 T ST T T W (Steel Plant) &% T3 # fogmamdwm
o oI < %@ ?1' Wifex € T I ‘e o g’ 7 el ‘e g’
T ‘FREMT B AfeTl T e T R Hfad THER fEn -
D it deEn # %9 #9000 TMER W W WY (Gobar gas plant)
TN SN’ TRl T W) R CieR T wEE ' wifer F foR e
T ok g
) ‘et A ufyem ufven H wnfa Temen o fau ¥gew 1 AR (Road
map to peace ) S 2’| 39 a6 H € Tk i TN’ 7 B 0T
TN 1 € o fAU e’ da) & o 2l
SIS H 9701 i WX oF - IHHT AT il A AN @ T
21 A T 3= a1 qad gt HEE! 98 € fh S¥ Ugd o &% uew
1 7e faeipel 7 ol T 9% AR 2
3TETR o A% 39 Jal hidl o WY-T SFEA Hidl i IR TR T2 |
FEl HE Ted a2 @ Tel g T 1w ered w1 e df A @ w2
ITER W 9\ Tl B @R aeE-fard gee d e @1 3 < fad e
At w1 g TR S wen|
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AT 3][e0] éi@q -
had afifafyr 27 @ Activity 27
SAUSH T A Tl ST F1 Tl H 7S
Ten killed in a road accident. ga%:n T 79 9R 7T’ 375
. gl @Y o gad A%<
fedt =13 ef 31 81 UG TH I
SH gHeA 4 TH H/GH FHA H -

9 AR T/ G oA T 79 w@hf SV gAH ford @ik

faem ) TS oA W 79 FEE F T8 e o FE
—, s7ef gard 3vgF B
Notice that ‘T€# e

¥ 39 AR 7T is the most
appropriate translation of
the English sentence. Write
ten similar examples and
identify which translation is
the closest.




Understanding Translation
Translation is a creative process.

Group Activity

» Three or four students from the class should
speak a few lines in their mother tongue (other
than Hindi/English).

» The rest of the class should try to guess what
was said.

Group Discussion

» How did you guess what was said? (Was it
through words or expressions?)

» Was there a need for translation? If so, why?

» In which situations, do you think, does
translation become essential?

Debate

Multilingualism is a resource.

words only: it is a matter of making
intelligible a whole culture.

— ANTHONY BURGESS

You will recollect my having carried
on correspondence with you whilst
| was temporarily in London. As a
humble follower of yours, | send
you herewith a booklet which | have
written. It is my own translation
of a Gujarati writing... | am most

anxious not to worry you, but, if
your health permits it and if you
can find the time to go through
the booklet, needless to day I shall
value very highly your criticism of
the writing. | am also sending a few

copies of your letter ... which you

authorised me to publish. It has

been translated in one of the Indian
languages also.

— excerpts from a letter from

Gandhiji to Leo Tosltoy in 1910




A great age of literature is
perhaps always a great age of I. Introducing Translation
translations.

— EzrA Pounp
India, as one of the oldest knowledge bases,

has a cherished tradition of translation. In a
sense the people of our country are natural
translators since most people here are at least
bilingual. If we speak, for instance, Marathi
or Punjabi at home as our mother
tongue, we inevitably pick up another
language, Gujarati or Tamil or any
other language, spoken generally in the
region we live in. And then at school,
we learn at least three languages. By
the time we are adults, we are often
familiar with more than two languages,
and we develop the skill to shift from
one language to another naturally.
You can see how newsreaders of some
of the popular television channels in
India use this faculty so effectively. In
order to translate we need to become
aware of other languages and then
consciously hone and develop our skills
in translation.
Lines in Bangla and their English translation, both by The following extract from
Rabindranath Tagore Rabindranath Tagore’s Kabuliwala has
been translated from the Bangla into
Hindi and English.

ol g

Ask any of your friends
who can read Bangla to
read the passage aloud. ]
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Read the following Hindi and English translations of the extract
from Kabuliwala.

W T X9 FT wie d@e i & G ga- ) 9t T8l @ gl
GOR 4 59 @+ @& ] 99 GEd § 39T had TH a9 w1 997
@ T o1 39k @15 § S a 98 STl @dl 8, U GeT °t 4
WHT T &1 X 3GHT A agd aR SleH STHT G§ a5 HI ol
g, g & @ 98T @< wrar g dt ) d@H J gt s o
g fr 43t 9gd & d% e el gl s9fe W oqr 39T araeid
P IcqIE & Y Ferdl g

Gag 44 o797 YT & GAed uRes] d g1y ofmdr g e fa
fat & emd & &g B9 §1, “fyars, THSIT Y6 HiE hl HIST
FEdl o1l 9€ Fo el Sl & 77”7

TaR &t grrstt &1 fafi=rar & aR 4 $o 9a @ Ugel & 9%
TR gGT | el T, ‘@ fyarst, qien #% @I o fh ST 7
g1l g ® gt Srerar 8, 39t @ auf gidt 81 @ 1 wien &dt seR
#1 a1 FaT @A &1 @il gF-a% Fdl @Al 8, [BFA-Ud THF-aF
AT Y& g1

My five-year-old daughter, Mini, can’t stop talking for even a minute. It
only took her a year after coming into the world to learn to speak, and ever
since she has not wasted a minute of her waking hours by keeping silent.
Her mother often scolds her and makes her shut up, but | am unable to
do that. When Mini is quiet, it is so unnatural that | cannot bear it. So her
chattering gets quite a lot of encouragement from me.

One morning, as | was starting the seventeenth chapter of my novel,
Mini came up to me and said, “Father, Ramdoyal the gatekeeper calls a
crow a kauva instead of kak. He doesn’t know anything, does he?”

Before | had a chance to enlighten her about the multiplicity of languages
in the world, she brought up another subject, “Guess what, Father, Bhola
says it rains when an elephant in the sky squirts water through its trunk.
What nonsense he talks! He teases me, he teases me all day long.”

A pooling and sharing of See TIfafati /Activity 25 on Page 166
knowledge is indeed possible only

when special efforts are made to cross language boundaries. The best tool
employed for this purpose is translation which deserves special attention
in our multilingual context.

In many Indian languages, we have a great legacy of translations from
various classical languages such as Persian, Arabic, Sanskrit on the one
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hand and from foreign modern languages such as Russian, German,
French, on the other. Also, translations amongst Indian languages
themselves have made the significant works of one language available
in other languages as well. Thanks to translations we have been able to
access and read such great writers as Rabindranath Tagore, Prem Chand
and Subramaniam Bharati in our own languages. Sometimes these
translations have happened through link languages such as English and
Hindi. For example, Kalidasa’s Abhigyanashakuntalam is read the world
over. This has been made possible because of its translation into many
languages. Given below is an excerpt from Abhigyanashakuntalam (Act IV)
and its translations in Hindi and English.

YpIell— (Mg SRET) H U w7 Tl
forage 4 7ozl (F1 § Goay g d
Hosrd 1) (3id TEdd)
FUG:— !
I Il FUIRIIUIHE. R

de1 =Iforera g@ Fegrearag
IR gfeuRariasl e

GIsT T AFdS: T]al G411

YpIcr- (T H TS I 9T Fdl §8-9) R! TE FIT AU
A THSHT Gie o W@ 87 (N FHFER 3@dl &)

HUT—TH! FIN & Hie T (57 g€ 599 Gg &1 37=a7 A & foQw
q 39 W fgMe @71 do1 o #3dl off g8 & &Y & 3T gT gad
R Gid & SE 9 Yo g ¥ Y9 & GHMA ER gROT Gt Uk
@l & 111411

SHAKUNTALA (stumbling): Oh, oh! Who is it that keeps pulling at my dress,
as if to hinder me? (she turns around to see).

Kanva: It is the fawn whose lip, when torn by kusha-grass, you soothed
with oil; the fawn who gladly nibbled corn held in your hand; with loving
toil you have adopted him, and he would never leave you willingly.

(Translated by ARTHUR W. RYDER)

It may be pointed out here how Kalidasa’s well-known play,
Abhigyanashakuntalam, demonstrates the coexistence of many language
groups in the same geographical area. This play was written in Sanskrit
and also uses Saurasheni, Maharastri and Magadhi, clearly showing how
multilinguality was a given fact portrayed realistically in a literary text.
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Here is an extract from Premchand’s Shatranj ke Khiladi (The Chess
Players) from a collection of his short stories which have been translated
from the Hindi to English. Read the extract and its translation carefully
and identify the sentences/words that convey the meaning but are not
literal translations. Discuss in class.

YIa:Te Sl 7 Avar #eh faard et 48 W, gel 99 o,
3R @er & slady g v e @er 7 gidl off f e 39eT &,
d TR T8Y, &d IMH! X & Hi) & aR-aR gorar 7ar o @rr
dar &1 78l @ e fyerr-=el, 9 ¢, S%REr fawiei T8l a@
for arercet fearen gl R €1 ° @1 7@ S o, SR Sl e |
HH -G P 9

Early morning it begins. The two cronies finish breakfast, spread open the
chessboard, arrange the chessmen, and the war manoeuvres start. And
that’s it — time stops — no noon, no afternoon, no evening. Summons
after summons from inside the house — “Your meal’s ready.” To which
they reply, “All right, coming, spread the tablecloth.” And, of course, it
always ends up with the cook depositing the food in the room, and the two
friends simultaneously messing and chessing.

(Translated by Nanpini Nopany and P LaL)

Translation is a faculty that brings us closer to alien cultures and
societies not only through their literatures but also their films and other
electronic media — through subtitling and dubbing. A lot of news that
we get through newspapers, radio and television, too, is translated from
various languages for it to be comprehensive.

Translation also opens a window to the world as we get to know the
works of great writers, critics, scientists and other intellectuals from
various regions and countries. The following extracts are examples of
translations of writings from different parts of the world.

It once occurred to a certain king, that if he always knew the right time
fo begin everything; if he knew who were the right people to listen to,
and whom to avoid, and, above all, if he always knew what was the most
important thing to do, he would never fail in anything he might undertake.

And this thought having occurred to him, he had it proclaimed throughout
his kingdom that he would give a great reward to any one who would
teach him what was the right time for every action, and who were the most
necessary people, and how he might know what was the most important

thing to do.
— an extract from 'Three Questions' by Leo ToLsToy
(Translated from the Russian)
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The following is a Hindi translation of the preceding passage.

‘@ ge’ ...
TFH GHI TH I GRS fB R 39 F% Wi & Ww fF
fordt E B YE FA H Sk GHT B G §; AR I AT &
fir 7 a7 a1 g TRT SR T T ok T meery
afs 39 g8 AIqH & 9T foF g wed F #1991 €, 9 fHE
o & § s/ 7@l gl

3R 39 fq=R & 37d &1 S&7 3794 TF ° U &l [
S BIE 3H P B BT GET GHA, AR qad T AT B 8, 3R
FI7 q1 Fd Gad gewaquf @ Fare, 39 agd FAH 3 e

Haiku

An old pond!

A frog jumps in —

The sound of water.

— Matsuo BasHo

Ueh QAT diedid!

TF Hedk ITH FHaT —

g FT 37raTST| Right at my feet—
and when did you get here,
Snail?

—Issa

W W & THeH T
3R %4 g9 Tel vg4,
=ie?

(Translated from the Japanese)

Here is a passage from Alice in Wonderland by Lewis Carroll followed by
the Hindi translation.

“Take some more tea,” the March Hare said to Alice , very earnestly.

“I've had nothing yet,” Alice replied in an offended tone, “so | can’t take
more.”

“You mean, you can’t take less,” said the Hatter: “it's very easy to take
more than nothing.”

“Nobody asked your opinion,” said Alice.

“Who’s making personal remarks now?” the Hatter asked triumphantly.

Alice did not quite know what to say to this; so she helped herself to
some tea and bread-and-butter, and then turned to the Dormouse, and
repeated her question. “Why did they live at the bottom of a well?”
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The Dormouse again took a minute or two to think
about it, and then said, “It was a treacle-well.”

“There’s no such thing!” Alice was beginning
very angrily, but the Hatter and the March Hare
went “shlsh!” and the Dormouse sulkily remarked,
“If you can’t be civil, you'd better finish the story
for yourself.”

“SiR =T @2 qre @@ 7 aaed d ufaw
g gai
“Sar B4 ereft G ot &1 7T, W AR
gloT aicfl, “at 3R S o gHd g1”
“TERT wcTd 8 5 gH %8 T8l & Gekdl,” 2ivdret 7 39 GHe,
“SIR T @ S 8, WIEaR W S gad g 4t 78l forar gt all”
“sIaeRt T gel 78T @nfswl” uferq 7 #El
“qu @ St g9ell @ faenw off1” 2iqaren fasEt swarT 9 @
Wferq i i e Tel e dl 3G e =T IR TR e o fore
3R T/ F WE @ Feh 3T [ 71, “a FU F =4 @t 27
9% 7 UH-3 fafte Ft G & a% Fa, ‘T8 TS F FHe o1’
“i 7&T wrat” dferm 7 e A wE g A 8 a1 o 2igEre
3R ATl @ 7 ‘-9’ | S99 el [, 3R g8 7 e, 3R
TH 2 & a1 78T 37 Ghdl al G5 &1 @cH I ol 59 FEr @il
(39aIR — FoEeRd &7)

With the explosion of information and the ever-expanding information
technology in contemporary times, the big question that looms over us is
how to access diverse knowledge and how to convey in the target language
the human sensitivities of the original. Indeed, in a country such as India
where there are multiple languages, each language is a rich storehouse of
knowledge and literary traditions.

What is Translation?

Translation essentially implies transference of material from one language
to another. Since each language carries within itself its own culture
and temper, the process of translation demands that the translator be
adequately equipped with (i) knowledge of what is called the source
language as well as the target language, and (ii) knowledge of the culture of
each of the languages to be able to comprehend the source language and
then find appropriate equivalent words/phrases in the target language. A
literal translation, word for word, can be ‘faithful’ but not beautiful; in fact,
at times, a literal translation may even distort the meaning. For example,
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What I like best is when | do my own poems into English. I find the task
gripping to the point of intoxication. In the act of translating into an alien
language, | seem to find a new flavour in what | had written originally in
Bengali. It is almost like a bride’s reception at her husband’s home —
after the wedding is over...The bride must meet and must make friends
with the community to which she must belong henceforth.

— RABINDRANATH TAGORE

while a person can be as wise as an ‘owl’ in English, in Hindi, an owl (ullw)
is considered to be stupid!

The translator has to understand the context and the culture within
which certain words are used and then work out a way to translate them in a
suitable manner. This may require not just lexical meanings from dictionaries
but also research into the cultures of the source and the target languages.
Metaphors, proverbs, symbols, idioms, on the one hand, and, on the other,
abuses, kinship terms etc. are all markers of culture. They pose a big challenge
to the translator since their meaning is embedded in specific cultures.

Here are some examples of metaphors and phrasal verbs in Hindi
and English.

EASIREISIEY — black marlket

ﬁﬁ'{aﬁ' % T — as cheap as dirt

T e QER%* Skl = to get caught red-handed
qehehT X B - dead tired

vitd IS — cold war

HIET STIET v 4 to abscond

qeg o N in short

ATAT-YTedT = to bring up

£ %ﬁ'ﬂﬂ 9 i by virtue of

Choose any two phrases from this list and find their equivalents in
your mother tongue. Share them with your class.

Humour and even colours can be culture specific. What is celebratory
in one culture can be mournful in another. An English bride, for example,
dresses in white, while white may be perceived as the colour of mourning
in some cultures. It is the translator’s job to know such cultural differences
and render the translation accordingly.

One thing common amongst different kinds of translation is its main
function, that is, to build bridges and create a dialogue between different
languages, different cultures. In Arabic, the word for translation is tarjuman
— the process of mediation between languages. Translation, then, expands
the knowledge sphere for humanity and makes room for diversity of
cultures through understanding, caring and accommodation of diversity
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of cultures. Here is an extract from a text originally written in Urdu. (Ask
any of your friends who can read Urdu to read the passage aloud.) The
writer, Ismat Chugtai, is widely read in many languages today.

L g

=t T e 4 ...

T el ST (78 ForT &t AT & Gawiaads =63 &1 a @
offl B2 o7 #1 g7 & I W @ S faW T, TR 7 GH Wil
FT 9T a7 #1 fwdt & femad 7 gedl ot Fre-wic & G
T T HT T B WAl dgd T U1l 3% G@-g@ gl 7 T 5
forad @ @R o, fhad 93t-To% dIR fHT o SR fHa & FHT

=id ... _mw

That day many expectant eyes were riveted on the thoughful face of
Kubra’s mother. The two short pieces of cloth had been strung together, but
no one would dare to apply the scissors at this point. As far as cutting and
measuring cloth was concerned, Kubra’s mother’s skill was usdisputed.
No one knew how many dowries she had prepared with her shrunken
hands, how many suits she had stitched for new mothers and their babies,
and how many shrouds she had measured and ripped.

— an extract from ‘The Wedding Suit’ by Ismat Chugtai
(Translated from the Urdu by M. Asabuppin)

Translation — Its Role and Relevance

Thanks to the vibrant linguistic plurality around us, most of us are at
least bilingual. As a result we are actually natural translators, shifting
easily from one language to another. We may dream in one language,
converse in another and write in yet another language. But, indeed, with
globalisation and the world shrinking, one or two languages may just
become too dominating to allow others to survive. If we make concerted
efforts to understand the different cultures/language groups, there may
be hope for their survival through the respect accorded to each for its rich
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literary and cultural traditions that have evolved over centuries. One of
the most effective ways of building such cross-cultural bridges has been
translation, i.e. making the rich storehouse of knowledge of one language
accessible to the other.

Jawaharlal Nehru in his book Discovery of India (Hindustan ki Kahani)
has written about the importance of languages. An extract from the text
with its translation in Hindi is given below.

A language is something infinitely greater
than grammar and philology. It is the poetic
testament of the genius of a race and a culture,
and the living embodiment of the thoughts
and fancies that have moulded them. Words
change their meanings from age to age and
old ideas transform themselves into new,
often keeping their old attire. It is difficult to
capture the meaning, much less the spirit,
of an old word or phrase. Some kind of a
romantic and poetical approach is necessary
if we are to have a glimpse into that old
meaning and into the minds of those who
used the language in former days.

SHIT SR G-I o GobTaed § 4T
g #al @<l T 21 T8 T i R
el ®1 Flaar &1 wiaeEad faEd &
iR 577 o=t 3iR Foqait 7 3 gren
3\, ST SHar-SITar ®9 8l RIs JT-FT
4 o oref wgord wd & SR A
faer 7@ foarl & d@gia g Wi g
STRE 3T d 37991 G 9 FHIH
w@d g frdl [WH a9 a gereR &
T TeheT gfier g S @ 3k 39
g &% §R H dl %al & ¥ S
3FR &9 39 7 FHT &I ferh ol
aEd & 3R 37 @l o far g dgr
o sdgrer frar o, dt 89 9Ige Sk
HiFTTT e T T gl

Giq—g& qifecd gea
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For a meaningful exchange of ideas and
an effective sustenance of -cross-cultural
dialoguing, honing translation skills is the most
natural device. An example of the ‘dialoguing’
between Sanskrit and Persian is demonstrated
in Dara Shikoh’s masterpiece translation of the
Upanishads from Sanskrit into Persian, Sirr-e-
Akbar (The Great Secret), completed in 1657
with the help of several pundits from Varanasi.
Not only is this translation an evidence of the
‘interaction’ between two classical languages,
it also shows how two cultures were engaged
in understanding each other through the
translation of seminal texts into each other’s
languages. Translations of this kind contributed
significantly towards building a composite
culture in the Indian subcontinent.

While it is important for the translator to
have adequate language competence to be able
to translate effectively, it is important to note
that the process of translation in itself leads to
language learning.

The process of translation brings one
into a very intimate relationship with at
least two languages. The role of translation
in language learning is immense. Language
conservation and then linguistic proficiency, as
we discussed earlier, are surely the crux of all
translation activities.

As linguists tell us, thanks to extensive
translation in some languages, linguistic changes
result from the influence of one language on the
other. Sometimes this influence is so pronounced
that even the structure of these languages may
change due to constant translations from one
into the other. Also, if some terms are so culture
specific that translation is not possible, the
scope of the target language expands through
the introduction of new words transferred from
the source language as new words and phrases
may also get created within the target language
to translate such terms. For example, words
such as pucca, sahib etc. have become part of
the English language.

793

ufifafr 28 @ Activity 28

TS ol P9 "RRIA Eis,
el g, o aie enfs
&7 fgqt © o7us SRk o7t |
f&st & orgarR ST iR 39
el & T d3H TH-TER

3aIR & et 3t Hifora

Translate the text from a
few signboards, road maps
or hoardings that you come
across, from Hindi to English
and from English to Hindi. In
pairs discuss your translations
and improve upon them.
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In business transactions too, cross-cultural dialoguing plays a
vital role. Unless one has mastered the art of communication with the
help of interpretation and translation, it may not be possible to build
business relationships with other cultures. Whether for entertainment
or even advertising or commerce, it is through translation and cultural
understanding that the process of reaching out can be achieved. To
be competent in this field, one has to equip oneself with linguistic and
translation skills.

Understanding Translation

At the outset, let us understand the literal meaning of the word ‘translation’
as it is used in some languages. Different cultures, no doubt, may
conceptualise translation differently at different times. For instance, the
word ‘translation’ in English comes from the Latin word ‘transferee’ which
means ‘carrying something across’. This is indicative of the linguistic and
cultural borders which need to be crossed for something to be taken from
one side to the other.

In Sanskrit a translator is a bhasantaralkari, meaning ‘other language
maker’. Clearly this recognises, in the process of translation, the ‘difference’
of language (which is the carrier of culture), along with the idea of making
something anew by the translator. But there are other words for translation
in Sanskrit. Chayanuharanam suggests that translation is ‘reflection’, thus
emphasising similarity between the two texts; and then there is also the
word, anuvadah meaning ‘saying after’. Derived from Sanskrit, the word
used for translation in Hindi too is anuvad, suggesting both, the primacy
of the source text and also the recreation of another.

In Hungarian, Finnish and some other languages the word for translation
points towards the ‘difference’ between the source and the target text. The
Finnish word kaannos, used for translation, literally means ‘a turn or a
turning’ which shows how the translated text is thought to be taking a
turn from the basic text. It is very interesting that the slang connotation
of the Finnish verb kaantaa is ‘to steal’. Does this imply that translation
is to be seen as a theft of some substance from some source? To add to
this perspective, let us remember that the classical god of translators was
Hermes who was also the god of thieves!

This brings us to a very significant juncture in our study of what is
translation. When someone said that translation can be seen as stealing
something from the ‘original’, a very important question throws itself up:
Is the process of translation creative or just a replication or a copy?
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Creativity and Translation

ufifafr 20 @ Activity 29

To translate, inevitably means a reconstruction
of the text. Translation, therefore, calls for a
lot of creativity to first decode an existent text
for its comprehension and internalisation,
and then recode it into a new text in another
language. The new text is a re-creation that has
to stand in total autonomy, free of the ‘original’
text and complete in itself. Walter Benjamin
has said that translation is “afterlife”.
Linguistic transformation, we must remember,
implies to a large extent a cultural transformation
too. This is similar to saying that a lot can be
lost in translation and a lot can also be gained

in translation. Each language bears within Tt gge #T fHE e B

itself its own cultura}l baggage. That is why QPN O G —
when the source text is translated into another ¢
ferd|

language, it is necessary that the culture of the
target language be negotiated. With adequate
sensitivity and knowledge of the cultures of both
thelanguages, the translator becomes a mediator
who creates the scope and means to transfer the
meaning and experience of the ‘original’ text into < )
another language. Translation, said someone,
is a cross-cultural transmission skill, a creative
endeavour to build another linguistic structure
to accommodate and contain what is otherwise
quite foreign to it.
Since translation is filtered through the
consciousness of the translator, it does indeed
acquire the translator’s vision as well and gets
transformed into something new, broadening
the scope of the original and offering at times
another view of the same thing. Literary
translation is not merely a technical skill,
but also an art form, not subservient to
the original. The translator, thus, has to be
equipped with adequate preparation and
creativity along with the linguistic skills to be
able to transcreate a text.
Read the following excerpt and its translation
from Themes in Indian History — Part III for
Class XII. Do you think the translator has been

Choose a story that you like.
Now translate it into another
language.
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able to translate the nuances of the researcher's record? Underline the
words/phrases that you feel would have been difficult to translate.

“l am simply returning my father’s karz, his debt”

During my visits to the History Department Library of Punjab University,
Lahore, in the winter of 1992, the librarian, Abdul Latif, a pious middle-
aged man, would help me a lot. He would go out of his way, well beyond
the call of duty, to provide me with relevant material, meticulously keeping
photocopies requested by me ready before my arrival the following
morning. | found his attitude to my work so extraordinary that one day |
could not help asking him, “Latif Sahib, why do you go out of your way to
help me so much?” Latif Sahib glanced at his watch, grabbed his namazi
topi and said, “I must go for namaz right now but | will answer your question
on my return.” Stepping into his office half an hour later, he continued...

“H r fadk 310 Tl WX =IQT 3N ool <[ohT V&l &7
4 1992 #t Gl o g gfrafddl, @ER @& sfaem faam &

GEIHICTd H STE1 HIAT T gl 35T Tl ATHE Tk HATS 37HE
Toord IR} 95 H]S fha1 HXd o foraar 39eh for@ e Tl o,
GG ot At SR 3 Y3 Fvs G GeSr &3 3d o Sk ¥
T HT g2 WISl 37T Gag W Iga7 & gt & a8 HIs
T TR @d &1 W w1 S Gid ST T€ A 3 3G SAEl Il
of foF U 37 F o197 &t Uk 7T W SR Y &1 a1, “odiw 9red,
1Y FEXT T TR 377 qG-TGHT W a1 7ew F Hd 82" !
781 W T9R SR S o9 3791 TArA 24t SSE SR e,
“oroft @ gel qd TENT & fer@ S @1 W e & 9k gared
& T T G " S e F] ST KRR H cied & sl 9

Creativity and the Question of Faithfulness
in Translation

Translation should seek maximum readability. The translated text
should remain within the confines of faithful rendering. What has to be
ideally achieved in the translated text is the perfect compromise between
accuracy and a ‘creative’ reproduction of the same. When a classical text
gets translated into a modern language, this can be considered to be its
renewal, in that it becomes comprehensible to contemporary readers by
getting charged with idioms and metaphors that are accessible. Though
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the reference point for such texts is the original old text, there is no doubt
that without a severance from the original, the new text does not yield
adequate joy of reading. The new translated texts come out of the aesthetics
of translation and offer pleasure and a sense of beauty.

Does the passion for creativity make the translator a traitor who refuses
to be ‘faithful’ to the original? Does such a translator run away with her/
his own creativity? This translator may re-create a text that bears no
resemblance with the source text. The interpretations, interpolations and
assumptions used by the translator in the reconstructed text can lead it to
a completely altered state, thus fitting in with the Italian saying, traduttori
traditori meaning that the translator is a traitor!

When the translator is engaged in the process of a creative translation,
there is indeed a possibility of her/him using a huge range of imaginative
and cultural resources available for the reconstitution of the text. But a
thorough research into the original resources for a full understanding of
the source text should indeed be a priori. Some liberties, however, may
be taken by the translator to make the translation more readable. For
the target text to become a rich experience for the reader, the translator’s
own linguistic skills and imaginative power are of great use. This kind of a
translation is truly an experience in tight-rope walking!

Read the poem in English given below and compare its two translations
in Hindustani and Hindi given after the poem.

Voyaging at Ten
Between awesome A storm
expanses a swarm of sharks
of deep blue oceans or whales
and the greying sky failure of
| stood

the engines of Amra

a speck in God’s creation o
or a mere giving way

leaning on the rails

of the deck of the railing
sailing from Mombasa Blue death;
to Bombay... Anything,

a journey with a
beginning and an end
and no middle

a trivial something
or a grave lapse

| cannot swim
The shores are not

in sight...
— SUKRITA
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Compare the language of both
the translations and discuss
the question of ‘correctness’,
‘faithfulness’ and ‘creativity’ in
relation to the above two versions.
Give examples to substantiate
your points. Try to translate this
poem in your own way.
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The Question of ‘Originality’

While we discuss the creativity and autonomy of the ‘recreated’ texts, we
must also remind ourselves why Indian literary history does not lay undue
stress on ‘originality’. This gets illustrated by the fact that we see multiple
creative translations/adaptations over time and space of the same texts in
new avatars over and over again in Indian culture. The best examples lie in
what is evidenced as different renderings of the two great epics from India,
the Mahabharata and the Ramayana: Tulsidas in Hindi, Ezhuthacchan in
Malayalam, Krittivas in Bengali, Kambar in Tamil, and Pampa in Kannada
have rendered the Ramayana in their own way, and their versions have
been accepted by the reading public in their respective language areas, in
spite of variations, omissions, additions, interpolations etc. Either in totality
or in portions and episodes, these texts are transmitted and recreated in
different Indian languages, orally as well as in the written form, through
interpretative, adaptive and transformative translations. This has been
done in different literary genres and styles at different times. Some of the
renderings become more original than what may be called the ‘original’
i.e. the source text! And, in one of the oral traditions of storytelling, called
the Pandavani tradition of Chhattisgarh, the well-known tribal artist
Teejan Bai musically narrates and enacts through dance the story of the
Pandavas from the Mahabharata, constantly innovating and interpreting
in accordance with the need of her audience.

A linguistic transformation can lead, at times, to a total cultural conversion.
For example, when Godavarish Mishra translated Charles Dicken’s A Tale
of Two Cities (1859) into Oriya, he took a lot of liberty with the original text
and created an adaptation called Athara sa Satara (1817). Instead of the
French Revolution of 1789, the context of the novel was converted into that
of the uprising organised in Orissa against the British in 1817.

The borders between ‘translation’ and ‘creative writing’ blur easily! For
example, Agha Hashr Kashmiri adapted the text of King Lear and wrote Safed
Khoon. This eminent Urdu playwright of the Parsi theatre was given the title
of ‘Shakespeare of India.” He wrote several original plays and translated
many from the English. Extracts of Safed Khoon (adapted version of King
Lear) and its transliteration are given below. You have already read the
original extract from King Lear in Unit II and can refer to it once again.

@rwE : BEEl, T A qEIen g A SHIR d o agw geteads
3R BXHERER &1 (IR FT R/ FOR H3) &, T T
TET-T-37R| e R A SHIMA FT FAIR & T b il
TR & W

TR o7 WA H A e Fe
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A ge d HEd! & & g gu @ & "kdl R W 4
FET & & H F HE 6l Gl

@HF ;A FEF T GE 2 SER Il A wa g
37T BYATE 87

TR : SHF! GIE IR THAE BT SHIR B @ [T R T
& FId STUH TERATT HT THER FIH & ferg)
A &1 TEd TR AR
@ T #H GFEY R
#E T g7 o 9 5917 I
% §F 7 5@ TH FT HA

(fTeaor — 319 3TarH1)

Khaqan : Marhaba ae meri noordeeda! Tu meri ummeedon se bhi badhkar
saadatmand aur farmabardar hai. (Zara ki taraf ishara kar ke)
Han, bol ae ghuncha-e-arzoo. Ab teri gulafshani ka intizar hai bol
ke lab aazad hain tere.
Zara : Abbajan, Main kya arz karoon.
ata-at mujh se kehti hai ki tu chup rah nahin sakti.
Magar mera yeh kahna hai ki main kuchh kah nahin sakti.
Khagan : Kyon baat karne mein kya buraee hai.
Akhir khuda ne zuban kis liye ata farmai hai?
Zara : Uski khudaee aur yaktai ka iqrar karne ke liye
aur zarurat ke wqat apni zaroriat ka izhaar karne ke liye.
Zamane ki rahat agar chabhiye.
To batein karni soch kar chahiye.
Kahe ek sun le jab insaan do.
Ki haq ne zuban ek di kaan do.

In which language do you think it has been adapted from the English
text? Discuss in class. What makes you think so?

Translation and Transliteration

Translation produces a written or spoken text in a different language while
retaining the original meaning. Transliteration transcribes something into
another alphabet to represent letters and words written in one alphabet
using the corresponding letters of another.

Following is the poem, Achchamillai, by Subramania Bharati in Tamil
along with its translation and transliteration.
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Translation Transliteration
No Fears Achchamillai
No fears, no fears, no fears! Achchamillai achchamillai
Even if the whole world achchamenbadillaiye.
stands against us. IchchagathulMérelam
No fears, no fears, no fears! edirttu ninra pothinum,
Even if we are scorned Achchamillai achchamillai
and reviled, Achchamillai achchamillai

No fears, no fears, no fears! achchamenbadillaiye.
Tuchchamaga enni nammai
turu seyida pothinum,
Achchamillai achchamillai
achchamenbadillaiye.

Creative Writing in English and Translation

“Oh! Is it a translation? I thought it was an original!”
The above exclamation can perhaps be reversed in the case of the
following passage: “Oh! Is it an original? I thought it was a translation!”

“But Moorthy will not come tonight. Vasudev has finished his meal, and
has washed his hands, and as he comes out Gangadhar is there with his
son and his brother-in-law, and they all look towards the valley, where
there is nothing but a well-like silence and the scattered whiffs of fireflies.
From behind the Bebbur jungle comes the mournful cry of jackals, and
from somewhere beyond the Puppur mountains comes the grunt of a
cheetah or tiger, and the carts are already seen to pull up the Mena Ghats.
Everybody goes from this side to that, and Rachanna swears he has seen
the light and Madanna says he has seen it, too, and they all rise up...”

Read the above passage carefully. Do you think it is a translation? Or
is it an original piece of writing in English? Notice that it sounds like a
translation because the use of English language here clearly demonstrates
how the idiom, the rhythm, the style as well as the mode of this writing
belongs to a culture somewhat alien to the ‘English sensibility’ that is
usually seen in original writing in English. This is because the English
language here has ‘accommodated’ Kannada language and its culture and
tone. This passage is from Raja Rao’s novel Kanthapura written originally
in English in 1937 when the author said in the Preface to his novel: “We
cannot write like the English. We should not. We can write only as Indians.
We have grown to look at the large world as part of us... The tempo of
Indian life must be infused into our English expression...” In such an act
of writing, inevitably, translation gets infused into the process of creative
writing in English in India. Clearly, there is a blurring of lines between
‘creative writing’ and ‘translation’ in such cases.



g7

<

202 Srijan

This writing, then, may be perceived as yet another type of translation!
The process of translation combines with the act of writing in the very
‘original’ making of a novel, a short story, a poem etc.

ll. Types of Translation

There are different registers of language and vocabulary for translation in
different areas such as law, science, technology, medicine etc. One needs
to be conversant with the nuances and the culture of the target language
for literary translation. For legal, technical, medical translation one needs
to know the terms and vocabulary specific to the field. Also, translation
of news is a constant feature, both in the print as well as in the electronic
media. Translation is an important faculty used by interpreters who
mediate between two individuals who do not know each other’s language.

Translation in Print and Electronic Media

For the translation of news from different regions/states and countries, a
large number of translators are employed by newspapers, radio, television
etc. This kind of translation is generally a very ‘free’ translation, since the
purpose is to communicate the news rather than look at the aesthetics of
expression. Here, faithfulness to the content is considered more important.
The authenticity of the news is verified and then transferred in another
language for another community or society.

It is not easy to get authentic reports or facts unless one is able to
use the locally specific information which is found usually in indigenous
tongues and, many a time, one discovers howlers in newspapers in reports
of news picked up from the local language. Due to bad translation, the
story may get distorted and misrepresented. A news reporter, therefore,
has to first of all select news from as wide a range of languages as possible
and then a proper translation of the same must be done to convey the
same appropriately to the readers.

For the overall development of the modern society, mass communication
plays a vital role — through quick dissemination of information pertaining
to different aspects of life to a wider public. In this respect, the different
media such as newspapers, magazines, radio and television aim at
collecting information and news from as many countries/states/regions
and societies as possible, to attempt to inform, educate and persuade
people towards certain action or change.

For dubbing, sub-titling as well as for voice-overs in films and television,
sensitive and good translation faculties are essential. For effective dubbing,
the translated dialogue is synchronised with the lip movements and



SIS

Translation

gestures of the actor in the film. The aim is to
make the audience feel as if they are listening to
actors actually speaking in the target language.
Recent technology, interestingly, has developed
a method of digital alteration of lip movement as
well. As for sub-titling, translation of the source
language dialogue into the target language is
supplied in the form of synchronised captions,
usually at the bottom of the screen. This has
to be done carefully so that there is minimum
disturbance to the source text. This kind of
translation remains as close to the original
as possible. Have you watched any film/song
sequence dubbed in a different language? How
was the experience? Was there any line that
you would have translated differently?

For lack of competent and good quality
translation skills, messages can get completely
distorted and, at times, clumsy. It has been
seen how a highly serious, even tragic,
content can sometimes turn comic due to a
bad representation of the same in translation!
Thus, for the electronic media, it is crucial that
more and more competent translators become
available.

Translators as Interpreters

In our country, in some institutions, members
from different language groups work together. To
facilitate communication and useful discussions,
a large number of interpreters and translators
are employed there. On-the-spot, spontaneous
translation is imperative for them.

An interpreter has to be necessarily a strong
bilingual/multilingual person who has the
skill to instantly translate for conversations to
proceed. Political, cultural and any other kind
of exchange between ambassadors, leaders and
representatives of different countries in different
departments thus depends on interpreters to
be able to negotiate, converse and understand
each other.

Fo fipedl & o771 795 &
foret urer STTeTT 7 379AIR
FI| fBY gra-ur9 & gy 4
379 STTAIR TR ST FHIoTT
I8 3@ gC fF gawi &t
Iy FEl aw  Srfed
g 4 e e 2

Translate any five dialogues
from films of your choice.
In groups of five share your
translations and discuss how
far the translations have been
able to communicate the
original meaning.

203

See TIfdafati Activity 27 on Page 182

ufifafir 30 ®  Activity 30
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Advertising and Translation

For the world of commerce and marketing,
advertising is an essential component as
a form of mass communication. It is a
powerful tool for the flow of information
from the seller to the buyer as it influences
and persuades people to act or believe.
There are many special and specific
reasons for using advertising in its several
forms. Announcing a new product or
service, expanding the market to include
new buyers, announcing a modification
or a price change, educating customers,
challenging competition, recruitment of
staff and attracting investors are a few
such reasons. In the process of creating
advertisements for all these reasons, choice
of expression and language are of crucial
importance. An advertisement created in
onelanguage for a particular region may not
be effective in another region due to both,
a difference of language as well as culture.
It would have to be translated accordingly,
for the purpose of communication to be
served.

Governments too, at times, have to
issue the same announcements in different
languages to promote tourism or serve
public interests and create awareness
amongst people on various issues.
Advertising gives the public the right to

Parts of advertisements in Hindi and English to spread choose between many options, many

awareness brands. Again, for these options to become
real options, people need to understand the message of the advertisement
effectively. For this the right language and cultural communication has to be
established by the advertiser. The language, to be properly understood, may
have to be a dialect. Television, radio, the Internet etc. have evolved as very
popular means of advertising and have an impact on both the literate as well
as the illiterate population of the country.

The use of advertising for the transmission of information dates back
to ancient Greece and Rome, when criers and signs were used to carry
information for advertising goods and services. This practice was
continued even during the middle ages.
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Scientific and Technical Translation

With the rapid advancement of science and technology, new words for
new concepts, inventions and techniques have come into existence. Even
dictionaries are not able to keep pace with the growth of vocabulary. There
are serious problems of translating scientific and technical literature due
to the lack of appropriate equivalents in different languages. Coining,
borrowing and transliteration of words and terms is being adhered
to in translation of such work. To remain up-to-date with knowledge
production in these fields, and to carry on with scientific research more
meaningfully, a lot of translation activity is encouraged. Scientific and
technical translation is also a prerequisite for acquisition of technology as
well as for the knowledge of its operation.

In science and technical translation, the language of translation has to
be direct, precise and clear. Also, there has to be a standardisation of terms
and concepts. The style must be impersonal and simple. The register used
should be scientific with neither any rhyme scheme or deviation of meaning
as in literary translation. The translator must have good command of both
the subject matter and the language to be able to translate well.

Medical Translation

If you take a bottle of one of your prescribed medicines, you will see
various types of information on it — the dosage, frequency of use,
storage instructions, side effects, warnings etc. — often in more than one
language. Translation is required for distribution of medicines and medical
devices in different regions and countries. In many countries, where the
medicines have to be sold, translation of all information listed above is
mandatory. The translators of such materials must be highly aware of the
source and target languages and cultures as well as the subject they will
translate. Such translations have to meet all local as well as international
regulatory guidelines.

Pharmaceutical and medical translation requires complete attention to
detail and indepth subject-matter expertise because poor translation can
lead to misinterpretation and great risk to peoples’ health.

Academic Translation

For academic translation you have to be well-versed in the subject. Keen
observation and attention to detail is a must. Following is an example from
Themes in Indian History, Part 11, for Class XII. The information recorded
by Ibn Battuta in Arabic has become widely available for readers from
different disciplines and cultures because of translation. This is true of
academic exercises in general.
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See Tfafafé /Activity 26 on Page 177

On Horse and on Foot
This is how Ibn Battuta describes the postal system:

In India the postal system is of two kinds. The horse post, called uluq, is run
by royal horses stationed at a distance of every four miles. The foot-post
has three stations per mile; it is called dawa, that is one-third of a mile...
Now, at every third of a mile there is a well-populated village, outside which
are three pavilions in which sit men with girded loins ready to start. Each of
them carries a rod, two cubits in length, with copper bells at the top. When
the courier starts from the city he holds the letter in one hand and the rod
with its bells on the other; and he runs as fast as he can. When the men in
the pavilion hear the ringing of the bell they get ready. As soon as the courier
reaches them, one of them takes the letter from his hand and runs at top
speed shaking the rod all the while until he reaches the next dawa. And the
same process continues till the letter reaches its destination. This foot-post
is quicker than the horse-post; and often it is used to transport the fruits of
Khurasan which are much desired in India.

W v ok dger
ST ] T A §57 aqAl 39 FHER BT & —

9RT H < R P <l AT §1 39 STk Hawe ford SqF FHeET
ST 8, 8 =R Hiel #1 g8 W ey q9sid wiel gry =it gl 8
5T ST oqaey] & Gid HieT div TR gid 8 g9 <ol el Sl 7,
3R 7€ ok e F1 H-TaeTs gl B... 874, &Y i Hier W e e
ST Tk T i 8 579eh 918l di9 HSY 8id & [SH o w1 IRy
& o0 daR 92 @d &1 379 4 Ted% & U9 § 819 el U% ¥ &l
g f7ges SW did @1 "ieql ol gidl &1 Sa GeviEEd Yel d A
HRY Fa1 & dl Tk &1 | A ae IR A wiedl 9ied v fow a8
SHATER 5 Al &1 S §Z9 § d8 @ w"ied &1 e gad &
at & d9R 8 5d 81 519 & Gaviare® 9% U Ygedl 8, S79 § TH
3G9 7T odl @ SR 9% o feed g¢ G aihd d 3ledl 8, 99 a%h
q8 377Tct e T &1 Ugd Sl UA o 37 TNqed T dF Ug A ab
78T Giepar Ferdl TEdl 81 F8 Uger ik oqae] Ve S el &
ferm-dia gidl &; 3R 39T TN HHE GUEGH & Hell & GRaET
& forq glar 8, 58 YR 9 @)gd u@s fHar Sl 8l

Srijan

Legal Translation

For legal translation, the translator has to have a thorough knowledge
of legal terms and be aware of the specificity of legal language because
certain terms have specific connotations. For example, in a classroom an
assignment means a task allotted to the students whereas in legal terms it
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refers to transfer of ownership. The assignment of copyright by an author
or composer to a third party would mean that this party now has control
and ownership over the copyright i.e. sale or reproduction of the artist’s
work. Find two terms that you use commonly that have different meanings
in different contexts.

Prohibition of employment of | ®R@M 3Tfg H &rctel & fEier
children in factories, etc. — No child &7 gfase — ?ﬁ?{%’ Iy 4 FH9 37 &
below the age of fourteen years shall frat s 1 et FREE a1 @
be employed to work in any factory ¥ w9 0 & I%IE o

or mine or engaged in any other ~ . ~ 3
hazardous employment. ST T fRdl 3 GREHeHd e

o T8t omar s

Article 24 of the Constitution of India. It is an example of an exact translation from the English
to Hindi.

Machine Translation

In today’s context, at the global level too, machine translation has become
a flourshing industry. There is a great demand for a large number of expert
translators, and technology is required to assist in translating enormous
volumes of documents, though, of course, machine translation cannot be
a substitute for human input.

Rapid and large volumes of translation are now becoming possible
with the advent of new technologies. With adequate human resources and
technological development, machine translation can facilitate massive
translations. Once equipped with such necessary digital tools as bilingual
dictionaries, thesaurus, software for ‘translation memory’ etc., machine
translation will offer easy opportunities for exchange and transmission of
knowledge. The machine can take on the intra-lingual translation of large
bodies of knowledge available in many languages for a much faster overall
progress and development of humanity.

Literary Translation

Literary translation presents its own challenges, some of which we have
discussed earlier in this chapter. The translator translates a poem, a
short story or any other form of literature because she/he is ‘moved’
and ‘touched’ by it in the original language and wishes to carry it to
another language, to recreate that experience for others alien to the
original language of the text. To do this, a mere transference of ‘content’,
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I do not hesitate to read ... all good books in translation. What is

really best in any book is translatable—any real insight or broad
human sentiment.

— RALPH WaALDO EMERSON

theme or ‘meaning’ of the original will not suffice. An effective translation
attempts carrying across to the other language the very flavour, the tone,
mood, emotional content and the thought pattern of the source text. This
process demands a sensitive and very close reading of the original text,
comprehension of the use of metaphor, idiom and its cultural content
and then the transference of that material through a creative use of the
target language and its resources.

Kamleshwar’s Partitions is a novel that fictionalises mythologies
and histories. All along, it underscores the unnatural division of people
and land.

In his author’s note, Kamleshwar writes “this novel was born out of

a constant ferment within my mind...” Here is an excerpt from the novel
Kitne Pakistan originally written in Hindi.

STHT T HE, 3TF H &1 79T Higeenl, Ageet Hl g
faefrar «t 39 417 gawd 9 s@d fe@rd §F ol #t-Fet
@ @ [l 9 led gT il & 9 fRarE g s 9
TET IR g% al 91 g8l @t X 3@ H e SaSant
o, fpY s@d-s@d fie it o ar9q TR Y TeR TEl
a1 o1 Fo G of, St FE a 9gd Fo FwEdt o9, |
3EIH FG Fo FT TEI A1 FEl HIF Bl ol G
3c7et ot el Ragw! 4 gobl-dl s Worg| fedl 7
VIR AT HIE SIH FE IRAT o clled gY TR SRAT
s T o g FE

srSile o7 i

79 % 3Xd g¢ Fedl @ 371

FR o o7t diet Hfer & i

7 Fiaaret srvelar @ 17

3R fY Tk & &% Th, AR siad gu (e fi..
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Given below is its translation in English.

It seemed almost as if his entire kasbah with its many windows gazed at
him in silent supplication. Sometimes, the impressions of retraced steps
could be made out in the dust after a light shower; heavy rains filled up
these little depressions with water as though they were tear-laden eyes
that would dry up with time and disappear forever. Some eyes longed
to say so much; but not a word did they utter. Here, a kajal-rimmed eye
beckoned; there, a silhouette stood framed by a window; a gesturing
finger or shamefaced yearnings, homeward-bound, driven by a tale
born of despair...
Those were strange times.
Days passed like neem flowers drifting to the ground.
Days that resembled yellow kaner blossoms.
Days that seemed like endless afternoons.
And then came days bereft of any direction...
— an extract from Partitions
(Translated by AMEENA KAzl ANSARI)

No translation is a mundane task but literary translation is particularly
creative. It is a creative and challenging endeavour that yields nearly the
same pleasure of creation as that of creative writing. That is why many
creative writers have also been great translators.

In the re-creation of the original, in fact, another ‘original’ is born because
the new text has to stand on its own with its own appeal. Only then will
it acquire a special attraction. To strike a blend of beauty, readability and
‘fidelity’ is what the translator has to strive for. Sometimes the translator only
focuses on the shell and not the kernel of the original and, what is achieved
then is a literal and word-for-word translation but not literary translation
that tries to capture varied nuances present in the language of the original
text. A translation may end up being an adaptation due to the difficulty of
the task. Ayappa Panikkar, the great Malayalam poet, rightly emphasised on
total ‘interiorisation’ of the original text before attempting its translation.

Each type of translation has its own register to follow. While literary
translation may wuse figurative language and words with unbridled
connotations of meaning, scientific translation attempts to use words
which are precise and free from alternative meanings. There is no emotion
in scientific translation. Medical and legal translation too demand simple
and accurate transmission of information and not a play of language
and meaning. While all kinds of translations are challenging, it is literary
translation that accords the translator the maximum range of creativity to
totally transform the ‘original’ into becoming a powerful experience in yet
another language.
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gdare / Exercises

. S7gAR BART UToT 1 [TEIR Fal &, 7
How does translation enrich our language?

2. IS gHER i RS A e vl 7 fafea
Rewrite in English any news story given in Hindl.

3. 39HI FHe R Fl AR FT AVIHA TEGH Bl &7

When and why do you feel the need for translation?

4. SgYM g1 o9ek e | 9 §HER GIAHT TS HIAT 872
How does being multilingual prove useful to you?

5. frEfaiad Sl ®1 e § 9ey —

o VA HIHT B
o T FHIH Bl
o =TT FIF Bl
o Higg HHT B

=R e B Srer-ster el | S @1 g i 7 a A
Read the following sentences.

®  This train runs from Delhi to Guwahati.

®  Water runs from tap to tub.

® He runs in the field.

® She runs a dance school in the evening.

The word ‘runs’ has been used in different contexts. Translate these sentences
into Hindl.

6. 'Flying planes can be dangerous' — §9 a1 & fehdd 379 fiehet Gehd &7
7. @l d g2 &g I= g SR flaq gt Jigyrr a1 s § SgaR i

Write twenty words from the field of sports — now translate these into your mother
tongue or Hindl.

8. 39 GEM @Wsd €, FEd F1 U § g ged < g8 el €, @ #e arret
4 gl € UF # & T BIER 87

On most of the items that we purchase the instructions are given in many
languages. How does this help us?

9. AR 3 1 GHEH H1 U fagw! 81 o9H faER farau

Translation has opened a window to the world. Give your views.
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10. FEF @ Fad f# 39 99 4 <H #1 F8 @T 87
What is your interpretation of the following picture? What is the man saying?
Write in Hindi or in English.

nowledge Commissic e the Government of
recommended the setting up of a National Transle
sion. This is in re f the value of transla
ards building bridg the multiple commun

ishing within th uage and cultural wo
is also to facilitate exch e of literature and knowle
cen them and the world outside.







